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184)7] olgglo} 27} =uUz Z-2(Domenico Gallo, 184]7] 2ol &%)d)] tal] L7
APEE 78] Itk D el ER8lal ofeiakEe] ol tiell dal Q= AL 125 0% ofFo]
A ZARe] Bl AYEP) 1780 ol sl2Z#A](Giovanni Battista Pergolesi, 1710-1736)
o] o]go = ZEQ| ufiToltt, HEZHAE o] FsEFo] E3E7| oF 441d Hell AFYsE7] o
ioll, E3 BAIFE o] 2o 19jofio) thek =Ao] Tt AAlE 22 ¥y (Charles Burney,
1726-1814)%= ©] o]l thete] F2Ze| A7} 25k Q1A “4l8] oJilasry Al 71531ick2) 2

ol Batar o] 2REe] A WA T2 19208 2E#}RIA7|(Igor Stravinsky, 1882-1971)7} <&

* o] E=Re 20213hAE QFEUISHL ShegkrAlel olste] EIgke.

1) &2 FE92(Chalres Cudworth, 1908-1977)% Z=9] I2H AR 58 2detdr] 19417] 223iAiel
Zhol QA= #HE](Frangois-Joseph Fétis, 1784-1871)¢ ZHE olo]El|(Robert Fitner, 1832-1905)¢|
oL gt et 2ER 2R diste] B ARE Al et dElke 2=l diste] “Hold 2t
=7tolA} vol & A5tk 17300373 HMAlotolld] ofston] walE $3 AEES ol E4lh. 12lar nt
ol&d Avfelel wi=re| duow duAgitt 10 AEES BT AR HoljlrP Al AIrk(Francois-
Joseph Fétis, Biographie universelle des musiciens et bibliographie générale de la musique, vol, 3
(Paris: Firmin-Didot et cie, 1862), 391.). olo|EUl= Z2o] thale] “I18A7]ol Ator 3re] rle} o}7]
£ 913 gojA|dRe] <Fmejop>ol £l upAl} ebgo] sl AL 71E8HrkRobert Eitner, Biographisch-
Bibliographisches Quellen-Lexikon der Musiker und Musikgelehten Christlicher Zeitrechnung bis Mitte
des Neunzehnten Jahrhunderts (Leipzig: Breitkopf & Hértel, 1900), 104.).

2) Charles Burney, A General History of Music, vol. 4 (London: For the Author, 1789), 557.
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Adeb> (Pulcinclin® A3 v 292 AGEor], 1 20 B Sl 2 deld Fo|
SQIek 3 o]l Al AR7kA) ze] Ze the Abst Bste] ATEIANL, oF<riA|
Bz o 2L £ A Folny] FErhd Tt £ AL ol(ohn A, Rice, 1956)9]
=4 o] Fe dol RS W T W AR Aol @ AEL 4PE oV|E A

Aol ZAshol = o] e 184719) QoE SoF AT AR Lot PAe BwE E
L Qe e Frle AFolh WA Evle anfeels Amold o 4 glRe] of Fole

Aoz BEHQ) EYSo] glrk Eele aateks 1747] F4F okzzbils mdle)(Arcangelo
Corelli, 1653-1713)9 HHE o #1 ofF Wl Q1715 Qo] Wizl 184171 F-ell 2242
Eg|Q AUER= Zolry] o]t} AR glo)a= Bule] Hifo] B4H0|Q)7] uwjFe| o] o)
5 Aol B QB AL Zofgha I SHthe thE SHow o 2L o] P
s o] Fo) sl2Zu|Ae] AFolehs T4l ths) 39
Holote Dol . FeHWilliam S, Newman, 1912-2000)2 8] o thate] “49] sl=ZeA)
of zafelel SRR 2 vuielEe 23] ofF Alel Sotolilel 23kt olzte <rio]
® SR> (L serva padion) Ao Ao2A opre] Aehe vle] obdat 5 gl e
o] opyekekaL FAstodrt.
B e ARe| Foll vEhd vkt FAE Ash] el WA dubE o 18417
o] oot Ahgete 7hel7ke AESl Bk FAl(earned style)dt 2t GF2l(galant style)oll tha}
o] AR, ARt Axle] ol upmw o] Jofl Uehd o] g2 olsfiEh] fisiE
o] 24 Ao I E BtEA] Aol st} Yu= 8lEU(Leonard Ratner, 1916-2011)%
184)7] LotolA] AREEl= 24 AAIE &8 Al2El(solar system)T} Z&} A|2~E(polar system) <.
2 R, uh AlzEle 1847] dublol, Eh AlzEle 184)7] Fakrlel o] AFEE
ok SISk gelaia waba 18417] dubelis Shah Rz 2} AlxHlo], 184]7] o]
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3) o] o] A=Ate] tigh =42 1960 o]l Z2e] ofFo] 715Hd BARESo| WAHHEA daEtEdn o]
723 FHstoM= Charles Cudworth, Review of Thenatic Catalo of a Manuscript Collections of
Eighteenth-Century Italian Instrumental Music in the University of California, Berkeley, Music Library
by Vincent Duckles, Minnie Elmer and Pierluigi Petrobelli, The Galpin Society Journal 18 (1965),
140-141& Farsir) Q.

4) dxje] FApol| wkmH o] Fof] AL W AR Lena Laurea, “The Trio Sonatas of Giovanni Battista
Pergolesi” (M.A. Thesis, Boston University, 1955)0] f-dsjc}.

5) John A. Rice, Music in the Eijghteenth Century (New York: W, W. Norton, 2013), 102.

6) Rice, 9] =.

7) William S, Newman, 7he Sonata in the Baroque Fra, 39 ed, (New York: W. W. Norton, 1972), 197.
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wofalc) o] FAol 1847] ok el A wre Ade 2HE ogel
(Robert Gierdingen)®] 27]v} o}298 Fo 24 w7w AMgalir

2. o123 w7
2.1. SkAL OFAlut 7ie} OFAl

1841710 Selpae WA Msshelct. ol Fushe gk AL Fhel)] 918 1841)

SE| ket golSel AEHET, ofF F 71 ol A Zlo] Sk P g ol
0 JEAoR sk e odE e, D FAe Az PN ofnsiart TAH
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1=

53 4Pl ok ol B5% 4E
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% A2 D of Beld shee W) wstglom, ARSS o183 Qo] Z7 A
O} WhA T Rl A8t wFV} e PR AL fulgic ol wael TR

A e FF 3d S kel A9 Beter, 1 ad shee] Wake eA

Tt sk R e e hdEe e W) HolXu Tl o A

8) Leonard Ratner, Classic Music: Expression, Form, and Style (New York: Schirmer Books, 1980), 48-51.

9) oJgalle] ~7u} o]2e] thaliA= Robert Gjerdingen, Music in the Galant Style (New York: Oxford
Urnvers1ty Press, 2007)& FaIsir Q. o2 | 73t AVIE $liKE 7382, “IdER vlgle} zE]
2] o) 2oPgel Uehd % 9pale] Wik olgdle) s} ole FAlew” Toeoleelty 28
017, 651015% H1c), 2 B kel vhse] <EMIE 9l M Aufel> ¥4 - 2 2]
ufe} G2l 2 SRl TEelolE¥ ) 20/1 (2019), 71988 HAIAIL.

10) Daniel Heartz, “Galant,” in Grove Music Online, http.//www.oxfordmu.smonline_com/ 20223 4€ 21
9 4

11) Ratner, Classic Music, 23.
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PhEUE 1a%e] SotelM ALgahs Shde] “FAO] thE A7je] oFjahs E Aol Hel
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2o e VS slplatet, 1o W oAby ofdl A wFe] gt 28 Fxa]
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12) Ratner, 919 =, 48.
13) Ratner, 919 &, 48, 51.
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eV o] 4L 3R] Aulehd Set Alaglolx= ofg] 71A] dAEE] HISE H]
TOE AR EE vh, o AladlelMe ozl WElxrt v S HiE i T35
AREERE Aoltt. g 18417] SO R A4S Xx} Ze} Al=Elo] TS Bo| ARREA H=d,
1 27 sPde] A7 s SKdiscursive) B2 oA =74 Q) (dramatic) W20 2 vlA Hot
= sk W3t S A =AM HAlaL, IS oS 7F FoA =Tk 518 ofre] wiA]

ghol] 3}dA ] 327t Bt FSEiAA] HA=T, oAl Eeb Al T Ao SAA ¢
TFzxEkL & 4 = F71(periodicity)S BHshk=t| 7o s ©ch 14
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3.1 GAlo] whE P
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S 3 A Ao AlEe 549 WSS FEA0R A 174710 dold vol @
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G2, 27 FA% TP P2 AMESIlh 1)

14) Ratner, 9] Z, 51
15) Rice, Music in the Eighteenth Century, 22.
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3) ©hx= ¥ 25 &2 3 7H, 113
4) F7% 6¥, 9, 12
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ol AL = AHelshd the} 2} 16

16) £ =wolMe Al FAE Adsy] 918l James Hepokoski®t Warren Darcye] e} o|2e] sid=t
o|3]2 Alg3l9dct James Hepokoski and Warren Darcy, Elements of Sonata Theory: Nomms, Types,
and Deformations in the Late Eighteenth-Century Sonata (New York: Oxford University Press, 2000)&

A L.
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(1) AR

mh 1-14 el @29 ArPRel fAkI S fxolk ] P, SR HEShE TR, SEOIA
o] s, ag|ar 2 %91 5ol HERE A (EEC)S EF3IT) nit] 14+ polut, miy] 12
Frpd|2~7HRomanesca)9} Z2]U(Prinnen) 2 AIFBH=H], o] AL AEFZHQ 27t 3ot seo]
th18) mhr] 3olA 2rpdlA7F oha] SRkl o] EEAl(Converging Cadence)E &3l 5%
sheo® wEA|(o]eF HORIY. FHFAY] 5478 AEe 24l =edivkar A7ket 4= glok
webr] A2 229 o5& Wes] 3t7] sl nit] 5604 A3} o] FolxItt, wit] 560X &
HComma)7} 7 W AREEET F WA Frks A WA F0te 4% 98 AREH 1) S g vl

dele] @e Bt T W vk 20l AMGBoRA SebEl BIMERS /I ojzle

17) £ =2odile 229 S55 AR o vhad Zo] S9TE A3l ¢lE £o] Ef|e AVE 19
1P 118, E2le 2uet 1002] 1oP 10/12 B713HIc) B3 1/19] A4 ofxel 242 theol
SR F3(https://youtu be/diwhSPUCURY) elx] 213 4= glrt

18) Gjerdingen, Music in the Galant Style, 46-51.

19) Vel md(Nathaniel Mitchel)2 02 4% $2 9do} ARRSP= A701E “Eel(Volta) gkl o8 &
9}, Nathaniel Mitchell, “The Volta: A Galant Gesture of Culmination,” Music Theory Spectrum 42/2
(2020), 280-3042 Fars}A|Q.
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<0 1> 1/1, O] 7-10

o] Y niy 1004 Bhd AAZA|(0]8} 1AQ)E Bul=d|, HZolo] A2 s}
7] 918k Aol Eojtt mir] 100X 7 W] FukE o]8dte] MRS vHEaL, mit] 12¢]

20) €2 FHEA(William Caplin, 1948)& ZEJ9] 7Fsol w2t FHprolongatinal) e, F331(sequential)
Z2|d, FAl(cadential) ZeJUg 723ttt o] el wEw vy 20 U Zeds $A Zuydl vt
W ] 7-1004 538k ZElue F3318) Yol William Caplin, “Harmony and Cadence in
Gjerdingen’s “Prinner’ in What Is a Cadence?: Theoretical and Analyticial Perspectives on Cadences
in the Classical Repertoire, eds. Markus Neuwirth and Pieter Bergé (Leuven: Leuven University Press,
2015), 17-575 Fasirle. FiZ=e] o]2d] M William Caplin, Glassical Form: A Theory of Formal
Functions for the Instrumental Music of Haydn, Mozart, and Beethoven (New York: Oxford University
Press, 1998)& HAIQ. F=olz © M3 Ve Ssixie A8, “dEte] FA 34 /% Ak
T2 T&ool2¢Hts 13 (2008), 69-83 FarshAle.

21) ko TPl LSt 4% ARY/SE el Alfess 2gole] Silol Aol dRFe MBI Az
t}. Mannfred F. Bukofzer, Music in the Baroque Fra: From Monteverdi to Bach (New York: W. W,
Norton, 1947), 2198 Farstr|e. 2Ri= B2zl o] et A3 4 d8/5% o1 Ald2rt ¢
P} o ok gl 2AE AR Aol Hglor, mATe] “AAAFA WAL 2 Sofol
F2lo] AAU=H F23 2471 HtP’ . 37IskIth. Richard Taruskin, Oxford History of Western
Music: Music in the Seventeenth and Ejghteenth Centuries, vol, 2 (New York: Oxford University Press,
2005), 185, 189.
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ARFAbMI 10-12/12-14): F0H2H), SHAEA]

AF7HA] AR Y IS ARG} o7 FRE s 2L 0Bzl B
Zolt}, o]dl e RN E Shelet 5 girt
(2) Wy

PN AMgERs 27k theat .

AFA(FY 15-18): e, Zejd, et FREA|
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2 X AHo| HAsl} Olga Ellen Bakulina, “The Loosening Role of Polyphony: Texture and Formal

Functions in Mozart’s “Haydn” Quartet,” Intersections 32/1-2 (2012), 12, 148 F3IsA]| Q.




18  godo|2xd 2097 H1E

A7) olojAlt, SAFAIE WEHE A Reke ge] AR vl FAS @ W
A, olal e el 548 Ame 249 TMeLxGi7} AGAA) AxEE AL Ul

sle Bmel owel Zow mel

(3) AEH
1/19] AR wfe) 31004 ARz, AXReA AL 27lkEo] $UF £AR et
FUsA TRE He TR 7F5g 3hel Fubk Alebgicks lolk dater 32je) ARl 57} 2
2 AHEERE WS AIsh TR AR Jlo) bssit AR Mg 2nkES
skl chet 2o

ANFA (] 31-34): 2rpd|2~7), ZEY, 2epd|2~7), FEEA]
A2FAa(}e] 35-38): Z2]Y

ARFAMIY] 38-40/40-42): FuH2W), FAEA|

A7 =25 AHelshd 1/18 A3

Z=2 FA o7 FHAhgte] 2AIS ) FxEa Yt o]H He gkt A1 AREEhe 101

o) 19197} njwe o) Hgs) Eejv)

ot
Y
rO
[N
v
ful
o
1>
K
=2
—o
¥
)
a:
(o
ul
N
g
o

2) 109l 12¥2K10/1): &t Al AEI23)

(1) AN
113 2], 10/12 &2 Al28E wh2al gk WA pe] 75 4njt] do|= YzxoA] HCE
Bdthrt 14), o]% PE gk SERE ofEfolA] ¥HESRaL(r] 5-8), o]F wit] 9ejx] HExQl C
Az A2 A4 HAgo] TATE Z ol dxe] B glo] Mg Folr] Ao 5743t
The Aooh. o]H A2 &t Al2gle] 5o Helth
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mhe] 13170045 Wlo] 27} 3-4-5-62 e dashHA] VviEe] Vel HCE gt mir] 18%E] 207t
Az Fote] Zlg)o] g wixl Tl 2wk, vl 2004 PACTE BA3gIE e o] PAGE
1/18] ARl 5740 PACe]] BIePd Zdwrt mike- oFsltt. 21 olfi= 1/1¢Xd= F0kE o]-8s)
o] PACE ZZ30d wHA 10/1¢X1+= PAC el ZeJ|dE F ¥ ARE3E] wiZolohmiy] 18-19).
FutEch et o g B Zefue Axte] #ls ZEly A &7 gt gk mir] 21-23
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AFA 1-4/5-8): W 2717 H1-4-5-1) 20 Z2]d, WA
I 9-12): ol e, WA

A2FAa(He] 13-17): 3-4-5-6-5, WA

A2FAbmIY 18-20/21-23): ZEd, $HEFA]

(2) Wy

oW okl FAHE WARME Rk 5 gk vhr) 2627904 P BRI

24) o|2V|2E 2 ENHEmesto Hartmann)& Hl|o]27} 1-45-18, AZaler} 5-67-12 Fssh= fEls “H|

277K Bergamasca) ’BFal o2 &l Ernesto Hartmann, “O conceito de Schemata musical e seu

empregona construcdo da Abertura em Ré do padre José Mauricio Nunes Garcia,” Opus: Revista
eletronica da ANPPOM (Associacdo Nacional de Pesquisa e Pos-Graduacdo em Misica) 24 (2018), 230.



20 SoA0l2EH 297 1S

Eo]Q1, 11 o]F FUt Ago] & & 2 MBTR-SR(dTR) oM ThA] AFEk(ni] 28-31),
Tt sf|gl<=(Daniel Harrison, 1959-)el W2 FUst FA] A&S b2 Salolx] vHEshe
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A Study on the Eighteenth—Century Musical Styles in
Gallo’s Trio Sonata:

With a Focus on the First Movements

Yongsik Kang

This article investigates various musical styles in Trio Sonatas by Domenico Gallo
(1 mid 18th-century), Music in the eighteenth-century changed so rapidly that even
the contemporaries tried to distinguish between old and new styles. The old style
had been generally called as /Jearned, and the new one as galant. In this article,
however, 1 argued that key systems also need to be considered to appropriately
understand Gallo’s works, For this purpose, I borrowed the concept of solar and
polar systems from Leonard Ratner and classified Gallo’s Trio Sonatas into four formal
categories: Rounded Binary, Binary in Major Tonality, Binary in Minor Tonaliy, and
Fugue. From these forms, I chose five pieces to reveal their musical characteristics.
During this procedure, I borrowed Robert Gjerdingen’s Schema Theory and found

that Gallo combined the four musical styles in different ways in each piece.
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