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(Abstract)

This article aims to analyze the tonal organization of Schumann’s song cycle,
Dichterliebe op.48 with emphasis on its various modulations.

As the attributes of a ‘song cycle’ include; 1) a single tonality and musical
organization by repetition of thematic motive, 2) unifying features such as recurring
motive or consistency deriving from a coherent poetic context, the analysis Schumann’s
work can be made by its features. One can conclude that though the poetic contents of
Schumann’s song cycle Dichterliebe op.48 may lack consistency, it is apparent that the
closely related keys of its individual songs form a cyclic relationship, and the songs are
connected through various modulation techniques.

The focus of this article lies on enlightening the musical context of Dichterliebe op.4S,
by analyzing how connections are made between musical pieces, as well as observing
various modulation techniques manifested in each piece. Another focal point that should
be recognized in this paper is the organic relation formed in the song cycle by its
individual songs. This was elaborated by examining the relations between the tonal
organization of each separate song and that of the entire song cycle.

This article categorizes the individual songs consisting Dichterliebe op.48 into two
structures, one being ’'a single tonal structure’ and the other referred to as’ a mode
mixture tonal structure.

For further scrutiny, the paper has also divided the modulation methods by its form.
The three categories are as follows: 1) the T-T(T-T%) type: the song begins and ends
with a tonic, 2) the X-T(X-T’) type: the song begins with a tonic and ends with a
parallel key of the tonic, 3) the X-Y type : the song neither starts nor ends with a
tonic.

The types of modulation revealed in Dichterliebe op.48 also varied. Modulations were
progressed within limited boundaries, i.e. the Circle of Fifths (dominant and subdominant
keys), the Circle of Thirds (related keys, median key, submedian key), and thus
accordingly appeared in the form of diatonic modulation, chromatic modulation or
enharmonic modulation. The modulation methods used to connect individual songs
feature a limited range of keys-starting from relative keys to remote keys, as well as
characterized by the use of diatonic pivot cords, mode mixture chords, Neapolitan
chords, Augmented 6th chords, and chromatic pivot chord modulation using secondary
dominant and enharmonic pivot chords. In addition, the use of chromatic common tone
modulation for 3rd related keys and mode mixture chord for Neopolitan keys are
noticeable within individual songs.

Through this study, The organic relationship has been derived from thorough analysis
of the song cycle, the analysis indicating that the tonal structure of each individual song
and that of the song cycle are similar, and the modulation techniques applied are alike.

Thus, these similar techniques and structure have resulted in creating a cyclic structure.

_18_



mr
|
o

)

(AL ARE) Op.d8oll Al LhElL}

A7}

]
ER s

=

L
L

ol A
}\E]_

i

=
T

ol 4

=

Z]
=

s

o

—

KeR
T

(AQle] AL

Hr

o] A%}
o §714 #AA @ depda Qo

=35}

SERVENE

Fof 2

S

o} el A 1}

)l

)
TR

~
HO

)
N
"o
B/

el
Hr

ﬂ”
mﬁ

g

et A sk A

3]

o% 5

—_
fife)

el

Hr
L

o}

At

&+

=

)

s F3(T-T/T-T9

Hr
ol

wK

,_ﬂm.o

ol

o

o 1okt

ol
!

=0

N
T

X

—~
o

il

T

0

o)
ﬂl
Hr
ol

—

<

i

)l
T

N

Hr
ol

B

</

X
elst

N

ojn

=K

o Azwyol vhebs

plo

N
ojn

il

Z

15t )
Fol @A7bs (A1l A oA vheht

S

.
= A

, A7t

%

O

¢+
el
K

= F71A BAE

_19_



