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3 QJek oA @A el AAPE ResiAks ke whadste] opdE o] Fojjo} v ]
ol vEs), Eej3] el 72de] o)A, Z1Ale} QIzke] AFA] Almdtir] SAIUE vy
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A3 Alzze] g elA glof njt]oje} ghelr gof, tiFAl A Ferdel A, it AL
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Skl vk Aoltt. SAE =i 42 09 19 522t 752 A|ghete] wdsh= HAE wHo
o] 7hAA £442 Euld AAok 7P AR £ % WIS 7l Aot ololl whe Al
TABIA G AlEREe] Ado] ZhsaliAAl et UAE HaEEAR A 3 ek ¥
A=A 2T AleRhE 2R 08 ST T, o' Rl Aeetts st o
A G Al A we AAE diAlE IR gty "] ¥ wEd TR 7
A (Digital Double)?V 22 A== 7Pde] A= o] 583 848 7lsskal ot HA-
2 e w92 ou|xji= Tl 9] A H(presence) 024 z}ale] EAlE Bt =efa Fo
9 = oE uleet diskslr g s akggit )

FHA] Qo] =9 A FAI e} vl Sagk Wt A 4 Qi) gholn
T FEZR(Close-up), EE2FRA(Slow motion), 7R (Camera Work), FElF
(Montage) |5 3tel] AR-E= o|n]#] | 7|3t AF 7|o] &8u= Aot tEd o= o
A HlZEEAE T flox 540 &8sh= =7t 2H2 29l5+(Robert Lepage, 1957-)
o] B¢ e 238E 33l HH 8} 334919 ojn]|AE FARste] B oA F3tellr] HHsl= Al
s3] S Al .20 wegk = vkl ThlEkel e Fsk His Tl 547
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7HE AoRS Hola:= nlEhy 718 H&Esh= Bz B 4 )
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24) 7N tAE A “TUAE @ WA wi-E wivig vERAQ] el AAPEA Fd 9] Biee}
F5e AYE Ad EAE T URE 2l g _%]' E7 YEY ol=2E(Antonin Artho)2]

‘A= 1 BAP(The Theatre and its Double)olld] HIEELE Y=o] 7ol mr2d tAE 2412 ]
7 fEoZ vphdrk: 1) R ¢ A9Ae] 25 S IR YRk “uk(reflection), 2) T ¢
PR BEAES oA AR d4e Ad B e AolEAe “tiARloHalter-ego)”, 3) T ¢
Hi-E HAER wipliehis 2 Fejel £Ado] wWstel= “@dAHKspiritual emanation)”, 4) T $1¢] ul
$E ofel thAlslAA wlg-o] JEE sl ‘22 7hsg vl (manipulable mannequin) ; ©]AkE, A
A, 23, oA sEHzolA 2|, PE 24l aea S Al #AP, ez 16/5
(2015), 443.

25) oAk, M, ES, 9] 2, 443,

26) E.ﬂ%—b ‘01] 2 A71= 7€ (technology in the service of art)2 REZ Ao} vl o=l ¥
ZXE Hile] A wltlole} oujls Afele] FAMEES tAEH R FHYTHE e WL
ot 71 b JES <UdFe] BiR>oxe eFEt el 2439 Al wel ATRle] Bzol E’i
7, 3D MY eE et Flo Hx2 HEshe A=t vehdth ApAlgE Wil dsire thee] 38
Az =8l “21417] A TR 7] S8 uly euflel Fle] s, Feel=th 26 (2011),
79-82.
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A Aoz thEsin gtk Aelek UAY sk sl eloln Tkl tietow 549
Feea A2 104 Grie] TAdlEHE FACT WS ARHL Sk Folth2 e
(Ben Macpherson)el| T2, TAJE o sfebs Foje] T8l ol DAL vltlols Fag ©
72 Agsie] BeldlolR TR 7P 048 BESHE A% HHOR T2 T3 vlo)Cuig
Ve UAE slekE slze] osleh BA(Re, FAE, Bael, @R, ARl e 7140]
%, 18, olob], o], vltiolo] A8 osfekz Aelskn ik, wlojel Slsel tAE ot
= Aol PSR A ohieh Felsie W] WsphA T

A ol e osleke] S Al A A & itk 13 MAE T
91o) Abels} STl Mol AL, Eoln elrjsh ARREE ] 454 8-S Fo) Fule] B2
o s, SARlEe] Ael) AANAE WEs sl Aolths) oleld 3] AES
itz 71Ee] TRl vAE TeR BEAlE s At A= AAr R AETEE
Heollls 2e H2oR Itk

T WA= ouEkel gF F=1te] damiAl A (Intermedial) A5-olc), 22 YRAE 7]
gtoz kgl witje] ko] gHconvergence)& S8l F=ot J9o| AL HolM= A=t
Al Lofutar Qlv}. wishe wiA| g Lol SAEstE tiEshs Avdo] Hsht ofywe]
AT FdriAE Z8she 2R WEH ZMERe], euflgt G Qdsdlr] AAlE AHE
U G5k 7S AHEshe Alwrb vERaL QIk32) ofn| 204171 FRbE] Zeks Au]de
(Franco Zeffirelli, 1923-2019)2} & ]2 Zdl(Jean-Pierre Ponnelle, 1932-1998)2] ‘2dl2}
3F(Opera Film)33)7} A @ullel 255l g3 7IHe 288l Aleg Holpthd, 2249 nf

¢

28) OAE ol "=EAAYE FAdEy tAE mdjo]s(International Journal of Performance Arts and
Digital Media)olX] 20121d 89 130A EFo2 Tzl o]F &ihs] =o= a1 it} ddE FIES vhE
S FxBHA|Q: David Ryan, “Opera outside of itself”, International Journal of Performance Arts and
Digital Media 8/1 (2012): 11-30,; Julie Wilson-Bokowiec, “Future voices of digital opera: Re-imagining
the diva,” International Journal of Performance Arts and Digital Media 8/1 (2012): 79-92; Ben
Macpherson, “Embodying the virtual: ‘Digital opera’ as a new Gesamtkunstwerk?” [Intemational
Journal of Performance Arts and Digital Media 8/1 (2012): 49-60.; Craig Vear, “Gesamtkomposition
and the digital opera: A Sentimental Journey,” International journal of Performance Arts and Digital
Media 12/1 (2016): 61-81,

29) Ben Macpherson, “Embodying the virtual: ‘Digital opera’ as a new Gesamtkunstwerk?,” 50.

30) Craig Vear, “Gesamtkomposition and the digital opera: A Sentimental Journey,” 65,

31) Vear, “9J2] 27, 60,

32) David Ryan, “Opera outside of itself,” 11-12,

33) ZAIEE Y82 theo] B FxEA|Q: Marcia J. Citron, “Subjectivity in the Opera Films of Jean-
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E]2="2)(Giorgio Battistelli, 1953-)9] <EH3F 2> (An Inconvenient Truth)¥ <CO™>, wIA|
nEe|(Missy Mazzoli, 1980-)2] <Ed|o]Z] Tl o|B>(Breaking the Wave)$t 22 ‘J3} 2.3
2F(Film Opera)x= oA g2t} FolM e g3t oot g BE HF&Eehes Alwrt 23]
HERAL Sles Holett

2Rl ERrolu 7S E8ste] B0l 2R Fofsl= lE HE|Bdinteractive) &
53 g yAE edEte] fYo® AFEHAL lthY o] SHH ARAP ) 2214] Alo|Eo| &
ste] mpx] Al Fdlolojxyl uet JfEE AEgt F vx]e 3Xhs FAE= 7k, 2=t
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Pierre Ponnelle,” The jJoumal of Musicology 22/2 (2005): 203-240.; Marcia J. Citron, When Opera
Meets Film (Cambridge and New York: Cambridge University Press), 2010,

34) Craig Vear, “Gesamtkomposition and the digital opera: A Sentimental Journey,” 65.

35) Andrew Hugill and Lee Scott, “The Imaginary Voyage: an online opera,” Digital Creativity 24/3
(2013), 270.

36) md Ad=ofe] FHo]A]:
https://www vanderaa net/work/blankout/ [202213 49 28Y <]
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40) 7%, el 4, 25,

41) James R. Oestereich, “3-D Enhances an Enigmatic New Opera”
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Score

Scene 1 Blank Out

Chamber opera for soprano, baritone, choir and 3D film

Michel van der Aa
2015-2016
Text: Ingrid Jonker &

This scene is repeated twice. Each layer is sung live. Michel van der Aa
Layer 1 and 2 will also be pre-recorded in the rehearsal period

J and this footage is played back with the 2nd and 3rd live layer.
=68 |So it strars solo, then a duct, and finally a trio.
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Shrouded by blackness. ..

-1 am locked to the ground, paralysed, powerless.
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agle] Beld EAZ Qs APl kst 2ol SIS AU U BAe) BelAE
2236 FAE ojul A} Tofol s TR A EAPtiL AAs e Rolck0 of
efet S SuskaA) A2 Tl 3D e B8e) Gae] A2 ARk FrjEaA
oo} Hels 2agle] A2 FHska ik 3D oz U ojuAh Amsl FAlE
A el 2z1gle] 27 SrlaiAIa @as 7Pk Alolel frolet dEAkgo] ol e

AL o] YA el =71x] Z8E S =T AR st

-

dr2o} Al AEFolA Zsgell 285 3D ol thaf Awd vk et 2= 3D P

Foll ~Adel AR SAS Fofatel s FAstaL, ok=dt ofmye] AAPVE F<s
@ S o= JnaL YA glrt 52 At=opt 3D e 283 A <7199 A
T/g>o] Aol oputt, 1= 2015 EE LRt <HIAUS (Sunken Garden)olld 3D 71E=
TF, B, Wl T T wigo] Aot SFjols 2 wRERlaL RS 28ste] d8t &
At ool AlAle] Aeks Almskint. ey AlEole] <RS- Tied Tas el
U mhikr eslebh s 2E s ROy, “ERadn B e HusiA Aot
710 ol d] AlAR WA g A" Ve SEEARE AR 2P 5 3D
& ool AEEE J1o] A Al R PoPgA|eh AR AP 2HE SR HdE WA X3
ojeh &2 ZE S IEHE 3 X <719e] AT > ol Aot xbAskaL A€

ol Ak 3 3D e FEsPAA 719 S& sl SERlE] AlE ExEes dds)
I Qiet. el 53] A FWeE 3D S L83 o] I M= oMuUE
2l§fhs ksl Aol AR ofelol walEnt o5 ofmus ¥ ol AokglA] WAt

obAl Aol Safelm, $8 Aor], WA ALAY wggel this A AR e

2 o

flo

50) olAkE, FM, AET, “HAE szzo AAl, tAE 4 TEja S AlAle] BA, 444,

51) olARE, M, AT, 99 2,

52) https://www.youtube, com/watch?v=mROfmfSRqXc&t=2206s [202213 49 28Y <

53) Alexandra Coghlan, “Sunken Garden, English National Opera, Barbican Theatre: 21st-century opera
so busy being digital that it forgets to be an opera”
https://theartsdesk.com/opera/sunken-garden-english-national-opera-barbican-theatre [20228d 49 289 A&

54) Holly Rogers, “The Public Will Only Believe the Truth If It Is Shot in 3D’ Michel van der Aa,
‘Nine Years in an Ophanage’ (Zenna), Sunken Garden, Scene G”, Cambridge Opera Journal 28/2
(2016), 278,

55) Andrew Clements, “Sunken Garden-review”
https://www.theguardian.com/music/2013/apr/13/sunken-garden-eno-review [20221d 49 28Y H&]
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Fol 7keAZE 7Rl oyt e 7 F5 51 =8 Fen AR . glo] U
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S8 2o 2373 Fojo] ddo] 2Ee] HelgBe fr]Hox AdHre Aok
QJellx] Arggize] 7P onA|e} YAE o], A} 7PFe] 115E wl9= olent ‘T
2Al(Mixed Reality)?] 1% Zn|2.e g2 3Y=A] a1 F1Fe] 18$-e A 133
3L Qleh = 3D S viviE 7ot @] AP SRl 1] 7
alfuli= Aot

5.3. 93A A= g Est 2A0] FlelEAIA A

BEH Az AMge Belzole] AES BENE Fad 5ol o] AFSI v}
A= o] AFoE Frjole) oEte] B4 b ol Ysld 54 Age] AFe] F
Aok NEILE Shala ol oF Aol e w8 FAolt Sehalal 4 ool 58] o
REe 2aglel FARR oPe B AEe] AR} B7be TS Aol tie 2Ue

mgitt, & Foll EAHA] e Alete TAIFolaL FAZt QA Bxsiis Aol ol2dt &

_,

_1>4
t

e =T A7|(Erwin Panofsky)7} <33}e] EE531 iy rlsAlew AFeE FRre] A
3} (Dynamization of Space)2} ‘A|7ke] FZ¥sF (Spatialization of Time)7} 2.2} T Aog

o 4
olsle % k. oPlolA] FTre] BAS Astoln] Al F1EH L vlEe B AHE
g oFAIA % Itk Aol ARbe] BAslg BUF ARM] The Aeld o= ol
rEg FAd BEY 5 Irks 2ol

sio} oslete] HEATE AEd oot <71ofe] AT oleldt Frel B4
slof AlRke] F7kke FHoIA Lhehdich. o] Aol ol 91 X o & Bbol HEAE
e Az Fhe] Agto] ol Fe} A} AN 4RI Adale o4 5
Fo| HHH} 5 ol 2322 UFEUA 27 ThE AERbe Mol Alzige] Liels)
S EAEE Aol oleid BAL tere AE A48 o5 F glen, 2] the Aol
A ol AR 8 ol 2 & Qlov, FAlo] Ao A& AR B & gl st} =
o) A8 Aom 2 % Ik 53] o] AFolrts Aol AR TR (cross cutting) 7
A (parallel Editing) 718 AHSSHAA TR Aol SAlo] wh¥shs Al a2 1ol
F7, 47) TR ARkol s A1AS o} Alel ol

olefat olshd] B4l QEHOR et FRE vl 63BN viAto s Eehu}
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o

iy

560) Az, “A= A - AEH AN - vl A7 (ISR AR, 2000), 16.
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<33 4> ol Ho|2of, <79 xFH >,

6%HB)C| S0l HYBE JlHo| HBE Tl

ojrue] Hlof Eo] Ao Fel oked Fom deplal, ofriurt S5 adAE
HAZE 2 Jo R Sl ok ofmue] RAE ERlstaL S} Aol ARt 9
NI oFSo] Folr] uhek 9ol Wi Agwit vl Foe deihe A whe SE8
ApEA FAle] WS AT ISk et Rk opet Felld us} nkE ofEl S ol A
o] obga, AH]l wEo e FRHUAE WA oFge] Hago] wAEHA o] o] ofge] v
o A== Eekert 7olehs Aol ghAH o visRiny,

ole} o] zhEe] FEpoldizel] i Foioh Fde] WA= ojriue] SF £58
SHEATIE S Fih S 2] b AR Holde 93k TE ¢ %6}04 79k @A,
71997 A, S5 ke a7 FolEe] A KIuteh ARt qlae] Aduidh Adels SHC

Falvl= Aot

=
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6. LLoTlA

204)71¢] =271 B3| E(Bertolt Brecht, 1898-1988)+= Wjjo] 7142 WHASS vletiwA o
Aol o] o)} olg|2E"dH =R = Felol viEshy] ofFHMthaL olopr|gh bl 9t} s®) AlgkE
AlBZE QollA] ARAS AR AR §2 ofel=Ed 2] Foi7t 20417]19] 51 Az}l

58) Bertold Brecht, "A|2:2- ol Zlolry, 7S A (M T9E3}, 2017), 191-192,
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o AEONE AL 52 DFe] ABTE S0l EFSnlE nap o viFae 5491
o BEF et FeegAm ok

ohe, B ool A8 ZgeiAe gigtort o e HlmERAR I Qe
Aol dgk BT T AFULS HoFE W, SetiE A4 wEr} Uehba QA
o s AR et ok deel 71 skl Mz WRAR: Azl s, 2
of Al Aetepolt Aed T4 Be o] Bl eslehe] THL Heshs Hitol B
7] whzolct, whehd o] AFe] Lot Ego] ANl Azt vl AgE A Wt 3l
EAo] B BAlE ofF wulZole] UE AFET WA FHATN 12E elgoldt

Aol A Ao ololr]z SopluAl, o oshs tXE HlEEAd ¥
SJo] TS G AR A olehs Qo mRE] Yol=rl? 21A7]6] HolE] of
S 206de] AR ofo] il olds] Bek Folehe TS & 4 9le Aelr. H2 )
IERAE B89 A2 oo FASE FojE ARE) TED F4) Ak HiE ke
BOFA, BAl] Frhel ZuElFE Bl TS LAY Jlee] BETRIE el
Hale BelA] 2l A9 Bk w6 ke 17 B9 SUeA 716d Aw 7}
VA FAHE Wgsh olole] Rt dofbs ATE A4F BAsk Wil

29 AE ek ol SlolN AHe BEdlE rela wrlzcle] el 2147]
Al @3fiekoll ANSRE B} Sk 7k S Qe Relek, 1ol sleks sheld sl 8
5 g S FEII FAls) 235k Prirles of 7ol dhia 3L olFol)
1 glvh &F] WhiEto® o] Sol/l W 4 gl BHG ARl WRE el FHE
A T AER FOp R WAl o] oslgkel WA AAE e 5 Ue Zelh T
¥ TS o) st} BlERAYL MiFEEs Uehbs SAY Sslete] Hold oled 43
et w5 o) B AT} olofAslE Jlehaent,

o
offt
o
o
12

Q2 H2HOpera), TAE 2 #H2k(Digital Opera), %3} 2 #|2}H(Film Opera), WA Fd| 2o}
(Michel van der Aa), 719¢] A7+A(Blank Out), E&F-$1H(Trauma), 7] (Memories), T
g Ao 22t (Digital Contemporary Music), 3D GAH3D film), TJX|E 3 X H2(Digital

Performance)

59) AAH, “EXREFH Al olE otz 7TR=rY, 2L
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ARE. "F2EFU AU el otf 7herk” TR AT 19/1 (2018): 31-59.

A7), Tgst2 vk Bkt Aleish. e oA, 2021.

) 1215, “ghanE-ade] 1Al thske].” Tedglel T 80 (2019): 3-32,

=93, 214)7] He bR 7)se] 89 viay oFgt T A% ekt 26 (2011):
75-94.

HRIQ. "gstell FeAS B o] Evtert AR TtﬂEH “ﬁ}oﬂﬁ 27 (2017): 185-213.

W2e}, “wtje] HFZm2A] Ao o] x| Blo]lHux " FolEQlo]; 13/2 (2011): 289-317.

A, T gok tAE s Feto g wghE Evh. Aer B, 2021,

o]7gw]. “HAE mtje] A, F<de] AfruA o] d-participation H3= interaction,” "T=2kn} 3y
44 (2014): 33-61,

oA, HA. AEs. HAY FHEHUZA LA, tRE Al 2ga FE AA] #A
Tal=7)22883]; 16/5 (2015): 439-450.

T, E2EURY HyxHzo] v|sh AL fEE AlE) 3 3 dA(Mixed Reality) ] H]
A" Teghabedt; 55 (2018): 125-156.

A, “FA g wiZfE golBry 2" AxiStl WAL=, 2016.

2HQE, AF 7] - AEH G A7) - AF vl AT SR A=, 20006,
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Last Four Hundred Years, New York: Norton, 2012, o]&2l ‘?—3,_ ‘Fe e 9 o
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https://www_ nytimes.com/2017/09/22/arts/music/blank-out-opera-park-avenue-armory. html
(202219 4€ 28U <)

https://www.vanderaa. net/work/blankout/ [20221d 4¥ 28Y %]
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Trauma and Memories Represented by Technology:
Composition and Directing Strategy in
Michel van der Aa’s Opera Blank Out

Yuseon Won

Michel van der Aa’s opera Blank Out(2015-2016) provides an important clue to
understand contemporary opera in the 21st century, which is diversified by digital
technology. In this work premiered in 2016, an attempt is made to embody the
emotion of loss that has penetrated into the unconscious with sophisticated
technology while tenaciously tracking the trauma of the protagonist who witnessed
the drowning of a family member, However, what is noteworthy about this work
is that it is not a flashy technique that dazzles the audience’s eyes. Rather, this work
deeply expresses the psychological trauma of a character who has lost a family
through cutting-edge technology.

In the present study, it is attempted to pay attention to the unique narrative
structure and directing method that reproduces the theme of ‘trauma and memory’
using the advanced technology of the time in the opera Blank Out. This study starts
by examining the changes that appeared in contemporary performing arts and operas
due to the spread of technology as well as the world of Van der Aa’s works indulging
in the complex psychology of characters. Afterwards, it illuminates the cyclical
composition that corresponds to the traumatic psychology experienced by the
protagonist, and analyzes the directing method that uses the stage and screen to cross
the boundaries between reality and virtuality, memory and reality, film and opera,
and shape the motif of the work, This study explores the dramatic imagination of
contemporary opera, using a variety of media but not being engrossed in technology,

while realizing psychological themes that were difficult to express in traditional opera.
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