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RARES] GO ST
(Ein musikalischer Spals, K.522)°l|

S7) SSRGS R4

HAFEE(Wolfgang Amadeus Mozart, 1756-1791)2] <2214 F&>(Fin musikalischer Spa,
K.522)& 17874l ¢ T ZEWIER, HA2E7} 2Ple] 255 B 23
A4 Q. o] o] AlEo] JojRE 212 FH(A Musical Joke) 02 F7|EX|WE AR A&
of 31 oful= 594 FHEelEIEYE 29 ARl L £ 5 2 ARl ves
Spape] Zoll= Aok FF & o EHolom ofFA| sfMslu= Zirte] dttel] we} et
2 5 Q7] whEolch D o] FFolA] EAl2ER dN e HHaA] K3t AU HES 283t 7
S FAolM Hlolu=s 845S B3l oM TAE ¢ AR A ok ey 5
22 A2 Al g EEHEA o]d] A=E g offi= HHIZEHNIES} 2k B 7l A4
e Zofot, A ] HuZEES 7 Ydd o] 513 Be-E F3fsl] A8l A5Ee
B BReH ATEY dFAEY 27185 fIg A2 BAEES AEe Hot 4559
B5 9l Aol BF Ul Tl ofgeR FdEe] Stk A WA ot wE dHas
(Allegro)o]™, 5 W7 oo njipol| E-E] @ (Menuetto-Trio), Z&]aL Al M| ebge =g o}
A Q. 7FEPAE|(Adagio cantabile)o]al whAE} opke- W2 T g ~E (Presto) o[t}

o 2L As g ATkl AL owAel AI7e] 2R M-S FAN 1)

{

A7 Aoz

ftlo
Lo

1) https://www.collinsdictionary.com/dictionary/german-english/spass [20231d 129 5¢ H&).
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I I Tl BEG AFARY] A E gy AR 3U)E == UEe] 29 AE ves
= FAE {8 Zspoletal B daljr) Bt 2 AN B2 E APlo] o] H& gt &
Aof| thafjA] WealA Bl 22 gtk o] ZEolx] el o=4]] Aa Holes A2 589
EsE, vlol&de] 23371, 74 329 v, Hal sef niekst Mol sl 7L vz
20 2 Bt HA OF 52 £ 4 e, o] FES IEEL e OF =R =
o]l F& o FAbel A3l oloprlstal thd) A} P E(Rossana Dalmonte)= ©] 2t

ol theh TFgh oSS Aulshar] of2fdt aago] A FAkelM ARd =7 E Hal gl
Ch Z2ejar ofy Aol gk 7HR £ E3belal Sl ALE(ving Godt, 1923-2000)9] =
M= 2FF(an LaRue, 1918-2004)2] F71HE ARSRE P E415 AAJshEA el 2ol
o] 544 HrEy} et 34 aasd tik BARE SAos Awsial Jltky & =l
M ESRE thE A= B4 =78 ARt ok Tt 2 7s SHellA o e ole
Aol Mes AvEA IRl SAE dvellEth ol flste] 1 VobsEe] e Vet

s dwdstar Sl AhEde] oledt Wt AR frEeS BH 2

o

i)

—
= 4k

— R .

2. Ao ALEE ol 9 AYdE =EE
2.1. 75219 dA 71% O]Z(A Theory of Formal Function)

Sotol27} NEA(William E. Caplin)2 2R2le] T3 8 2] (Classical Form)olgl= FolA 3}
olg, RAZE, gl 7|okgetellM] Uehks @24 7lsel Bk ol&& AlEskal ok =
AEolA 17 FAle] FEEe] F2lS BARBRE Hl ARSEIL Qe 2l olES 1 /del B

35t 97t WolA ol5 thAIE wrEgk JidS Akl 1 &olE B3] ks Arstal st

ko 7} TR A old 32 Favt HY] e B Wad /5B gk Ao

2) Audrey V. Denisov, “The Parody Principle in Musical Art,” International Review of the Aesthetics
and Sociology of Music 46/1 (2015), 57.

3) Volker Kalisch, “Mozart und Kitsch: FEin musikalischer Spaf®,” International Review of the Aesthetics
and Sociology of Music 23/1 (1992), 55-56

4) Rossana Dalmonte, “Towards a Semiology of Humour in Music,” International Review of the
Aesthetics and Sociology of Music 26/2 (1995), 178-180.

5) Irving Godt, “Mozart’s Real Joke,” College Music Symposium 26 (1986), 27-41.
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2, of=e] 719] BE FHto] 2 72 Qlell A 7S skl glo, Z7te] 7)ee] whE 17
AA| 7Fsslths Aolt), & =2olM= FAI9] @4, Ik ® Aldlze} ool #gh 7
LiEr @2, 35 2ol Bgk W&ol 71x8te] o] A A ot Al WA ops st Al
E7lo] Fehs @2 7152Ql SHo] drivlks AAHIEA O oS AR d e
A A7 AT AlRelM 33T Sob aistte] v o= arefs| R

W&ol Agsk= A F24 T A ARl Al 7124
THA] Ul mi e oft = AR e & ¢ Qdvk A WA ofe HE BEH 8408 VAL
U= T wHH L] oH(basic idea) &2 AIRFSFH FA|o] ZEAQI AEA 845 HolFr), o] ofd
< s gefete] EnkE vhEEET BEe -S| FHlE BT dAld s 3 HA
o} Lofais 0Bl o0] oito] vper) FfZ L Azl X WA RS <% H(presentation) 2}
3 s}, = WA okl A7l (continuation) 4= 482 ©HHSKfragmentation) 9} 3 2l
2] 7K&3Hacceleration of harmonic rhythm)9} 22 5748 &-85F spdzlso] Yo, £Q A&
f24¢] Ae|(liquidation) & &3l FAIE AAEHA FrEEeh?) 27} AAGE BAZE ZEolx] Al
dlzo] o= thaat

L
b

N

presentation continustion

[R=1/2N] fragmentation

b.i.(statement) b.i.(response)

<otd > BXIEE <mofr ALIEL K.332> 29& MIEIA Ol of%)

a2l opd B3k ofE mirje] =, v vitle] AdTHantecedent= F v oMt
gz oger A=, v vit]e] &7 (consequent)= AT} FARSIHAl ZIdgsict, Alel 2o}

0) ILEQ| =Rola 17} AME3 Bl UL e Soi= Jlido] HaEelA] gk ol sfgHct.

7) ARl x| ek Ho}h AAgE AHe oS Fasirle. William E. Caplin, Classical Form: A Theory
of Formal Functions for the Instrumental Music of Haydn, Mozart, and Beethoven (New York: Oxford
University Press, 1998), 35-48.

8) Caplin, 91e] 3, 36, o] ¥ gle] Bio] mAZE 2EaN Mels Tzl o} 87 Uish gict,
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AP e opge] wh o thavh Uheths St AT} $ET BE A 2k oltk
AN FAT FAFL ofn], Ao A FE7e] FAuTE ok FHlE herts
e mA=E AFolM Ueks opdel el

antecedent consequent
Andante | basic idea , contrasting idea . b.i. . c.i.
grazioso i —~ ' I e —~

<ot 2> DXIZE <mofr ALIEL K.331> 124%& of" JZxo| 0410

FAIe] 2ol tigh Adoll= o] Hroll= Alele) obde] Exo] E5twh= wWE-R-3(Hybrid
Themes)Z} HAA 02 Zo} Sofub= E3H-3(Compound Themes) Z8]al 2R 35(Small Ternary)
o} 2k 25 (smuall Binary) TE7FA] ZZHECE o]2fgh fli7t 21 $K Tight-Knit) F412] 72 thaolle
=8t 32 79 (Loose Formal Regions)dl] tfgh W8] vhe=d], o] Ftelil= Autel 2o Al
Al, 73, el AR gl sactel] tigk o] tholxint, ARFAlN BFake e ok
Ho = ARz FleTrolx] oS ST 02 whESIAY sde] IS kAl W, 1AL
TAA spdxiego] Pt 519 FA Sl9E FA] Tof ARgo] o, ol ARt 7e-g ARG
TN 7152 ARBhE s WAFECE D AAPRAA AlTgAle} ARTAlE AT AATE
Ao = Hx 7lso] Bl AR dulA ot Al Aol Z|okgetelie HaA A2
Tob vz AT 5 TR UERrdth 1x2E] ZuRe) A9 ARTA| 2290 "elsko] HiE s
o] Ergt, nHz2 A o o] wellgow s, oleloe =8| o] F FRFe] 5L
FFBIAL Qe F FHEOR o Folxl AITE vERdTh 12 siEle] Awelial o= ol F2 71
A EAEL ARl Q45T A%l F2)e] e 3 Ht. oAl Alekda Alzelde]

J

= H
HE Ssto] old 4 TTeol driE SSEAL A AR

)

dlo

ot

9) FMEH FollA] opdof| vk zpAst o] AP e FaEolch Caplin, $1¢] 2, 49-58,

10) Caplin, $12] &, 52, o] Qo= RAZE ZFojA| Yehts obd 39| o7} 77l A it
11) Caplin, $1¢] #, 97-123.

12) Caplin, $]o] & 125-138,
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2.2. APAF ==l #3t =9

HA2ES] <FobH s, K522> 9 ¢, A5 Al whzoel] FAket frol dgk sotdaks
o] =ollM T2 AFET AT e St B Es 2o 9] 71ssks v =il
oldell Ml Tt Agolot ofHES Aulskal Qlrt. =, oM ZE(Hermann Abert, 1871-1927)=
o] ZE-L “IF~#e Ay ek shglar u|sto]n(Wolfgang Hildesheimer, 1916-1991)+= &t
g o Yot &gt st = 778kl en] el(Robbins Landon, 1926-2009) "4 sje{c]”
2hal Hoktt IFARE o5 st el tste] 3] FAstARE XKoot o] 2Et dEo] U

OF I T} gofx= ExKsatire)21d], o}l4FEFI(Alfred Einstein, 1880-1952)2 o] ZEof| that A
< B% SRR ARleHAA 7 B35 58 Sle ATk ARE A Al A8 Aolet

3L shoit}. S (Eric Blom, 1888-1959)& 2h5e] AIS A IR siiste] ARzl & 257iet
AFAtol| Ak FA}aL ¥Eor, F(Alexander Hyatt King, 1911-1994)-2 1 9IS EPgsfe] A A
G327l ik thg5e] WeEigh 7S Helehs Ho] girfar Holt), Teja 5S¢
RFsh= ofe] 97t ol 7MdS 7heshl Sithal ARttt 1) IRARE FAF R ofH 84s
T TA A sl tigt 7 AT gl ol wlaste] AES] =i of & 5
of o] ZhEel #a) ArgetaL =, 7t o] =T AR A floll Aledt wiel o] 2k
RIS ARERITE T WER 4 Tl thek A glol A WAl obde] Aanke Alkse] &
LR FAo st gld] AARH1-32)w 3 A 15AI3P), 5 A 15A1Q2P), BRHD), A
WA 25218), - WA 25A41(25), A A FATAKLE F A FATCKE FHEEch 1 ofe]
nhe} 7t BatAe Eehs Ao A1 glo] Wt o= fra(awomy ok BARHl A
gk ke B o 1A} 25 AlE S Urolok ShaA| B2 SATE o F FROR TEEEA
TAK R drdstA] St ofdl Aol BARQl Adrde el AR/ At Al v
ek B2 ] ZEslal BARHelt), A5, e e ofl 48 ANHS W,
H o] TRt sfeirie] 94t weAlel tiek Adrge] FEsit £ =l AfEdle] 34 7 o]
2 83to] ofag EAEP = HA=E} ARSRE S Al thste] Hrt ARt el
1

S

o

off
o

HE

Lo

13) Dalmonte, “Towards a Semiology of Humour in Music,” 178-179.
14) Godt, “Mozart’s Real Joke,” 29.
15) AWOM = accompaniment without melody
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3. BAIEZE RRLO| BA

Fgze ARfehs Ao 302 thro] & ¢ St 25 o] 7Ald e v &
B} F2jgte] dd/ds obs 4= gtk 10 AARRel sfdEE A WA FEmH1-32)9] AlFA|
T U VR Holglor, Aspe] ARRE S5 wele] o E SR EatE el vehdar gl
R 71obe) 54 T shus Aerele] o A, S 242, 444, 8+8 Tof o] F= ARH
= 20, 25 9919 obh SRt AL Aol of FAeM rlrh ARFERES
AL & 5= Qlek adsotelr ot vie] ke tiy) of=e] ATl vehi= 3
7 gom ofag ARtk A WA FAls} 2ol 87k ek e vkt

kv

, A]l_ea-ro. 10
Corni in F. s e
Violino I. I%’PP:FFFF o
T LI
—9———!—;—:— »o»
Violino II. 1 I
oSS |
Viola, [Prisreespeeettt ettt
I II | 1 T . |I 5 — T - . : T II
7 T— e ey S s } r—— r——
Basso. ?E“—'—"f—‘f et o r P e i et it

<otd 3> OXIEE <ZYH s, K522> 194# ojg| 1-7

AFAR ol @le] MaTe FoTe) TR B B & glovt AgHR obd
Felolr] viehhs 34 Zwel ol thehA) etk 3 4771 AATHG 39 $4E 2
= Zlo] URkARIH] o7|A= AddTel FE570 s o] 52 0}711 yepdtt, &, A& v}
) 1914 7R, FE72 vlt] 4olr] vlt] 772 B Vi Qo] e EAF o) Yo AL
oF 2= gl o] A% vt 4= AgFe] vpR|Et ultjoHA F2=ro] & WA vltly) wEa AF
nit)e] T8 el ot vt 47} vhEEE FuR Al g B v 22 4+49] 71F
ol o v} g

1

16) Godti= 19] =7olM AlledS AvEl dAog Awtitt Godt, “Mozart’s Real Joke,” 28-30,
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Homin F

Violin I

. .
Violin IT i
ANV i
oJ
PP S PP s
. :[P\ P ®  SF T P o SF
Viol DT 0 o o ot [P P P ¥ I oo ol oeoelt PP i (I I 1o oot
o (fyp Ceeed ([ ] C——creet peed [[[8:] D=——:2erz
11 T T T T 11
TR * TR oo™
A 2 o o 1 o o > o o P 1 1 o o > o o
B Jo | o F T Y | I | B ] o o B = . -y | I ] e S .. O | | o o I ]
asso A T T @ & & & [T T ) I I NP N N N NP WY B A A S| T 1 A . P 3
s — — T T — i
= -l -

<ot 4> 1o4% HIFH, 4+49] O PEE RIS

(=]
==

B ANFAS AP 3ok FET avtrle] THOR sfefste] Lebwl, AT
A= A9HD TP A} Lho AoRE B 4 Ut T A% BF A5 P4
of TR ofFolA ol Fejolm $AF oA A opd Fxoke thadh FA7
88 olehyl = Pxo] ARFAGPY 2 5 gl BSoleh, Fnet thek nir] s
A Eke 1744 ] ehels B4 SR8 VAV wfEo R shs A e side. X
A F zolA o] A Mol A7} 54517 Wl vhe) 120045 ARFAl 240 A
%2 fEslFs 2977k A8 Aoleka s Bt ARI vh] 120]40% Bbge] B
Sapshet), Az obe] Azl Ak A7]E HEe
27} Fasee A 2A oF wlzel ¢ Fruel dzvt SR vk Az 7]
o g Zloz melth kAt olfe] AL Th oEzeld Lhes] W] vt 12
o Bhge B4 B0 vk SR, o] ¥4 ﬁ%% Giseon sk sl asolof 314
g uh] 136l ThA] 088l o] o] Aast s o] e gt o] vk 149]
7Pt ekl SAshet) o Hee oAl nir] 159 oxEeow Astuy S E
& Wl oEzolie FAZ v Het

fu
F%
=)
2
1 o
U

N
i)
1o
o
o
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weba] Els o] AR wit] 15747] Foto] A= E1F F AgdzeA VI FA
& vl wold EA == Zoltk ol A3 o9l AR BE AlFAls oEzelM 4
FAR BUAL, olF AFTolrs HelzRe Mzt ol?—d%]‘?iﬁ gz Bzl oR 1l
3= Alo] dubHo7] wihitolth. A] wHZEARI AFyet strleke O Hxsbde oFxo B
Halgol Hojof gtk whahA] mie] 1204 1570A9] 7)5-S ATl & 4 glon, oz
FAE e aFA] e vk it A1kl AARME AFAlIA A2FAR
AdalF= A7 oAl g Alol

] 1604 AlRFSRE ARFARE Bzl ¢ Fxor vl2 gt ARFAR= T vt
tle] epge] Znte RHEE7] wigo) o] v riols Aldlse] JeTe A & 4 ok e
o] 541 oFsh3e] o tial ofEshgor Belskeo el sPzlge] vhert e
olfol= HHTIE o, kel B FAd g THsts 9 sM w5l Visslelar &
ek 2FANRE 7] 3 A 729 vk 20004 2371A]9] W] ritle BEs sde] EY
2 A&HE B BT oFso] BAls PR wdel vEhtar vk e Wit 24
oA BEE Age SEOF AFHUA o v nirjel UG sMd selo] wiEE =, N
ol FEE o] FtellA FAPd&e] Gzt s 2] gk vheA] gfon, HeldE g
Halgo] oEslgo 7 Zgsly] wliel] nit] 270Ix FA= QF vherth vl 272 7] WA
o} njrjo)a} FATe] A WA wit)yh =wa] Aekelision) EA9}F SALSE BG5S Bolx|uk 27}
7Idiehe BAFAE v 300040k Sggct. webx] ApFAle] Fx= HE AdsE B
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o] A thA F 2] ofFe Adsue Ad Selx e, 25 5 2lso] FoF
o Prlzeke SHYHE F o Peee Ade] Hoke ol
we] s1oiM] Alsfshs ARRE ANFAS A WA ok BAAYIEN BUG He
SABE RolFE o o] ke ekt Z, FAle] T Al P Astel Bk 34
P2 gola 2570 DS wHAM ARTe) A5 FAHES MED o] AATE o
o] FYSHES BE 202 3] ALFAVE QAT oFxo AP & Y Fk
3, ANFA] FoFR AR Chitel 4ririehs A5 ofPe] PAOE AYH ek, AFAE
oz olzgl 4 olslofe MakE o] glo] vk AR, vir] 78TEE gL vhve]
She SIbh Alseied] ool FA7} vie] siold] ko 0Ea)2S viRay sk
A S ) wixE ool vieisiole] ek £ wiEel Al whelrh E47) w4
Fo ol 4 ek
AePgel Uehhs 5440 aaxse Birde o7 Aun Fasee 84 2 =
A WEHE B 4 olvh 9, 94 7)s SHME Fa8 T2 JNel )52 A s
| S ote] shdtialo] ol ek A ALFAS) ok Trol AdTel el £
7o) o7k EhA] QR0P], 3+io s TR F5 rirle] T oA dubaolx) elek. w4,
ApFAIRe] AT Fshs 0T B oExoM ] FAYS WESE £2EAT} Lo A
3} A2FANS] ARl ool 2ok ANTe] Bgo] et s A aefelet. 2 Al
Fzold 2Tl ol Qhelt Wlrel A& vslel 81 2ol kslehs S4o] o
ViR, AR Pt SR S5 OFF TAE ol AR SWe oIk, oleld B
25k oo} olgshA] £a SHRIFES o) o s FAjelsele Sobe wiEehin glon,
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Zparo] 71%0) thel] TRl = A T2 (Fundamentals of Musical Composition)

oA #Im| == (Arnold Schoenberg, 1874-1951)= “oldl& 4= &= F21S dsh= o 7 22
gk 9718 =ejeh dvbdolrt, SOt ofoltjole] et b Telar FeAkge a5 7o wAld
|Z8ljof g}, ofolt]ol= I S 7wl ofal xpdstE|ojof gty al M=egitt 1) o2gh
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EAFZE(Wolfgang Amadeus Mozart), 24 FR(Ein musikalischer Spal3, K.522), %
AH(parody), FA|(theme), B2} 7|5 o|&(theory of formal function), A€l > (sentence),
o} (period), ZH& 3%-(small ternary), Z% ZFIH5(contrasting middle), AUE} &2
(sonata form), A|A]F-(exposition), T H-(development), A& F-(recapitulation), 7332+

(transition)

17) Amold Schoenberg, Fundamentals of Musical Composition (London: Faber and Faber, 1967), 1.
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The Parody Elements in Mozart’s Ein musikalischer SpaB, K.522

Kyung Eun Kim

Mozart’s divertimento Fin musikalischer Spaf3, K.,522 was composed in 1787, In
this work, For musical satire, Mozart is known to have deliberately employed
inappropriate composition techniques and elements that deviate from traditional
forms, What appears to be Mozart’s deliberate mistakes include the horn’s dissonance,
the violin’s whole tone scale, the unresolved secondary dominant chords, and parallel
5™ in voice-leading, Most of the research papers dealing with this work talk about
these superficial musical satire, but it is hard to find an explanation through examples
of sophisticate formal analysis, In this paper, Caplin’s theory explaining the form of
classical instrumental music in relation to function and the types he presented were
used as analysis models, Through the analyses of first and third movements, the
unusual aspects of this work in terms of phrase structure and formal function are

examined in connection with musical satire,
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