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2.1, (A Op. 28/17 AbAZ)
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Frdst FotHABACA"). 3 ZAloll A wkAIA sPdzls(WheAld F@ ey, Eled) vhle))
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2.3. (=% Op. 27/2 DbRZ)
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Altered Sequential Progressions in Chopin's Works

Mi-Sook Han

This article examines Chopin's alteration of sequential patterns in the context of the
particular works, Although these altered sequential progressions may be called as
'‘pseudo’ sequences, they can be considered as being included in the broad category of
sequences. I make an assumption about the composer's intention or motivation behind
the modification of sequences. The analyses show that Chopin's pursuit in
compensation for the strict sequential treatment is the chromatically moving melodic

line, especially in the top voice.
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