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HH20] <379 k2f> op. 25, no. 29
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1) Joseph Straus, “Total Voice Leading,” Music Theory Online 20/2 (2014) [Online Journal], https://mtosnt.
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2) IFUNC #jele] 3wl a8 Xoh v Alolold] Saf 4%gls) 742 00 veid 342 ojrlsly, &
WA IS STF AR 747 10] Xo} Y Allo] s 342 eIt IFUNC HEe] ulge

imultisetol2}L F2i= Anglle] Ao v A9 & o) ARgae] FARHimulise) 2] 4%
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FAA AR B8 F 1 4RI $AH nde urk 2o F9l AE £
VA RS M 5 Qe 488 PHROR V)RS ST YIS Ao| FE2 A 24
e 53 fAe] AEE Adaele AR e Bol R slee] s 98]
ohe Aele] FEelrh. BAH ARG A2l B4A f84L el AT AYEL
Ea) Z9E v gtk B A7 ol dPSe] 34 A7, wHEe] <37he] > op. 25,
7hAje} 37l sasta, Ale] o

2. HH 29 <37h9] k2> op. 25, no. 2 S3F 71 AHR|HY

S7I2E Qu|(Hildegard Jone, 1891-1963)2] A1S 7IAL2 ARg-3E vl E2] <37l19] =g> 2
252 Lol AlE Sl ol el Qe S50 218l e mefiskal itk ol

o] 7 bl TshE AR QIRto] ARgell 7HA & AlA|, Al Bl 7he FwA o] 55 WSt
I glon, HHIES olF ot HHd Tshs vkek &oF a4t A 2419 5% 3 A
ZlePol| ] ofgA] Hohlar Ql=A] Awraat gk

E

48

T

e wen A slo] RS Polrh,

wh) o] Lpul7h stol WollshE & vbel shaleks 1l
ER R

UHh 2R el 7k nehe Ak uke gl
Ul 2 ohl ulE A B A% FAe sk
Jeht Rel Al 2 g AR dEd ke dw
=rlo] Fgol Aol F2hg Ash,

Teje vl oA e s Al Aok,

Des Herzens Purpurvogel fliegt durch Nacht,

Der Augen Falter, die im Hellen gaukeln, sind ihm voraus,
wenn sie ins Tage schaukeln.

Und doch ist er’s, der sie ans Ziel gebracht,

Sie ruhen oft, die bald sich neu erheben zu neuem Flug.
Doch rastet endlich er am Ast des Todes, mild und fliigel

schwer, dann miissen sie zum letzen Blick verbeben,

(£ 1) HHIE, <3719 af> op. 25, No. 2 JA}

£ 71l & V1€ S JAY olF, AR olEde] tE A2 FEo=E Tk FY 1Ee ARx
3 #7) Whgoltt. 2Egl 2t Alkbehs FA14 ARZIselx Al Fast He AAl 318 343
o] 7Fs7de] FAA FHolth O3] wfEel SEEe 4RI 1AL A 1 & gl FReR
518 0] FAFT N F A o] AR THHo] Ug e BT FE Jdste] #Ugi]
oo} FHH AHele theel =2 Faslrle, Aoz, “Fxgotl Al 722 ARZs A 2%k 1t
AR o] FellA],” TAkeetsty 24 (2021), 115-146.

3) Az, “aulEe] <3709 =2f> op. 25, no. 19 WAE &3 7+ AR o7 Teofol2xd, 28
(2021), 59-79; 7R, “Fgotel] WAlE 728 AR - 53 1 AR 2] #dellx)” 115-146.
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Bl AlE 28jar glom, Al MRl HEE S 7t IS vk W= 552 Bols)
Al Hos Wes 9L o
v 1 3 39
By I 1 mm
1971, m=r) Fliefend, &= ca 112 langsamer, &= ca 84 immer langsamer, S= ca 58
(E 2) HHIZ, <3709 2> op, 25, no, 22| &HAl

B 2AE2 wwlEe] <3719] => op. 25, 19, 39| AEET FUsHl AEH9] 12
4 7oz 93, A3, 8 12889 9% AL 3 D) vl 13, ok WE A%
He A e e
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4) wlElEe] <37He] 7k=> Op. 259 1
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imultiset [12369¢]
imultiset-class (012589)

<0f 2> Hi|H[E, <37H| ef> op. 25, 2H, ojc| 4-6, ST 2t SHH LTI

O -

Hl] 56, “HBRTE A Alole] FAIH AR fiseldlo] L, S3F ZF FAH A
o] PR 1(0358)2 AT AFHT 0359 vh] 4-69] AP} mp A Alole)
2% 7 FAA AR 99, 1012589)0] FRYFEOR k] Alato] ek Aol Fodelm, o)

Al AP E AR e e] A SglAE FAst eke] £ 7k AR UW O s

Aol F21 ¥54 RS FARE S FAIA 7hsds B3 HARZTAL siA 7ssit o) %
vt 7-80A1e] A7 HAEE oty Ul 23 7F AR dlte12]e] 53 7F FAA AdRA
o= i(0134)2] FAAH AdHxIde] AF HFe= Pt
FlieBend, J. ca it. - - - te
1 12 > 3r1 » A mpo .._.=_-—_——_$:I
e E }‘ — i i - 1 — 1 1
Des Her - - - zens
5 8 = 7 » %———
W = '== 1 — ! e _|_=I'_T-|1 1
[L..}]J ! 1 : ‘- &i }_ — "d | | ﬂ" 1
Pur - -pur - - - vo - gel fliegt durch Nacht.

<0fl 3> HIHIE, <37H9] 2l> op. 25, 28, Ojc| 1-8
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<0 4> HHIE, <3742 2> op. 25, 2, Ofc| 5-6, &

multiset [tel2]
imultiset-class (0134)

<0f 5> Hi|H[E, <37HQ| ef> op. 25, 2H, ojc| 7-8, STt 2t SHH LTI

uh] 11 o]Fol= vl ElE AR AEe] skl Ao} vl AR 7] 9
s ARSI oz e wobdth viy 11-129) po) vpu] &2 o] Hstyl Ao
A nRIZHAR wie- 2 2okl g &7 =Fel A Ae= TS BAC4ASSH
G#4-B59] 5 b AL i(89ee02], T16] AP i(013340) 2= A e}, o)== Hsk

gl Ajeo] &f7 IAIE G ko] Sk 7 ASFFY, i(012589)9 “i(0136)° 0] WA EH o] A
22
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multiset  [89¢e02]

imultiset-class  (013346)

<of 7> HI#IE, <3742l 2f> op. 25, 28, ojc|11-12, S8 2t SHN YFEI™Y

nht] 13 olF= AEAl TE ‘P el thgh BAF FaEo = whr] 13-149] ‘Hlof| sl

2l o] s il89e0le] FAIZQ] S 1 gRFIo s vehfn o]e] 3 i(0134)0]ct.
nht] 13-149] i(0134) FA12 ARz1se] A3 B B8k wir] 7-8, Bt Ao ol olgh
HE =3 7 AR FAA 4RI dFelch Al

o] AZ thE A&l Qe AEdS Fdete] st 2 wHlE AA| A&l 218 Al vl
7-88 FS S Y o2, ¥h39] MEg vl 14-155 HS SojlA A= e ek tox, 3
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multiset  [89e0]
imultiset-class  (0134)

<0f & Hi|HIE, <37H| > op. 25, 2®, ojc| 14-15, §&¢ 2t EHH L5
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multiset [78ttel]
imultiset-class (013346)

<ol 9> HIHIE, <37H] kah> op. 25, 28, Oic| 16-17, B8 7t BAE Mewiy

), v 13-149] ) ol Q= Ul el RRo e 83 7 $AH 7
AFHTL 10347)013, vFE] 19209] WA B’ LpulE Agehs kel FAA el
AFHTL 1(0347) 02 FUF 2% 71 A7lae] A 71T 9leg BIa & gk w2

o AR TE 29, e H8 24 T2, ThE A8 I3, thE vl o 13 v 51
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e Age] Qe 90 S 3F ARAW Y FAL AW 0] AFL FUSA Hol A

multiset [69t1]
imultiset-class  (0347)

<0f 10> HEHIE, <3749 w2f> op. 25, 2%, Ol| 13-14, S8 2t SHH JFTI™H

multiset [236e]
imultiset-class (0347)

<0f 11> HWHIZ, <3702 2h> op. 25, 284, OlC| 19-20, 28 7t A ALEXIH

Slofie W] 20ke] AR A ofF, vh] 23240l41 Sholl B Alsk )zt 2
N AL 9ee WAk FROE, wEEe Al TolEely BlrES Ea) o
& o Mg PEET CoDFY AL TP AlRpel By goz AR of PR
FAA AR 12, 2% 1 FAA AFAGe] L 10130 Sholl UAEle] L S
RE AR FAH AR ARE] FE Aol SFRT 7o A7k Asl Lol
3 AL Ale] FAlol gel Ay R wles 83 7 A4 AR B £3
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multiset  [t12]
imultiset-class (013)

<0f 12> HHIZ, <3702 alf> op. 25, 2®, Ojc| 23-24, 28 7F EHA MEXIE

= e
die bald sichneu er - he - ben zu neu-em Flug. Doch

<0 13> HIHIZ, <3709 Lelfi> op. 25, 2, Oj| 21-32

e} M Fol Sk ‘52°S 08 =, iy 25 o]F, A, W= Al22 AlAd
Aol e B FAle F3) vl 2728, <5 FAlS FH3P o] 7AL RS FA1H A
BRIl S8k fteldlo|al, FAA AR AFHTL 1(0136) 08 543 UM 533

i(013)2] &4 AR78 2] Al 23ES A7 F2P o 2ol 2= A)o] Ws)l AEE doldlal
et
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multiset [tel4]
imultiset-class (0136)

<of| 14> HHIE, <37HO| 2> op. 25, 28, oie| 27-28, S8 7k BAE HRTY
PhH 29-31 FE2 WHZE oA Al e 2l s —‘?—"‘fﬂé, e 30-319]
AER WP 7] FAA AR dleld R 1(0134) 2] FA

Hot, o]zt =R Hde] ofnlE B2 i(0134) 9] FAIA drzlde] ddyeS 17Eew 94
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multiset [tel2]
imultiset-class (0134)

<0f 15> HHIE, <3709 w2f> op. 25, 2%, Oif 3031, S8 2t EMN JFTI™A

nit] 338E = 102 “@|A(Langsamen ®] TFE W27]0A ‘F3S Ghols
O HghHr) viy 3334522 ‘S| T FAE FRP = T g o R FAA AN
AL io011410]3, FAZ JRAB] YFPTL 0134472 T3]
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imultiset [9t0114]
imultiset-class  (013447)

<0f 16> HHIE, <3749 w2f> op. 25, 2%, Olf 33-34, S8 2t EMH JFTI™H

langsamer, J.ca 84

ra, - stet end- lich er
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37 I —

_ 36 — T-i IW[ ] L

; T |ge——e—e

— und fli -  gel-schwer,

verlischend

40 —_— T 41 )'j 42

I Q - W _bf 54- T | Iﬁ 1 | i |
1 ™ 1 g—— 1 : 1 H a a i |
- - 1 { % | F-.' q_-o_____‘__/ 1 # il |
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<0f 17> HIHIZ, <3709 Lelfi> op. 25, 2, Oj| 33-42

vl 359 ‘Eg, T ] 7Rl FAE AdRZIE 0] iltee2l = UrE‘rUrU%, FAA A5
Zgge] AL (0142 1 FtollA A7) $J8l i =2leh ansl= F42 i(013)2] 33|
A AEZ S T Wsle Aew B 4 gt
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imultiset [2306]
imultiset-class  (014)

<0f 18> HIHIE, <37HQ| w2f> op. 25, 2%, Olf 35-36, S8 2t EMH JFTI™H

B zRzo] wir]e}k R sgshs nit] 3942 tf =24zl Bl A (verldschend)3l=
e o2 A AES vhrEfdict vt 409 WA FAES Hu S3-0] g8l g
< ilooa]e] FAA AEFI o= 37F 1+ RS VR b o]o] AT i(0347) 02 %—%@
o}, i(0347) YT (014)F0] dFH oz T3 E FFo R X 7Fssi ol el =

g2 wolspll © J3e] FAA $¥21BS $35te] i) 400l Hohha ek

F)~ =
G (D)

imultiset [69t1]
imultiset-class (0347)

<ofl 19> HIHIE, <37H| > op. 25, 2, oje| 40, 5 2t SHH LFTI™Y

nht] 4142 B 2ge] HE FA Aelr), MHlEL npAE 7L AP E S
&5 orfehs FitolA oke W= G-Bb-BY (014) w1l o] 424 F¥o s Fgst

™, Zdot e C#EEbS] (013) 5oL HY 5F AT #HE52 ‘CFo= IR H
HE2 HF A F2elA (013) 3% (014) 32 Aol 227 3 &, 552 793
TAA 4RI AdFHTe] FE THATIAL ok CHEEbell CEoRe] ZF, Aot e

o] &3 7F FAA AR il89elo]aL o]o] YFHF i(013) 02 o] 127 23 7+ A%

j= [e)
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Aow SAYL 1013) FAH ARaNe] gHo ot Hge] HE FAH APAWS A2
A1 A pRElsaL Qe ol A% ekbel At Hee i A Zolehs 7o) ©)
WA olnlg 23S Fal Hold Ao HlEe] SFe] 2o B2l 83 7k FAH AR

< 33 glofd & 3ok

imultiset [89e]
imultiset-class (013)

<0f 20> HHIZ, <3702 al> op. 25, 28, Oic| 41-42, 28 7t SHEN MEXIS

—

3. UrhaA

HHE2 <3709 =8> op. 259] 19, 29, 3W9] 255 BT YUPIZE QU] AlE 7MA}
2 ARSI glo, 1 ZEe] A¥SE, G-E-D#F#C#F-D-B-Bb-C-A-G#Z 7|9ho 2 1, 21,
3 255 ekt

T 2R ake] 71 Apde] 28 33l s s it 2E o8 A 125
7S 7o R 250 Ul AF A low o] s TeE BT 50 SAUE v
XIS 19 2Ee] P22 A-BO thzAQl 2575 722 Ho Qlaz, A 2ot el Eefuk= ek

T 5ot 95 vy FFE HolAMt A 7Pl FAR WA ofulis ARl SR vk

5) HpEREe] <37He] 2>, op. 25 1T 2REe] ARE 4L T =g Fashile.
o =2> op. 25, no. 1of WAl % 2 AR AT 59-79.
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HHI2e] <37He| 2> op. 25, no, 20f| LiAEl S8 7H Mzl 93

o Tz ARziYel] URlEle], AEe] Zad T2A o] WE, Aorele 3k sldite] ol

S B30 Aloll B WA ouf= 2] ZLe 9o 23 Vel S50 FE B3l ek

i (0336) - i (011245) - i (011245) - i (0336)

<0f 21> HIHIE, <3749 2>, op. 25, IH St 2t SHN HFTIE of

Hlul22] <37Re] =ef> op. 25, 29 ARES &2 Ayrellx] A uiel o] 17k ke

Aok el Fgato] QIzke] gt 2ol tht Aot ofvlE Hohlal itk wMlEL o]2fd 7}

Atell WA elne =% 1 AR FAIA T 3ol HEAA AEe] 3ol oA Tl

Aol 2214 oJn] gfAjo] o] FoA = FEsFE A AT F Uk

HHlE2] <37§9] 2>, op. 259 2 3708 Fite = = o] QI7ke| gkl v

a9, S5 FH, S50 S Aok vhle] Ad & 2AE S 2Eal vk & =2

27l FAA AR S 7 RIS B4 B3 DA Al BAX WA o], <zt

o] g, 52 A= sholebEhs ARde] S8 5 Atololl iAlE FA1 4RdE Bl T

g et a2 vis- dolsl SEHA]

s Fodel Alxdlo] FUg e s vt

drbs ARLS F3l Alell WAlE vrt 5% 3 ARl ceulsb Ha Qe Eelskel.

ojol B thE S Aol f714 on] FEs} A ode] 125E VI EAoly SaRF el
&, AR Y HES ek S9E g sl FEelth

HHl 2] <378e] =e>, op. 25¢] 3 AEe 19, 293 FUTE Holx] s =l

ohO 3 22 7RAe] et wote] A1 FARES S 2 le] FEeE v o itk

A= 2021 =2oli] wlwlEe] <37e] =2>, op. 259] 31 S Al el

b ‘2% 7 AR AN Tt sl A AdRRIde] fr1de S AA e a3t &
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Q= BEE AT, wa, N2 ARRIE T gold] Q= Tl S1xlo] B4 4L
o EFFUT, VAT BAN 3L Bol AFe] T2A SHoP 5 7+ FAH P9
o #7148 Belstn S 3k ARAW S ThEAR BN NS

6) el <37fe] wmek> op, 259] 3W AFe] BHL The =R FwsAQ. e, “Fagoll YA
TEA AR A7 g3 7E AR o] Bel)” 115146,
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A Study of Voice Leading Progression between Sounds

Inherent in Webern’s Three Songs, op. 25, no. 2

Yeajin Kim

This paper is an analytical study of Webern’s 7hree Songs, op. 25, no. 2 through
the perspective of the possibilities of voice leading progression between sounds
within Joseph Straus’s Total Voice Leading. I focused on the relationship between
voice leading progressions between sounds from a multiple perspective., The purpose
of this paper is to reveal the overall structure of voice leading progression between
sounds inherent in Webern’s lieder, the structure of the poem, and the process of
signification of the meanings inherent in the poem through the analysis of ‘total voice
leading progression between sounds’,

As a result of this study, the parts with the same inherent meaning contained in
different poetic words create a connecting structure through the overall possibility of
total voice leading progression between sounds, Through this research, it was
confirmed that ‘structuring of meaning’ is being established in the total voice leading
progression between sounds. This study represents that the total voice progression
inherent in the sound progression shows how the semantic structure of poetry and

the total voice progression between sounds can be connected as ‘meaning’.
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