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Abstract

A study on the process of klangfarbe(timbre) becoming an important
musical parameter40)

In-Shun Shin

Beginning with Schoénberg’'s Op. 16, No. 3 <Farben>, Klangfarbe(timbre) emerged
as an important parameter of music constituent through Ligeti's Atmosphéres
(1961), but it was not a subject for study of music theory in the 19™ century.

Most of studies on timbre, historically a subsidiary element unseparable from
pitch and rhythmic value, deal with Klangfarbenkomposition appeared in 1960s.
This study cannot explain why timbre was never a subordinate music element
theoretically and clearly, nevertheless, the study preferentially examines how
those composers of 18™ and 19" centuries manipulate this timbre as a parameter
and its weight as well as changes in relationship between this and other
parameters in music.

The first chapter explains the historical process of timbre becoming an
important parameter, its relativity to pitch, melody, harmony and tonality and
confirms the relation of rhythm and timbre through study of orchestration.

The second chapter looks into ‘timbre melody’ in place of melody, ‘timbre
theme’ instead of theme and beyond, it follows a process of timbre itself grows
to be a theme by analyzing compositions before and after 20" century and
certifies the fact. Also, through the analyses it was concluded that ‘timbre’ being
an important musical parameter leads to ‘dissolution of instruments’ own
identities.” There are two methods available, the first is a materialization of
timbre composition while maintaining the relation with ‘pitch’ and the second has
something to do with special effects and articulations of instruments. This also
leads to two branches; one for ‘Schénberg/Debussy-Ligeti-spectrum music’ and
the other for ‘Webern-Penderecki-Kagel.’

40) This work was supported by the National Research Foundation of Korea Grant funded by
the Korean Government(NRF-2013S1A5B5A07048727)
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