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1. Sol7haA

v]= BEIAR> thtal(University of North Texas)2] 22to|&2 W4 EJRA] A<(Timothy Jackson)
2 2021 19 QlEApEFRR 2Px1e] HolE g8t o= e} thehdA) 17, 1]
7 17s] gofe, BololE, ERROMT TAEE AU 242 ALY 259 ae

S} 9l QlSo) A wie] Site] AfE Ik SMile] sl FEshe 2

2ol e 3 [-A(Philip Ewell)e] HRE w702 AZFELE 780l 2AlgH Y st
(Hunter College)@] o}Zz|7HA] v]=9l i [ “nlja Zeto]&7|2] HiolE |9 (Music
Theory’s White Racial Frame)o|2h= Al&-2] =5 53 nl= Sp7ol Ba] ZIA BFel Wil F4

Fo5 HERlth. 2w 24t B4 WHEes dE] AREHI e 42 B ol
(Schenkerian Theory)& ¢lExpdEe] vHR)SRIFol2 HAH olZolela 431, vl ol

se] gofol iAol WMol AIrhEe] AFRS 57 A0 S TxsjHe] 9s

S HjFEkIeh 2o & & BElals tistalo As WS FAl0 R 20054 o] F vk T4l
ATFAD (Journal of Schenkerian Studies) 123 o= A w4=2] Wil SHsl= 15H9] 47 o]

£7159] A EEo] ARSI, frae Aple] Mo thek S5l s vie) Brwx] 2

sivkn Fgellh. BNEAE EEo] Foldh AL W Welolgln, of5e] WFe ol

1) Colleen Flaherty, “Countering Allegations of Racism—in Court,” Inside Higher Ed (January 28, 2021),

https://www.insidehighered.comy/news/2021/01/28/professor-counters-allegations-racism-court.
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ke 390 A Eel “Fele] A g8l (Black Lives Matter, ©J8} BLM)9] #¢17] 4ol
Al dot, FEARS istue] tistd e Ade] Sdabel &
= ALl 71%8HA] eskkar F2shn fElHRl olfE TAAGTAE, 9] ARk 3 A wg
£ HIES 2Y weE] sl sPdell a7eink? B s vi=r SetolEAdl ARAR]
I} IFFO Alole] Qe theh =t a8 ISk vl SeHle] &
ol B3l Afstarat gt el AFEAlECAl 2dEotE Al oAz Sl 8%l
WHECR ARmidet 1714 EAoleo] vl= Sl e5g ofwd el A=A
A = wge] Rds A R wEal Qs fEiuet S 5 dokd Wiks
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2. et Q1EFF2

FUA exEgjol 241 gotol27} 31¢12]3] 417 (Heinrich Schenker, 1868-1935)% S0}

of del WA FA=phEe] AFS A Jidel YA 24 F9ldll SR 35S 9 T8
gk gotEde] Ao RRE THWIL, &9 LETE (Usaz)oi] GAoR 2=Eo] A
oto] mEEE B2 o Azbo] Btk Ao HE 13 2 olES RIS 47
of FYZ TFolF] Afates AAF AA o) 19200 o]l a3 AeselA £1d3] =2id
o 531, "2 Ry (Der Tonwille, 1921-1924)9] wgld “Ed HA|e] ¥ (Von der Sendung
des deutschen Genies)s TFE W1Z&2 vl&lslal 5 ¢l YA FAeh= HAER 7= 2}

A

Sololge] WE Al BE W%} FEIIThe S0l dolulel & welt) . SalSe (el vlsh
© 958 AMIL, a7t SRPRES B9l Silel = e
PR YRAFEAE Uolof Bk, BAIEE WAle 7FF He WGl Fo] (B, TP,

oo}, ETHHE. WEEIA drht AR o] Si=A| EAlE Aoty

) BEpls Yske] ojwe] distelde BeAE Ba TAARTALE T AR Fiee] Riteid
QR S g e AlFel AAMRIE, THAMTAYS 1 AHE sikick s Tekseiet), g
gAe) gre theel P32 5 4T F
https://drive google com/file/d/1PekRT8trSRXWRTW6Bqdaq57svgBRRcQK/ view,

3) Heinrich Schenker, “The Mission of German Genius,” in Der Tonville. Pamphlets in Witness of the
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ARzF AAAE T nlmoR ofFgt dAL] AAES 2Fo] 7i23elA A n)sHH
o|a1 WES-AFo KRl APFS HiAIBIGEH], dlE 0] U= @b~ (Oswald Jonas, 1897-1978)
= A "AF2y (Der freie Satz, 1935)2] A2#t S A =TS o 22} A 2oF
ol2} #do] gz S-S AHIBIITEY 1950 7] 7|1EAR] /EES AAIskst gl Z=H)
(Allen Forte, 1926-2014)5 AIZFo2 wl=e] #AIZRKEL 22E AIERD ol&rE2 #1A<]
olgg Hehs Axsh= vl=e] FEol v Fgslen, a5 A dyEeE vE Aliet
O o] g0 2EE2 sty = E ‘472 o]& (Schenkerian theory)2 E-2j2]
“712] o]&’(Schenker’s theory)ol|A] HE2]EHJL0) 1980 dA] o]F 41712] o]2& B §.84
< Stiskste] Fn] getrigte] fetold wakEo R HAkslitt.”)

‘GA 9] ol A BAol& & thE Fo= Arsl= AARRE ol&FEe] =g
T E7ekal i, ARSI weks AAGE 172 A ol2el theh 3]9FQl A 417 o229
3 ol AT B2 Fofet 7 IAAFTES 2 AREE(Carl Schachter)i= 2001d -
A e5de] A2 el gk oA o] FXA olulE=IIE E3HE daddl s
WIBFAAL, A o2 e Q=4 1o 2Adeotel thet &=l Z1Q1gk Aol AXH AV

Ih= FAstEE, ojdlE&Rre] aert B4 gl glo] ]l ade ohyekar EAIHY

Immutable Laws of Music, Offered to a New Generation of Youth, ed. by William Drabkin, trans.
by Ian Bent (Oxford: Oxford University Press, 2004), 17-18 [ZAPH ],

4) AXE QX E|(Emst Oster)= 19703 GETold Qulro] o3 2A1E d7)0] 22 Bgslgded], o= &
227(John Rothgeb)e] ¥W9e B3l “Appendix 4”24 F71EIC}. Heinrich Schenker, “Appendix 4
Omissions from the Original German Edition,” in Free Composition (Der fieie Satz): vol. 3 of New
Musical Theories and Fantasies, ed. and trans. by Ernst Oster (New York: Longman, 1979), 158-162.

5) Allen Forte, “Schenker’s Conception of Musical Structure,” Journal of Music Theory 3, no. 1 (1959),
1-30.

6) William Rothstein, “The Americanization of Heinrich Schenker,” In Theory Only 9, no. 1 (1986),
5-17.

7) 1980.00 0ol FE 4714 BAOlES e A ANSe) Sk BA dikgels 4714 Bajole
o] gk e RojFEr) t)E29l AMZE Allen Forte and Steven Gilbert, Introduction to Schenkerian
Analysis (New York: Norton, 1982); David Neumeyer and Susan Tepping, A Guide to Schenkerian
Analysis (Englewood Cliffs, NJ.: Prentice Hall, 1992); Allen Cadwallader and David Gagné, Analysis
of Tonal Music: A Schenkerian Approach (New York: Oxford University Press, 1998) 5-o] Jt}.

8) dlop= H|X|(David Beach)= 417 9] S A= 19859 2olM “e5de] B Wil AE
R RIER B Aol lom, 19| o ofuet H3PY &S ofslske 2R BAle] didelth et
3L g3k v} e} David Beach, “The Current State of Schenkerian Research,” Acta Musicologica TVII
(1985), 278.

9) Carl Schachter, “Elephants, Crocodiles, and Beethoven: Schenker’s Politics and the Pedagogy of
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o548l Bl H2ERI(Leon Botstein) HUe] #3814 97k 194]7] S+ 177} @i Al 2
AloKGalicia) Aol B Felfed], o Zikxo] oAl di A3, nl=e 259,
<ztao] w7igtel thek a3t 3 Al &5k A eS8tk 19 YE2ks = (Nicholas
Cook)& 20073 A T7 ZRAE (The Schenker Projec))olX] {171¢] Wik 7917 7123}
AMals ri e R fliRle] A S 7H 27t A7 Hdlivtellx] o GA] zlolE Q1A)stalom, o]
£ v o2 ofgA| JotolE-s HHs =R Aol sl Aeseich ) Fe dAe] A

A o] o] gofolzol Held 4 Tk Wi AlREe] WOlsgla, 4714 Bjoleg

-

i

E A0 oS TR SotolEo] o, A8 ol ofsfalok sjH, Hsk, A, T2l
ANFE F3hh= el FAA “FA (projec) = Wrolsofof ghrhal Faa3ict.

4] o|2e] A F Shbe Prrlowm thE a4 2 3ol ARl o A5 <)
2og, FAL oldt H3IE UFAEA Afarellx] 7|Igk Ao it fde d719] B N
o1& 712E50] NE SRI|E Schenker Documents Online (http://schenkerdocumentsonline, org)
o ©ed] ‘race’shs ©olg AAAE wl 57| Bt g wEE d719] Q1A dlo] 2igk

22 AHsH, “Y5AY fA1E Q] 21EE (less able or more primitive races), “@%3sF Q1F

E”(inferior races), “opA&o]al WHA4)opAA Q] RISE"(wild and half wild peoples), “&=%
E1"(the animal Japanese) 5 TS AHIIE A7 AFAPEA Bl=E L5312 19954
o Eelel 2otk vl ololMartin Eyble “41712] AAgke] T10] SelolEst Bele] gict
= AL, Wle] AR R 218 o] getole] Zmgithe FuEot olatst] B A7
ol ee] 4AAe] Ak Sotole] Qg Hutsheictl 19 B el ABER A

A AAB A Sotoleg Hmshs Aol BB 5 ee e vl glek 1) fde

Schenkerian Analysis,” Theory and Practice 26 (2001), 1-20.

10) Leon Bostein, “Schenker the Regressive: Observations on the Historical Schenker,” 7he Musical
Quarterly 86, no. 2 (2002), 242.

11) Nicholas Cook, 7he Schenker Project: Culture, Race, and Music Theory in Fin-de-siécle Vienna
(Oxford: Oxford University Press, 2007).

12) Eatold gk fralle] 42 17 vw(Vimeo)oll -3t S2tol2 F3lo] U P37 3 Ll Ad
Music Theory Onlineg %3 &89 =72 =2 39k Philip Ewell, “Music Theory and the
White Racial Frame,” Music Theory Online 26, no. 2 (September 2020),
https://mtosmt, org/issues/mto,20,26.2/mto,.20,26 2 .ewell php.

13) olo]E2] Z& Martin Eybl, Ideologie und Methode: Zum ideengeschichtlichen Kontext von Schenkers
Musiktheorie (Tutzing: Hans Schneider, 1995)0l] A& glov} B =F2 Ewell, “Music Theory and the
White Racial Frame”o] Q18- Joji S #a1s}gint.

14) “... while it might be tempting to relate Schenker’s hierarchical world view to his hierarchical theory
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Sge] o] QlEFolE B9l siRk, ol d7le] el that Zsieh £otol
that 2sht oah I QA=A A4S ARG wy) stk e

A7} QIEFIRGRE HE AT A glon, 11714 o]go] WeE el Sl
ARE] FoE Q1 ¥l $IA7E ERlskE Hlo] Abidolet. ke o] AEA Ashe EA
Ao WOk Fe el AAUsE Solole Allel HAS ARBHAE TS ES

=

A “Hg =L80] FX| =t (not very helpful) il FEA}GF=H|, Fd-e o]zfst =2 WIS
“gofolEe] wiolE x e E=go] HA =T}’ (unhelpful to music theory’s white racial

frame)= W2 iR, 7S] IFFefe} 1] Fetol@ Atelo] “EHEeh FAME S oto]
2o QIFo] A TFFAREAE ofsfish=t] “tiets] o] Hr (extremely helpful)al vk
HREkGich 1) &, Fd2 7] SAEe] Hiwmel aEe] J/ds)2 s sAlel thal vt o s Aai(r

#)at7] A1k Aol

Frode }ﬁlﬂﬂ «4;4006 Feagin)o] 5733 Wil F4le] 238l QIEFole] /el WelE
ZedS nlare] eto|2Alolx Zh=t) lolE =yl ol ARlES APy Sld FAE
BRI A&AQ] wgddy HAS SNk U=, 9zl MlolE =Yl (The White Racial
Frame, 2009)< &3) WI5ALS] oA Q1%
TEe] 5AE AR A% thekst FeE BAckal Rk 10 fde ARl nlEr gt

oJEIAS] UG Fol Farrekn AN, B 19959 Qo] TR Sla 914812

of levels (and tracing such a relationship is not necessarily invalid)...” Schachter, “Elephants, Crocodiles,
and Beethoven,” 13,

15) 9] &g AHEA o8stH e Fdo 42 th2oli #9ld 4= <t} Ewell, “Music Theory
and the White Racial Frame,” [4.3.4].

16) Joe Feagin, The White Racial Frame: Centuries of Racial Framing and Counter-Framing (New York:
Routledge, 2010), 146.
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N e BEEE L ARSI 0e, U, Axe) shee olevle) gt gl

S0l we} gFEe] Shths e, TR, Tk (diversity)olels W9t 18 Slak 247} 1%
sl Bg5e vlezte Aolehs weol IR0l

71 w5k vl ARSle) lEAPET} BETo] ‘Stol EQY (whitewashing) o] FHAE &

& A& 5 ATk AHetlet] e fae G AFFoRRI AT} vl o]E7kEe 9
a2, o)A ATFE QA2 o]EL StolEAe] AuIFel QlEel WlE

7l e F7) 8] A8 gk FAsich 2ejst slo|EQAY] o2 fole Xag|y)h e
PA2PE o] AEollM 47]o] Bfet HAlEd| tisl] “o] AmEe] tire 7ol 2ot g
E3} AAAQ) WA} glomg FAE FTP AL A%dt A AAE 19 o)} fAkslA 479
") PR (Kontrapunk) @] HEM 2 2227 (John Rothgeb)2- 417]0] of® gobd FHS5mw 10|
g0t 949 Alaie} o] glom, IAL olsjslet] ol Febd Fulw Wex] Uil A&s

el 20 Fde 2] Brfo] “gofelEe qlFoltt iRl ddo] gih e WlE ZHdd
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9l

17) Eduardo Bonilla-Silva, Racism without Racists: Color-Blind Racism and the Persistence of Racial
Inequality in America (Maryland: Rowman & Littlefield, 2003). ‘color-blind racism’e]] tigt 2235k 9-2]
w vlejo] EAlelA) ok 7igel Tolz dlo] Elsieict

18) Heke & A HRIER QHsto] A4E w0vke o ‘Slo]ESY (whitewashing)& @stAlolM Q1F
2 uppo] ellske g Eahe golgiont, HIos ST Weld AN Zasks ouz S
o ALEEITL ek,

19) Allen Forte, “Introduction to the English Edition,” in Free Composition (Der freie Satz) by Heinrich
Schenker, ed. and trans. by Emst Oster (New York: Longman Publishers, [1935] 1979), xviii.
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2019\ Frde] Wt Wl fAFRtE gl 4l7]9] Alarelld gk 4172 o]&o]
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5ol falel Fuh Lot /1Y AT 7B Qe AR AN S-S wiBsisE. ol o
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W UL B Soks PO She ol 9 o R RNE AL Akt T
Ale] g Ao 2 gofolze] 2RHoR s dagoA W) welzel Sefolzel
MThE AT, 2% 1] TS ol F vigke WA e o) migshe gl 4
Ao| AT P B W 2 S |, Aeo] ojii TAAATA, 9 125 EF FHol=
S vjEs] sk e dA AETEe] HsksHA FHo)k
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4. "FIAHFAZAY, 122

FAARTAD 12500 A 90Fo] Doz fde] datel tigh FHHte ARkE ¥elA] ek
=< Alefshd 131e] Wil Gl o8] 22om, 1 5 s TelAATA G, A Lol A
ZREHIeIAt. o] Soto|&8s] Wi =il “wotolEAIe] Wil Ty e St AW
EEY 552 (& DI A2k

frede] el thek dA2IRE stal=e] 71 2 v A7 9] JIFFoE Alte] =R
olgfalof k= Aot YIek: F2 frdo] ARl A5 Audh As AdEsh 559
ER50l Q15 BB dEE & Qv 7o oA v Fofgt shARE 2 A9 AL
o] ol JIFFAY F ot FAjolle SHHAR] FAA WEe] oL, wEbA ¢
gl A dAlet HA v Al FEajokittar vhEskit.2) HloH| = H]X|(David
Beach)= €171¢] QIEF217] WeiEo] whEolxl dipy wigks ofsjish= A9 5873 Axskd
1,22 Z2 W7F2E(Charles Burkhar)= 417] o]20M &5 1t B ¥E Q1% 1t B35 5

Al o] FARe ATk BB 2 B ol27hEe 41714 olge] A&e B

20) Heinrich Schenker, Counterpoint: A Translation of Kontrapunkt by Heinrich Schenker, ed. by John
Rothgeb (New York: Schirmer Books, [1910 and 1922] 2001), xiv.,

21) Nicholas Cook, “Response to Philip Ewell,” Joumal of Schenkerian Studies 12 (2019), 154.

22) David Beach, “Schenker—Racism—Context,” Journal of Schenkerian Studies 12 (2019), 127.
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A \ =1y ol Wz
INTRODUCTION 125-126
1 David Beach “Schenker—Racism—Context” 127-128
2 Richard Beaudoin “After Ewell: Music Theory and ‘Monstrous Men’” 129-132
3 Jack Boss “Response to P, Ewell” 133-134
4 Charles Burkhart “Response to Philip Ewell” 135
5 Allen Cadwallader “A Response to Philip Ewell” 137-140
6 Suzannah Clark “Patterns of Exclusion in Schenkerian Theory and Analysis” 141-152
7 Nicholas Cook “Response to Philip Ewell” 153-156
8 Timothy L. Jackson “A Preliminary Response to Ewell” 157-166
9 Stephen Lett “De-Scripting Schenker, Scripting Music Theory” 167-172
10 Rich Pellegrin “Detail, Reduction, and Organicism: A Response to Philip Ewell” 173-178
1 Boyd Pomeroy “Schenker, S'chenkerian Theory, Ideology, and Today’s Music 170182
Theory Curricula”
" Chistopher Segall “Pro%ongatior}al Analysis without Beams and Slurs: A View from 183-188
Russian Music Theory”
13 Stephen Slottow “An Initial Response to Philip Ewell” 189-194
14 Barry Wiener “Philip Ewell’s White Racial Frame” 195-205
15 Anonymous “An Anonymous Response to Philip Ewell” 207
BIBLIOGRAPHY FOR THE RESPONSES 209-214
E 1) fY0 “go0|2Alo WolE =ee et £2 =1

UL PIFIFo] QES olshsH Aol Malo] oJs) FYHey] uk] Wel S
F ARk Do) 4lAAsh 19 ol2e] Q1EH SWE A=A ko, AN e feE
of wge 47 TAIHe] e QIck20 olefst frade] oj7le] TAATA, 1252)
AAEA| Zlo] 25 A Kol okt Kol 3 Uﬂ,‘?-_O](Boyd Pomeroy)= “0lE&e]7}

ofoliob] SR S ek Sa1s) 490 v A el TAE 4 0 o

rlo

o
o)

23) Charles Bukhart, “Response to Philip Ewell,” Journal of Schenkerian Studies 12 (2019), 135.

24) Allen Cadwallader, “A Response to Philip Ewell,” journal of Schenkerian Studies 12 (2019), 139.

25) Timothy L. Jackson, “A Preliminary Response to Ewell,” joumal of Schenkerian Studies 12 (2019),
166.

26) Ewell, “Music Theory and the White Racial Frame,” [4.7.1].
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27) Boyd Pomeroy, “Schenker, Schenkerian Theory, Ideology, and Today’s Music Theory Curricula,”
Journal of Schenkerian Studies 12 (2019), 179.

28) Jackson, “A Preliminary Response to Ewell,” 160.

29) Anonymous, “An Anonymous Response to Philip Ewell,” Jjournal of Schekerian Studies 12 (2019),
207.

30) Ewell, “Music Theory and the White Racial Frame,” [3.4].

31) Jack Boss, “Response to P. Ewell,” joumal of Schekerian Studies 12 (2019), 133.

32) Beach, “Schenker—Racism—Context,” 128,

33) Ewell, “Music Theory and the White Racial Frame,” [1.4].
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™ wEef {1747} AolQIirhd 1 oA 8ol S90S Aoletal it ) Az Il
= Zedo] fuilelAd AN sF=h= NEAAE ARt
ERRH )= Q1A 171¢] FiQl ARfEe] Welolehks o]f=
AR Seshe Aeoletal Aupslelet. A2 ot o] dl7ish 47 sAlES wESlF
oz udsl AL v (anti-Semitism)9} GTAF|H 1]Ze] BolSo wiolEHT} SrjjolS|

ohek AL U 7P ik Agsh=el 0 olelet Aes] Mele ofF A Aes] w4 o)

g Wk A7) olgrkEel 3& ofEslel B AEA W) A9l Tl &
ShEplsh vobr} thgE el WS wldel SIS WA Stk e SolhEe SN, 1
TP, BEe) B2 B melel R AMe] g ey, OF AR} e H
(Richard Beaudoin), 42h} S2}3(Suzannah Clarke), F&]2~E3 AJA(Christopher Segall).o/] Al

2 A thie] waToln QEFeldel Folthe WeE MY 2A ol thet
(George Mason University)2] S2tol& w4 w7 Pl =(Megan L. Lavengood)& 7% E271
2 o) ) Aol AT ] ol whgo] AHel Fo] oh, jelae] Bt B
A & o] oS mHsleP = wHEe F1E YA AUt E5FR-A] tiskul(Dalhousie
University)2] 228t w4 2FF¢ Y9 (Jacqueline Warwick)-2 @ ~Egjolo} AU 2]ejo] &

2ol Z9kEe] /P1E 5o

ol S-UTFolol AFgote] e Sofol Hop ohfe} oidl,
FEgoloo] T Zhu gl= AAlole], §o42 TlEAs BEL W shEolol & T2l £
HEIE S DRl

34) Cook, “Response to Philip Ewell,” 155,

35) Jackson, “A Preliminary Response to Ewell,” 159.

36) Ihid,, 162,

37) Megan L. Lavengood, “Journal of Schenkerian Studies: Proving the Point,” Megan L Lavengood (July
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Controversy on Music Theory’s ‘White Racial Frame’ over

Schenkerian Analysis in North America

Dong Jin Shin

This study introduces the controversy between the Schenkerian theory and
racism in United States today, which will be historically significant in music
scholarship. In November 2019, African-American theorist Philip Ewell presented his
paper “Music Theory’s White Racial Frame” at the meeting of the Society of Music
Theory (SMT) and pointed out “White Racial Frame’ embedded in American music
theory., Ewell argued that Schenkerian theorists have ‘whitewashed’ Schenker’s theory
and denied the relationship between music theory and race, which he claimed to
be ‘color-blind racism,” At the end of the same year, the Jjournal of Schenkerian
Studies, published by the University of North Texas (UNT), issued the journal volume
12 that featured fifteen Schenkerian theorists’ responses to Ewell’s presentation, With
the movement of ‘Black Lives Matter’ in 2020, the fifteen white writers of the volume
were denounced as racists, and young music theorists criticized the senior theorists
through social media for the sake of eradicating systemic racism in American
academia., Some graduate students at UNT demanded to dissolve the journal and even
fire professor Timothy Jackson, who was in charge of its publication, SMT condemned
anti-black statements in the journal and their personal attacks against Ewell, but
European theorists were skeptical about SMT’s reaction and called for a global
discussion on the future of Schenkerian theory, Meanwhile, to commemorate Black
History Month in February 2021, Ewell conducted a personal project “Erasing
Colorasure,” posting about black musicians on Twitter, and publicized the series of
his writings through the RILM blog. In South Korea, Schenkerian analysis has been
a useful methodology that helps music performers to see musical structures more

clearly., Although it is hard to detect the negative impact of North America’s
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Schenker-racism controversy in South Korea, I claim that we should channel our
attention to the current situation of Schenkerian theory in the United States as we

follow the American education system.
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