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ABSTRACT

Meanings of Freemason in Mozart

Sang-Chun Yeon

Mozart, who settled in Vienna in 1781, suddenly became a member of
Freemason in 1784 when he enjoyed the most prosperous aspect as a musician. At
that time, the Freemason movement much revived in Vienna, so lots of social
celebrities crowded into this secret society gathering having a
religious-philosophical inclination. Accordingly, it can be interpreted that such a
tendency might be one of the art of living for attracting patrons of his music.
However, that wasn't true. Even when many people, who worried about
socio-political disadvantages, were getting out of this organization like riding on a
rapid current with Joseph II issuing an imperial order in 1785 while putting sudden
brakes on this movement, which was expanding its influence day by day, Mozart
still remained as a member to Freemason, and was faithful to his principles to the
end of his life that way. On the contrary, Mozart wrote not a little Freemason
music besides his representative Freemason opera {Die Zauberflote), and he was
zealous enough to participate in the gathering of not only his chapter but also
other chapters on a regular basis; furthermore, Mozart showed his belief in this
movement as much as he planned to form a new chapter although the plan finally
fell through. This study checked up on the major meanings of Freemason from
Mozart while looking into what organization Freemason in Vienna was during the
period of Mozart: what idea was advocated by Freemason:; why Mozart subscribed
to Freemason; at what level Freemason became the pivot of life and music, and

how Freemason manifested itself in Mozart's music.
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