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CPE uh=e| 79ioly] @52 Al Aw

H20|(GAIHELT, SARRE), ASTEIGAIIELD, ZAY", S22(MNsE, @)

. So7HaA

Z+ A9 vl vlE(Carl Philipp Emanuel Bach, 1714-1788)% 15A1FE] opHA| @3k Au}
2<E|QF v}E (Johann Sebastian Bach, 1685-1750)9] 13]e} Fel7]e FAFoIA SfZA = I
A= Fofatn] 1kely] FFol tisk 2hE AFALD oo} FF=e| A A=W 55
Yo =zol Fug wEAY)s b B35, 1 173349 Wq 12 Aldske] APgel ol
1788\ 2Pt Wq. 4790 o|2717kA] dAell A zNlelr]E 913t HF=S 2=slel, glE=d
29} 552 F71K0R AAske o A|e] Y|l iAol B FAIE e e ¥
2] F2A S5 HEg AES AlEstrt 1791 Inbrd vk AR Z4 Ze|=g
3] A=]2EJo} 3(Carl Friedrich Christian Fasch, 1736-1800)= AR ®2elS vk=o] quprd u}
FE A3, ol 335 713 A-ol7Hdv|(Sing-Academie) FgTHO 2 ®HASIITE 1999
Ae|2EX B3 (Christoph Wolff)o] @3 &4 Eof] g-Fetolte] 7)ol ¢(Kyiv)ellA] -ol7}e]
of ot} AR, ubrd vks o] ANHET A 52302 2021 Wivke] A4 AR &=

H9ie}.2 20144 Qdolrel vise] Bl 300538 Fdel] 9ls) Buleld ARE selsie 2

+ A1}

++ AIR|A}

+++ APRAA}

1) Hans Glnter Ottenberg, C. P, E. Bach, translated by Philip J. Whitmore (Oxford, New York: Oxford
University Press, 1987), 47.

2) EX(Christoph Wolff)e] 1970thE ARt &4 A2 = S=gfoht 7 7]¥(Harvard
Ukrainian Research Institute)?] SJEz|Ao} Z-AE|E(Patricia Grimsted)9} 19] £8¢1 $-Igto} =]
73} ol7hdu](Ukrainian Academy of Sciences)?] &ut] R ]l (Hennadii Boriak)e] =8-°% 1999 u}
A Z-olzm] ] ZQle]l A3l o7 AR Fds sk A4S T o= Qe Ak
Elol ulz o] 2 ofHol F o}50l onprd ulsel WAE =glerl ulE(Wilhelm Friedemann Bach,
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Fhol o Bk S RS A B3] FEG W A 19759 b
5 gofe] BEIS nl&Ale] golol wideiZ e AMaste] 29140l Jluidtos AHad vl
W= 1 (Darrell Berg)®] 2021 A t=izo] GIrk.9 ot WE el ARAIE S TEHEC
=4 Bl HET <Pt Mete] FeP s Bithe Aohrdl nks gofol] tig wzae] )
e d5udo] vt 5 ke FRe] APE"L el 9 wdPE dlusierks FHH Wl
Gl 2147) Arkrd ks gote] dieiHI] ikt S d Aol Brska, o)
Fafe] goblsh SN Anbrdl uhae] goe Hal] ofdirhs e B ATe] Base o
i,

B Qi qnbrdl vis fate] ARls AN G5 AFe] ARe Fgoe ud
2147] B SpSe] @ ko] Bio] o] Aulelr] WFF Bl tig 1970804} 0] =
S2 AL, FAd ANE FA mdSe] HgA FET Sl olSg WA T
o9 e QePrd vise] Zlely] PRTe) tiake §4 439 RAS AFFo 2N odEel

ape] Ao WFHole got H4j9] clAlgel e ABska, gl YYuhge Lt

ol = 3= oA SIS AAfEtaAL Fith A= 1) vk nkse] ANt F ol gk

1710-1784)¢] SRR &2 ARE, J2la T80 23S AR 5 vis 75| B2 Feto] wEH.
Christoph Wolff, “Recovered in Kiev: Bach et al. A Preliminary Report on the Music Collection of
the Berlin Sing-Akademie,” Notes 58/2 (2001), 259-271. A= <QME8} A2~ (Packard Humanities
Institute)®] FE2 R 299 ol vlso] Be Az} AREL 2a1Q] AL|E Cud Philipp Emanuel
Bach: The Complete Works, https://www.cpebach.org/ & B8 A 4 ot

3) 2014d 109 2 dhstal(Cornell University) ol ARZell 24 7H&E <debrd vlse] &4 30057d 719
A HREPE S T e 71xdd, vl JHe =& A, Ul W el 55, 7 ¥ Aokrlet &
AME, Fd A3, SEIEE npEEYs o TAENA, B e a7 Edske AVt H
ot &gl digt 37)e the & Fwslel. Matthew Hall, “Sensation and Sensibility at the
Keyboard in the ILate Eighteenth-Century: Celebrating the Tercentenary of C. P. E. Bach, Cornell
University, 2-4 October 2014,” Ejghteenth-Century Music 12/2 (2015), 266-269.

4) 1975 th&l Wl2I(Darrell M. Berg)®] WA} =22 qlnbrall ups Fote] YA APFARIER <8
a5 A2 e JFskeE MUelAE’R Bkl o AT A EQKe] 3 oR BARKICH
3, <A} f37E 93 B2 > (Kenner und Liebhaber Collections)S thieg 3l v=719]
FHT =22 55% 3 I £ g5, AR AQA, 716k Aot Ao 2, gset Hl=nt
BE 53 AA 55 “rokst R A¥E72 Audit) Darrell M. Berg, “The Keyboard Sonatas of
Carl Philipp Emanuel Bach: An Expression of the Mannerist Principle” (Ph.D. diss., State University
of New York at Buffalo, 1975), Darrell M. Berg, “C. P. E. Bach’s Kenner und Liebhaber Collections:
A Series for the Distant Future,” Bach 52/1 (2021): 3-20.

5) 197080 el wse) 1ob WFET WAL wold oA SSRE AEEAGune R Stevens)
o} dloju]2(Shelley G. Davis, 1935-2015)7} ¢
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teAel SAFE oliin, 2) fotAtelA] o] Pl tidt SIS vldH s Austa, 3) 1

o] PG =gt APATES HES F, 4 Y AFES 25t 71Ee] =Y
55 Hobeh= wigkow gdnt A= 53] 1970 dlolr|A(Shelley G. Davis, 1935-
2015)7} AAIEE 37HA] B2 REES HAAsk] el 7t EA4EE 20579 vl vise] 27] 9
frdoll 2 Soldt= ZEEs & % FAKIEste] =il 24 A%
£ AL, % 7H o2 Ho2rt AFsiA] & 7] AFEH 7] 2EE T HlofH]=e]

Eelo]] Bhx] o82 AEEol theto] A= Bl AIjFR.
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2. CPE IS AuFd339] %A}

1730t o] 2ol 5]e] AulElQt vl w3 Fiefete] R, 7 set B, FElrlE
FAES] AR Bl T& 25 The o7IE S13 F e 2241 R SEAIFES ffs A
=HL, ANtel7] il S oS vbrd vk ] Tles We Aol Helg 712
Algstoit. Al A22-& S8R rbrdd vk 17331 vlole#lat 2 1o vl A
oIS SRk 3 WA ST (Wa D= 28kalat, ofF- 17389745 17679 viEd <4
HeP] AFARR SR Aol 25378 H5 AW 4-28)% 1976] S dje] 2klelr]E 9
FF=(Wq. 460 2=3t3lch0) MlE=IdIM o] 2ol o] ofprh E3HEA] Agkgels 5
& A HFE AEolrks A2 B AN @5 A= i thge] S7hE de uhgs
i, Tt opplo] Bolad Bgse shEaEs Artes Sedt ke viart A o
HEelE AT BeACl AEE KHAlEHh? of Al e wise ARle] 27] 2l
Wa.1-3& thige] el stof pAsk=t], Wa.19] 5 ke AiAAE AASEAL 24
= wrsleglon], @arel 55re] fob dizE dEstel digellrl clsdt Jes Tsel
CHOTEL 17} o5 2 Ba),
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6) dnbrd vlse] 1§ APZ|E 1738174037408 e, 342 19 e 1741deR Hudn,
Jane R. Stevens, “The Keyboard Concertos of Carl Philipp Emanuel Bach” (Ph.D. diss.,, Yale
University, 1965), iii.

7) Ottenberg, C P. E. Bach, 40.



olo|2E> 297! HM2S

=2
=

32

1
t
4

.
14
f
f

. *

3
—
3

oF
f

P

f’bf‘"ﬂ‘. #
——
=

=
P

pefe,

LT
=
e

T
&

oy
=

w

L

N
N

tr

i
1
B

——
2 o

tr
3
—"
t

P

T

r

"
r
=

=5
T

P
b

tr
=
T

e
=

r
J
r

-

Presto
- 9
0

e

P

;——

B

|

Violino I
Violino IT

Viola

Cembalo

f
+

bt ™
limgtl M
3 M [l
1S .u, |
Ta \!| N
Tl | R
o
Il
Fy e .
Il | 43
el i e
H e 1
[ 7y N
s T -
e e N
£
i IR T
(78 (2 1t
al
ik
m 8/l i
5 SN e
o
8| b |l ), |
i
ol
o AN
=
(Y AHL
o1l N\l R
il LIEH!
1l
il [l ¥

i

iy

M, 324&t “Presto,” OfC| 1-12

Waq.19] 173314 1

S

<ot® > CPE H}

Allegro assai

lr-FEEF"

(L g
(g

i

:
S
r

.o
e

5
—
t

X

oo
P—

——
e——

u s
M =N =ald
k.5 5 =N
i “ g
1 [ w
B
1 I L aaI
. K =]
- -
\ £
———
3 = 3
2 £ 32 % 7
&} S > =]
> S ©

N
| a i Il
o
il M i ll
o
ol T all [ M
o
[ u g M
.
3
o M i i
™ pb 11 il
1l
N | L I
o/
L . Il Il
'
_ <l 1l N ™
N .| [N [T
L
™ . [T I
b .| N [N
il e [T%
il 1k, [T%
iy Ul i m
Al m m
A 1 m
9| .| 1k, [T%
nl ol . 18
o ol . I8
— .| L * M
(1l
9l ol . 18
[l
ol ol i i
ol . i
< < ey G
. =, NG
—_— —
S—————

q.19] ™=l A, 324% “Allegro assai,” O] 1-9

S

<ottt 2> CPE d}



CPE ul50| Ziglep| B3 &0l . 33

7o A7) HEY FAHde= Zg=gld] 247 1283 83F Qo}dl =Wkx=(Johann
Joachim Quantz, 1697-1773), 83F 1 E-]H. J2k2(Johann Gottlieb Graun, 1702/03-1771), Z 3}
212]8] 2=ke(Carl Heinrich Graun, 1704-1759) 5°] JUA=Hl, ol&2 1852 FH3| uje} o]
gjolo] Faol] Hgel= goks AlF3tlal, T4 BF2EIU(Giuseppe Tartini, 1692-1770) 25
H 2 9% vk BEEYY blolgd FFH2 old Ao HET(Antonio Vivaldi,
1678-1741)¢] 722 4315, 173537300 45709 e g5 2 v 250 420 ==
HJAAR Adu= et gubHellon, e ARE 55 Al ARgetsion, A HA
=5 A9 ofoltjolr} T FolM wHRHI HIER A7l A=rE vl vEE o] 2629
A FFHES A FAR]] A wle vt Bas Holu, SEA R HEEY JF=
o g¥e mer, e nae Yhe ohe BF dEeds gaoz sejgon, L
PFeel e e obgEel v WAHe R AfE ASEE WHow A ¥ obge
he] FElu) A8 7], A ) FERs dEsde WS Gk, ofFe) FEE
2 drr, gade] A% T w Fei gelackzel A% WA SR S0, A WA
S WA A SRzl dad), s Fee Age) dEzdag sl
Aggict,

1744 2k Wq, 14 Avbrdd vka e tis2<l diutEe]ol] Hliao|ld glol7l2 E
(Johann Friedrich Reichardt, 1752-1814)7} &2 E34449] o742 So] Az 5= F9] sht
2, A WA oPd2 ntmae] glEades ook #) wdE 1l dF5e] FEE BofFr, <
R vhs o] thiEe] | =t ol 47l9] glE2dRe} 3719 dulite] wrle FHdEn)
=lo] 2otska} QHM| = 1(Hans Giinter Ottenberg)i= ©] 2FEo] FA2 2] 2fo|Hty= S5=¢} §t
F Alolol Mgt FAANRTE ST A (el B thet DAl 8Tl HeHs
G AEEE (ohi 3e ez Fa PR, SRIsHE Wl o ) et
3348 0] AT Hgo] BAolel, ol <ok 49} gol Here B 27kl o3 A4
FHE =752 FAE IS

i

8) Ottenberg, C. P. E Bach, 45-47.
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9) Stevens, “The Keyboard Concertos of Carl Philipp Emanuel Bach,” v-vi.
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<etH 5> CPE H}S Wq.23, 124& ojc| 1-5

Irbrdd vls= 1768\d0] Hojxjof SHRE oA A2 AeE IS & A=), 2
3|5 tEA diatR Aot g v B2 AR A5 ool Bl Askelnh $RE
Fof| At AT Wq.41(1769), Wq.42(1770), Wq.43(1771-2, & 6=), Wq.44(1778),
Wa.45(1778), Wq.47(1788)2] 11302 1772 Wq.439] 63Whe Zvalelal, o] o)de] 7uky
FHE AekA] okt 12 g2 A ek TS kY] ZlsHR] Hel JolMe A &
ZEout, 3, 24, gE 5 29 84379] "o AFZel WruE ula glon, o) A}

Sol veyst ke Gl 17724 Arbrd nkse] Wq.439] AR S Sopt 32 v

10) Ottenberg, C. P. E Bach, 49.

11) 79 A w2 goF @70 2 olee-S 7HAgTh 1750d g 403)9] FgLotslel tixdos
1756'd 273], 1757d 63, 1758\d 33, 1759‘5‘31L 176032 247t 13]9] Sotsjrto] ZAH=et. 7id ARl
Ste] 1757d elsels] 24e] ofeils} Hel Al @ wiEelsl SokEsh Al €] ik
Matthias Roder. “Music, Politics, and the Public Sphere in Late Eighteenth-Century Berlin” (Ph.D.
diss., Harvard University, 2009), 106-107.

12) 6719] e o] @71 Sei concerti per il cembalo concertato (1772)2] SHHE-L- T FTA
o tAE =XE] ZePHGallica)old] HakEA1e] Felz Algstn, ool F3s S8 H2 + o
https://gallica bnf fr/ark:/12148/btv1b9081499b
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U(Charles Burney, 1726-1814)% @F=¢| olnfgolE 3l HA 29kl o533, 109
W 5ol 1783 o= U ol Jlujskn W dr ek Fkshelh 10 Soleha wrelu =
(David Schulenberg)i= Inlrd vls o] HlEe AJd FFFE teirs Joll 29kgdF=r9] <2l
P o 7ok Aor Agsiloy, = dF=ol talie e d5 /HeR sEelkt
2 2PE= 3)9)7e] Wke-S B orh 15 Wq.439] HEA tF# 2~ #(Douglas A, Lee)= 5=
2 RFREL Oe Be vk HEST IR Al Be Telele] A Al 15
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WrPrd v WS Al 85T B4 RS SPdo WA A 95T
2 Fa 4Yom Suslar) o A YFTe P4 54 JZHQ}E%—T Age) 7]
2ol Qlo] 0% Azo] ek 915 Jke AAL, vt ATFEE ol gHe) mae AT

o

13) Douglas A. Lee, “Introduction,” in Cad Philipp Emanuel Bach-The Complete Works, Series III, Vol.
8 Sei concerti per il cembalo concertato (Los Altos, California: The Packard Humanities Institute,
2005), xv.

14) Christopher Hogwood, “Our Old Great Favorite: Burney, Bach, and the Bachists,” in C. P E. Bach,
ed. David Schulenberg (Dorchester: Dorset Press, 2015), 455.

15) David Schulenberg, 7he Music of Carl Philipp Emanuel Bach (NY, Rochester: University of Rochester
Press, 2014), 88.

16) Lee, “Introduction,” xiv-v,
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ok, 2tk w2 953 e AFS ol Fad o] gl el visel

Ak @FFo] Lolile] Fo B 1 olfie RN

3. CPE ulzo| 7u¥22 An

P vlEs 27 AR Aldlell 7P 93 olE At 5 g Aleldlen Triget vt
o}7] Ao W3t AR (Versuch iiber die wahre Art das Clavier zu spielen, 1753, 1762)< 3
k= 5 kely] gote] el & 23S FAith ) 17934 3R12] 8] FE (Heinrich Christoph
Koch, 1749-1816)x= "2kapol] 3l U&A s (Versuch einer Anleitung zur Composition)ol|x] “Z+ vk
S0zl g Azl Ee) L] olefgh ol el v A ek lnhbrd vise o
o PF=E SoleP L Ak <lnbrd vpse] AES R 5 FAks Aisiglrh
e} 1802ye] T XA (Musikalisches Lexikon)olx] IEE= £ FFL9] o2 Hi=ZE

_

(Wolfgang Amadeus Mozart, 1756-1791)2] @F=rS ES1=H],19 o]g]

< e R AYshd g9 AA A E whedditt 194171 2 7P 3k o] e 2ot w

el Z+ A=Y (Carl Czerny, 1791-1857)9] T80} zharo] 9bdsl wyhM (Vollstindiges Lehrbuch

der musikalischen Composition, 1834)F FEx2Ee| ofaf 1LAA 9] =5 PF= & 20| e
Ao 2 7)&skar Ur) 20 gopskr) ElE7I(Richard Taruskin, 1945-2022)8 S5+ HF22] o]

g Tt Ak BEAEES Qg AR lER vhE Ao s AAE A Ak

T} 21

17) dleprd upse] Fofol] theh el ke 1o A AFe] BARES Rodal ek 7kt o
g}, &2 wWU(Charles Burney, 1726-1814)9} Z2 29t Rplse] 2% J3Ax= =dch David
Schulenberg, “Carl Philipp Emanuel Bach: A Tercentenary Assessment,” FEarly Music 42/3 (2014),
335-345.

18) Heinrich Christoph Koch, Versuch einer Anleitung zur Composition, Il (Leipzig: BoOhme, 1793),
332-333. Nancy Kovaleff Baker trans., Heinrich Christoph Koch: Introductory Essay on Composition
(New Haven: Yale University Press, 1983), 209-2100l4] #2144

19) Heinrich Christoph Koch, Musikalisches Lexikon (Frankfurt am Main: August Hermann, 1802), col.
354. Jane R. Stevens, “An 18th-Century Description of Concerto First-Movement Form,” Journal of
the American Musicological Society 24/1 (1971), 4194 A21E-

20) Carl Czerny, Vollstéindiges Lehrbuch der musikalischen Composition, Vol. 1 (Vienna: Anton Diabelli
und Comp., 1834), 159.
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A2 E o] Aol thigh T3 tlEo] FEste F2ole] Hwgh ¥l gk SoAl
Al Qinbrd vise] FFEe ke wAE 7RSIt 17639 2 2EQE HEE(Johann
Christian Bach, 1735-1782)x= & QIrpbrd vfse] 79l PF3S vlEto 2 U3t FAIE gE=
d 2o} Eelx vhEsh= o7le] 7R FFH0p. 1S Hdor E3sielt. o] Bal=ET}
ol =1l | 2EQE nis o] “ofF A|AIH(double exposition)E A|&3HA ARESHHA] B}
e olHgt A 5A4E e 55 e I a7low Axaly] Ak
19713 S9}8kA} ~E]E2(Jane R, Stevens)i= RXFEZE FF25 o]F A|AHE 2= AYE 32
o] HEP o2 ossh= Ao wAES AHatH, olejdt W2 d FF=r9] 198 IS Wk
o] Atel Ao YER He QRS WS TSR 2EESE olF AR ERE &
oo AAZAQ] AMg-S Zek$-E(Ebenezer Prout, 1835-1909)2] 38k gl= wAlgY M-8 &
2|1 (Applied Forms, 1895)0x W5 “Auer F2o] wie- Sa35 778707 vt A2
RS BHLE2) Ty FAE T2 ue R A Al ZakeEel] Bae 31447 A3
< vfe = gk 184)7] SAlEY ol APt I, ZeErt s £29 5 |
gato] w2 P2 Fdske Alos st vhd, 18A17] @ TR Ao R £29)
o] AYA tize vle T3] oty Ao B e A=Al vl
w23 =g -we oPrze) BEEYE PAS BdF o AMEAERE nfse] o] vl
EIQF ulsol ofsf st HUaL, BAZES] dohe PFHOE AlgEe 1skEo] =

HIE S3EA] edgkovt de] f8Ed b vkse] zviely] P =E0] a2
Eo] =5 YdF=59 o] HS 7heAdols Erekald S FF] AAtelA <lnbrd np
59 o] AR = HRlth dukH o g MeFFotitellA wbrd vise 7] viE et Ay
At Atolol] efmliaiAl Aejuidai ket 184171 SR 7102 F AZIE TEshs kel Al
2] HFoA qvbrdd vhso] Foke Eet et A7 (Fortspinnung) o] M&2hHo = &
AR viE = Altel] Z3talrelle oo} ebdo] F713E F/dshs A= 22F Aol

=
=
=Aa, 3 Aleel] 23FE7]ols G424 B0 58] Wl Aotk adrdiE &

21) Richard Taruskin, Music in the Seventeenth and Ejghteenth Centuries: The Oxtord History of
Western Music (Oxford: Oxford University Press, 2010), 9373.

22) Jane R. Stevens, “An 18th-Century Description of Concerto First-Movement Form,” Joumal of the
American Musicological Society 24/1 (1971), 85-86.
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Reconsideration of CPE Bach’s Keyboard Concerto Forms

Eunmi Cheon, Dong Jin Shin, Moo Kyoung Song

Carl Philipp Emanuel Bach’s keyboard concerto has been overlooked in music
history and theory despite its historical and stylistic significance. As symphony and
sonata form were getting more attention in the Classical period, solo concerto was
regarded as a derivative genre of symphony. Moreover, the double exposition in
Mozart’s piano concerto became the standard in the solo concerto genre, which
excluded former concerto types in history. After the recovery of Emmanuel Bach’s
musical asset in Kiev in 1999, his music got a lot of attention from North American
scholars. In accordance with their recognition, this study reviewed theoretical studies
on Emmanuel Bach’s keyboard concerto form and modified their approaches. By
analyzing some of Emanuel Bach’s keyboard concertos, we tested Shelley Davis’s
three concerto-form models devised in the 1980s and provided two additional models,
As a result, this study traces the history of keyboard concertos and emphasizes the

formality and originality of Emmanuel Bach’s keyboard concertos,
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