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1) Arold Schoenberg, “My Evolution(1949),” in Style and Idea: Selected Wiitings, ed. Leonard Stein
(London: Faber & Faber, 1984), 80.
) APx7)e] deE 1872302 4R IV st A7) A} #EY =)= Horst Weber,
“Zemlinsky in Wien 1871-1911," in Archiv filr Musikwissenschaft 28/2 (1971), 79 &z,
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ojx R o7t FAUA okEo]l A, & e T FEHeE ohFAl =Yk Soondo Hwang,
Klarinettenkammermusik von Johannes Brahms und in seiner Nachfolge: Analytische Studien zu
Harmonik und Metrik (Hamburg: Kovac, 2014; Ph.D. Diss.,, Essen Folkwang Univ. der Kiinste, 2014),
207-262,
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4) (EFhM 355) op. 114(1891), (FkeMl 555 op. 1151891, (F2ul &4Eh) op. 120/1 &
2(1894)0] of7ol| &3ict,

5) B9l FEledElnE gHEle] wi 2 F3 #Aste] Imogen Fellinger, “Johannes Brahms und
Richard Miihlfeld,” in Brahms-Studien 4, hrsg, Karl Dieter Wagner (Hamburg: KD. Wagner, 1981),
77-93 F=x.

0) Bael tFe Akl (SRl 359 2, 19 2pold 2H|ZE ZARobert Fuchs,
1847-1927)= (2=l 535 &, 92 dAMax Reger, 1873-1916)= (Z=lul 2Ue)) 9o (Z=ll4
S5 =, mF ngse] Selelyl Avlelrsst ot A2w A5

7) Max Kalbeck, johannes Brahms 4 (Berlin: Dt, Brahms-Ges., 1914), 508.

8) Anton Krtsmary, “Zur Preiskronung im Wiener Tonkiinstlerverein, 22, Dezember 1896, in Neue
Musikalische Presse (1897), 3.

9) Johannes Brahms, Briefwechsel 12: Briefe an Fritz Simrock 4, hrsg. Max Kalbeck, Nachdr, d. Ausg.
von 1919 (Tutzing: Schneider, 1974), 212.

10) 18953 39 18Y 298] T3 Programmsammlung im Archiv der Gesellschaft der Musikfreunde
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in Wien, Weber, 99| =, 82 A|ol&.

11) Richard Heuberger, Erinnerungen an Johannes Brahms, hrsg. Kurt Hofmann (Tutzing: Schneider,
1971), 97.

12) Alexander Zemlinsky, “Brahms und die neue Generation. Personliche Erinnerung,” in Musikblatter
des Anbruch 4 (1922), 69.

13) Zemlinsky, 9Jo] 2, 69-70. DAY,

14) Alfred Clayton, “Brahms und Zemlinsky,” in Kongressbericht, Brahms-Kongress: Wien 1983, veranst,
von der Gesellschaft der Musikfreunde in Wien und der Osterreichischen Gesellschaft fiir
Musikwissenschaft, hrsg. Susanne Antonicek u. Otto Biba (Tutzing: Schneider, 1988), 87.
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th18) g Hu|E = FA] Rl ZErte|al @ 27 AESIE 2lEol(Josef Labor, 1842-1924)¢]
FH& S8 AYTIRRE A5 e F M @ ol AYTe wEER AdsiAaL, ¢
o] dUsto g 1897y HW|Ezax AeA7]e) oFkEt (FFdmb) (Sarema, 1897)2] ¢5g vohx
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9b) (Verklidrte Nacht, op. 4, 1899)3} fA8E Fio] Wil A7|Hogw $W|E23= Bkl

15) Walter Frisch, “Brahms, Developing Variation, and the Schoenberg Critical Tradition,” 19th-Century
Music 5/3 (1982), 215-232,

16) Clayton, $]¢] &,

17) Micahel Musgrave, “Schoenberg and Brahms, A Study of Schoenberg's Response to Brahms's Music
as Revealed in His Didactic Writings and Selected Early Compositions,” (Ph.D. Diss., University of
London 1979), 368, Clayton, 92| 2, 90 A¢lE-

18) Alexander Zemlinsky, ‘Jugenderinnerungen,” in Amold Schénberg zum 60, Geburtstag (Wien:
Universal-Ed,, 1934), 33-34.

19) Weber, $]¢] 2, 83 2=,

20) fME=e] (Ao 455 DR © AR 1960 SR4=L, 25Tt glon, FR-AT]e] F4RE|
FEYol o] o](Oliver Wray Neighbour)®] S3HE Al Brsixicka it} Clayton, 919] =, 92.

21) Weber, 92| =2, 84-85.

22) Clayton, $J2] &, 91.
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23) Antony Beaumont, Alexander Zemlinsky: Biographie (Wien: Zsolnay, 2005), 72.
24) Schoenberg, 919 &, 80-81.
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25) Emst Kurth, Grundlagen des lincaren Kontrapunkts: Bachs melodische Polyphonie, 2. Auflage
(Berlin: Hesse, 1922), 10,

26) Kurth, $]9] &, 24
27) Kurth, $]9] &, 24,
28) Kurth, $]9] &, 24
29) Kurth, $]¢] =, 25,
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30) Kurth, $]2] &, 27,
31) Kurth, 9] 2, 28,
32) Kurth, $}¢] 2, 29,
33) Kurth, 919 &, 29,
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< 3% 54 5o 1 IS s v ), Ads F8l A 19s s g8 @
oL HQieh 37 2jan 8 & &3k A TERAU, (1925) o 3R 5719k A e
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IEB¥ Setoluis Ao Abde =3h®) o) T1o] Wk A7 A20pelM & F
o] Srfeliag Fof Vi e AFYS B Ao vt s $2US ol
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34) Kurth, $12] 2, 30.
35) Kurth, $12] 2, 31,
36) Kurth, $12] 2, 31,
37) Ernst Kurth, Romantische Harmonik und ihre Krise in Wagners "Tristan” (Bern: Hesse, 1920), 437.

38) Ernst Kurth, Bruckner (1925), in Emst Kurth: selected writings, ed. and trans. Lee Rothfarb
(Cambridge: Cambridge Univ. Pr., 1991), 188-207.

39) Kurth, 919} & 195-196.
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F2ZEF Joto] A zge] YEH oux|e} #edste] nfse] ooy AES Fal A7t
H, A 5] 81 3k FY|(Paul Klee, 1879-1940)% 3j3lold 2ete] 2lF & £54S
T 7] SlEl F2E] AF tigigdl B3 SetolEs Atk Sl olE 712 ARl
Alo]&(Linientheorie) S AHIH AlZbH oz st thelH(bildnerische Polyphonie)& &
sl Hoks] ottt dlu]mr) Wel 493 Sreiner Ton)"S 3|3t s 714 2}
o Sl Ui gl whjel Aol tilaledr). 40 wak Soto] 2l5S A0 Mog ubEg)
THiD 2578 B S IekH Ale] Wk F7|2 e vkt sheeE, 35,

A, WEs 42 9 BE BAGIL 1 2% Selel AR B 1 e e

i

40) Régine Bonnefoit, "Paul Klee und die ‘Kunst des Sichtbarmachens von Musik," in Archiv fiir
Musikwissenschaft 65/2 (2008), 127.

41) Bonnefoit, $J2] 2, 128,
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Al MY - BAEEA], 2elal O 3P Sollw fAIEE o2 WS &2 el 24
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sto], F7] - Ades ek e de ¥ 2 Wde Bl ¢ s @ otk
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B 249] AoME 53] HF 3ol uet W, 7Y, AL Al RO o] A HeilA
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42) Paul Klee, Beitrdige zur bildnerischen Formlehre, Anhang zum faksimilierten Originalmanuskiipt von
Paul Klees erstem Vortragszyklus am  staatlichen Bauhaus Weimar 1921/22, Transkription und
Einleitung von Jiirgen Glaesemer, Paul Klee-Stiftung, Kunstmuseum Bern (Basel: Schwabe, 1999), 16
Januar 1922, fol, 51,

43) Hans Stndermann und Berta Ernst, Klang - Farbe - Gebdrde - musikalische Graphik, hrsg. Alois
Eder (Miinchen: Schroll, 1981), 14. Bonnefoit, ¢J¢] &, 131 A21L-
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Zemlinsky's Clarinet Trio D—Minor op. 3:

Crossing Brahms and Schoenberg

Soondo Hwang

This study aims to provide a new interpretation of Zemlinsky's Clarinet Trio d-minor,
op. 3, through musical analysis in historical context, I examine his motivic formations
for developing variations along with those of Brahms's Clarinet Trio a-minor, op. 114,
in order to illuminate his bridging role between Brahms and Schoenberg. I observed
that their motivic structures and melodic outlines throughout the whole work exhibit the
common feature of an inverted wave motion, which is also illustrated in Schoenberg's
Verkldrte Nacht, op. 4. As Kurth describes, the motive is the smallest kernel of unified
motion and the wave form in musical symbols and figures involves inner dynamics, In
conclusion, T suggest that, in his trio, his desire for innovative change is expressed as
potential energy in the form of a wave, It was recognized as a source of energy for the

emergence of new composition techniques by Schoenberg.
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