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1) Gustave Le Brisoys Desnoiresterres, La musique fiangaise au XVIe siécle: Gluck et Piccinni,
1774-1800, 2e éd. (Paris: Didier, 1875), 244,
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2) 0]33], “F5e] ¥} A HAol Agt uF”, Tolglgoh=3l; 17/1, (2013), 7-31. oJ&lld “F-F=A)
o] Ax] - &34 vl 79 d=peeadietn T=ERy Al44F] (2007), 381401, A3, “odEt
2] =Ao] 799l wig A Ngukgel; 21(4) (2009), 27-58.

3) ¥ AL S8 1758d0lM 17643 Alolol] gl Im|aE Azbelur Zhro] 5T} 8ol &3
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o] 2z age TES HE|d BE Ul duke 2ok AFsl=" Aoldtt. Patricia Howard, Gluck:

An Ejghteenth-Century Portrait in Letters and Documents, (Oxford: Clarendon Press, 1995), 106-107.
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1774  <Zg=29] o|IAY> (Iphigénie en Aulide)
1774 <2239} fEty2> (Ophée)
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1777 Lol=u|=> (Armide)

1779 <KEZEQ] o|FAY> (Iphigénie en Tauride)
1779 <volele} U=ZA|2~> (Echo er Narcise)

4) 78, <5 gdol 2739 Tolgulxe ojgAlolely A TZg2sledr; 59 (2012), pp. 6~7. o1
=olo BE ZF 9 XYl ZREe Zk2}t 7lok=(Nicolas-Frangois Guillard, 1752-1814)¢} FHBE.3)5-
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=8 AL opal.

5) ¥l 3L Slgt 2739 et 236l dEiAe oA, “18Ml7] Fuke] g ok FFA9| Wi
ARk wpAleE ewe} |3 <5Ate] whE> ) Folghgole=gs 249 23 (2020), 51-93,

6) <mel=e] ofslA>els Ye] 2 ool F WE A4 WSew AptEN g <o ol
Aol vhel TEme oslehe $g obyHel FArkn Por, diwE wa 252 osle sl
HAES ARG <Lt ZE ol High =8> (Saggio sopra I'opera in musica, 1755)2] F-2d]] 742101 ©
et AzFS AAR A 78S E357]% stk Vincent Giroud, French Opera: a Short History,
(New Haven and London: Yale University Press Inc., 2010), 82.

7) Jacques-Gabriel Prod’homme, Christoph-Willibald Gluck, (Fayard, 1985), 169, 179, 247.

8) Prod’homme, Christoph-Willibald Gluck, 177; Howard, Gluck: An Ejghteenth-Century Portrait, 107.
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9) Howard, Gluck: An Eighteenth-Century Portrait, 164-5,

10) Howard, Gluck: An Ejghteenth-Century Portrait, 183, BA| d21E WEIH Exl2ET o] ZLo] FoS
X3k} Julian Rushton, “The Theory and Practice of Piccinnisme,” Proceedings of the Royal Musical
Association 98 (1971-1972), 31-46., 46

11) o2t ad] dgo] vl & ds3t FFES 98l Fele o] 7k vis E71EE Al <ehgelsd
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FAEZ, 1990), 155-159.
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1723-1760)2] 9 ¥]=7}, HA|(Joseph-Frangois Duché de Vancy, 1668-1704)2] th&ol] jn}|e}
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9) SE4lel uZE AR €l tes

2lsde] w3} Floke} Huzlge] A4 WF diESe] 7P Wuls oja Aol wlSol
subo 2 ol Sl W TEES & o 4utos TAEo] ok Mol 24 w3 7t
S} olol) slFEis Yok W HAueg AT ool AWSS vlast o B 2 4

Q1% olefdt Zoke w|Fe] 4ulw} suhg AY T o] 4o ZostowK AR

2R 7)ok= HEEH

/1 G intro[F-g-¢-1/1a D I/1

1/2 G I/1b D 1/2,3

3 [o]FAJL]9] = AJ1] o]xmLfo} oJw= o] 5 S
1/4 G 1/234,5 D 1/4,5 3336

12) Catherine Kintzler, 7héatre et opéra a I'dge classique: Une familiere étrangeté (Fayard, 2004), 283.
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Holal= o] ohje} B Wed wefgow AAHo] gojol ASHo] Folirn Ao, 2e A, 285,
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Rushton, “Music and Drama at the Academie Royale de Musique (Paris), 1774-1789,” (Ph.D. diss.,
Oxford University, 1969), 164-50 E=2 AA|=le] glrt. 252l B[S Kindle Editiong 53 & 4+ ¢}
t}. M. Guymont de La Touche, Iphigénie en Tauride. Norph-Nop Editions, 2011.

14) o] FollA 2ile] vIF F 7ok=9t FHEfTE AAIRE FEL o[HHAR BAIHCE AR vEE ke
HISE” 5 shz 2 Sd2 vSs vRIZIAIR A BSells “Adsht adjeld] @ike Wk FEst AL
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o] ASE Aokl Frheta Aotk B Y, V% &7, (=R A vsy M TR,

2002), 141,
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V/9 G IV/6,7 D IV/7 8,FA]at
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3 2230 WAL <E2|=9| olmA> HT P
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U 3 F Aol 9 17789 @ ole] ofi= Al o] tiEe] A} H SHEYE Jlop2e
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15) Howard, Gluck: An Eighteenth-Century Portrait, 147.
16) Jeremy Hayess= ¥ Ed7} 7|ok2oA| tiE 29E H31 Aol 1776\ d0]130E Aol S7e UARE, &4
A& = ok 3FYeh. Cécile Champonnois, “Nicolas Francois Guillard: un librettiste de Gluck

encore méconnu,” in Musicorum No. 9. Les Lumieres et la culture musicale européenne: C. W,
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A <EelEe] olsjAu> o thEAl Hreif Aae] thite] 1776d ofn] A
Qowl, 1777del= ool ulge Fol AT R BTN Ao} AL T
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FF39| <EF=9] olulAU>7} WA ZAFoEHR EAFe] A1 wxYe] T MA B
2 1781de)| 7FAloF A=At

2.3. KEZEQ oJmAL>Q Y SIS

o] B AXY 2239} 9AUES 917 Tloke} Huzlge] <gel=el o> e
5 o} 2hEsle] vjFe vo e Am qvlel BT FIFE0] hew AAA 27zl 74
2 w3 HEIT, gee § A%l <gelse] ojgjiluye] FEH0R Yok v F2IF
So ofal Ao AR Aolrh,

1) olzAIY
slgelritlse] F ) <olgelzel olslolob> ol <Rl olsllelols o] 3l
3 olslAlolol a2 o] ofsAlu) Ezo] el Ul Jelaie] FAlezolld vl

Gluck (Tours: Université Frangois-Rabelais, 2011), 100. 7|ok2&= o} 20tjje] 2 oAt 71&e)=
IE e st A8 AlIolgkar 7). Kintzler, Thédire et opéra, 283. R ] 7]ok=e| o
B «ZEgyl B 2 yPg gold” Aolglon “IxA AAES @At %Kik Julian Rushton,
“’Iphigénie en Tauride” The Operas of Gluck and Piccinni.” Music & Letters 53/4 (Oct., 1972), 412,
414, o|% 7lokax Aoyt &A= AR vlF K QB> (Les Horaces, 1786)¢] thae itk

17) Howard, Gluck: An Eighteenth-Century Portrait, 187.

18) Kintzler, 7hédtre et opéra, 284, Z&2FL JAUE 913+ tiE vzl FHEFHe] A Ajte] 17760
Jdglom 177730 A= HRe-g AL}, Prod’homme, Christoph-Willibald Gluck, 277.

19) skE= =Hlo] ke 3 9¢ 2 3,,13]—3_’ Yo} (Howard, Gluck: An Eighteenth-Century Portrait, 1806),
Z2ES =X FHYlo] 1777'd 10€0]0rhax, FBERe] o] WEAHA] X3 wie] 47t o

Z &8 Sojof H|2a F& BY 4= ddar FHuk Prod’homme, Christoph-Willibald Gluck, 277-8.

o] ouliss A7t & SAYe Aolieh Aol thek LFAtel] 55o] glt}. Pierre Louis Ginguené,

Notice sur la Vie et les Ouvrages de Nicolas Piccinni (Paris: Panckoucke, An IX [1800]), 47-50.
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9) EoA

Eg=o] ¢l Eofie= ofuAYoA| tololi} ofal Al e] Arpdals walEt, oA
T8 7= sk Je2RES IAIER vl Zloldtt o]#gh 7| Wit el 2 2=
Eolxo] JAL MR v thzA At 4 Er=rt o]gjAlus= Alshs slos AF
B AEET 2387 &2 ZEEe] tixE)h o] AduE XY <EF=9 o|AI>AF
Eolxv} o|gAUE AlslE o A4H Hdelge gy} FM 2=t vyt Aol 2t
T 27t BAleh 271 azete] ofsf ehdEle] 17041 28 47 H]50] QU o]A
g Guizte] Al olgls @4 BUE AL 1747) BRE T “Qouele] Aol Algo] 2}
gfstar” QIS17] wiZolH, “Hde] BE X A2EA euete] FRITES ARl whA o]
of” 7] wiiToltt.2D et SF39] S & V|oka 1757 249 eeale] vS oM AH
Wy ke AR viAlslaL EokiE AlEe] it FElel AR R JlE=RE BARSEHITE 2
3 A3 2539 <EgE9] ofgAlU> el dq 1he] Algo] viAlE A Rt 7he] A9 I
Zro] Apgwto] GA =S

20) oA HlFo] 4 oleidt A ks AL ofold 2] <ol >E ofrbliee] & ofsAlL]
il “elel 23] e e BlALS Alolo Elold Fol2le] Thololt ofalo] Aeiz At A
Eol7e] olujAlue dobds Aom Heol Stk ST ARl <&7|=9] oAU HA| upAlge]| et
& tolohje] A2 wlo} ojgelle} Azale Ao T] wjEe] <Eel=e] ojulA>e] ZAele}
© X3 Jd=A] o=t

21) Laura Naudeix, Drmamaturgic de la tragédie en musique (1673-1764). (Paris: Honoré Champion,
2004), 51-52,

22) S2F39 <Eg=e olgAY>7t 2% 17790l vt ¢dd I <ehg-el=e] olgjAYol> o=
Eolovt “nzd #row mAbel gick AAE] wls) FAH olsh B Eokro] opgH FFEA
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Iphigénie en Taurides of Gluck and Piccinni:

Intersection of Tragedy and Drama

Namjai Lee

Iphigénie en Taurides of Gluck and Piccinni are the focal points of the Querelle
des Gluckistes et des Piccinnistes, Although the comparative merit of the two
composers has been disputed extensively, their Iphigénie en Taurides settled the
debate in favor of Gluck, The criteria for such decision, however, are also
contradictory, In general, the criterion of the Gluckists is the dramatic quality of the
libretto and its musical realization, The argument for Piccinni, on the other hand,
is based on the concept of “chant périodique.” Although the final goal of both Gluck
and Piccinni was the creation of the opera based on the French libretto with
Italianated music, there is discrepancy in terms of how to accomplish this common
object. The difference is due to their respective models: Guillard and Gluck retain
the elements of Greek tragedy while Dubreuil and Piccinni took the modern drama
as its dramatic model. Since the drama was in the process of replacing court-based
tragedy during the time of this quarrel, Iphigénie en Taurides of Gluck and Piccinni

could be characterized as the intersection of the two genres,
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