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Narrative Analysis of Lim Jiesun's Viola Concerto
The New Path in Memory of Yoon Dongjoo.

Based on Gesture and Intertextuality

Sunyoung Park

This paper is a narrative analysis of the Lim JieSun's Viola concerto (The New
Path in Memory of Yoon Dongjoo) . I clarify that this analysis based on Hatten's
gesture theory and Michael Klein's narrative theory through intertextuality. T first divided
it into three parts in the structural analysis of the music, and then divided it into six
sections, I set the gestures for each part and set those music that Yim JieSun borrowed
in each part and the poems of Yoon Dongjoo as intertextuality to draw the narrative
related to the musical gestures of each part, The narrative of this music, which T have

structured through this analysis, is Sorrow, Resistance and Hope,
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