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27MKschema, B8 schemata)o] AP ofnl= "AlF - o]&9] 7ieyt 3 oflel=
Solet. o5 Fetell A3k ofnfe 579 o] g thflehs Ago] mst 22 5ot
H(musical pattern)olu} b2 2epolglar Aojgh 4= & Aoloy. 27w o2 wjolo]
(Leonard B, Meyer, 1918-2007)2} Y=o{(Eugene Narmour)7} 43 A& 21X #AIE ¥3]
© A& FEE(melodic syntax) T YHE, dYdRobert O. Gjerdingen)o] 12| A3l
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uweba] B =l ofgele] 27 o]gS A8ste] 7 FY Slnbwd nES(Carl Philip
Emanuel Bach, 1714-88)7} 1765\30]] 2t (2P| S 9_jE A= Al (Keyboard
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gfal BARE g 24 I9 <vhgdd viese 2 A sheskal e A= 2REellk &8st

Rk W, 55/4 2% Aol wkedel ARl AF oA 2t A} flo] Afel WAl

1) ARz 2JER= 17653 A=2E9om, 1779 Sechs Clavier Sonaten fiir Kenner und Liebhaberdl Z7V=)
et
2) Robert O. Gjerdingen, Music in the Galant Style (Oxford: Oxford University Press, 2007), 99.
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3) Leonard B. Meyer, Explaining Music: Essays and Explorations (Berkeley, University of California
Press, 1973).

4) Robert O. Gierdingen, A Classic Tum of Phiase: Music and the Psychology of Convention
(philadelphia: University of Pennsylvania Press, 1988), 63.
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Aoz ofxghts)= T4 3| A gett ddste] daloR ekl AF WAl et
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o] ARG Sod AR Fal gel, TS ik

5) Joel Lester, “A Classic Tum of Phrase by Robert O. Gjerdingen,” Journal of Music Theory 34/2
(Autumn, 1990), 369-78,

6) Gierdingen, A Classic Tum of Phrase, 25,

7) Gjerdingen, Music in the Galant Style, 19.

8) g ofgelle 47 AldiE 1720-80d 02 Fujjsle] Aelgich
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o] M A= 27k= EF A gk 7FA(Romanesca, Prinner, Fonte, Do-Re-Mi,
Monte, Meyer, Quiescenza, Ponte, Fenaroli, Sol-Fa-Mi, Indugio)82 24 A WA #Ad
A 0-@. 00 o= =oHd A7t & g 7HA] fEoR S tefsiA|aL AlEslE
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Al 11732 ‘“FA](Clausula, B4-2+= Clausulae; £4], A9 Eolgl= 5o A3 Aoz Sofs)
of Zdgetoll &3] HE 4 = FANO o]elo 47 FX](Converging Cadence), A=
ZX|(Cudworth Cadence), Do-Si-Do, Mi-Re-Do 5 184]7] 2% Sotoli] Yep}= 8 =
A2A B, TA §F EgE U AlReslete] Al Arggict 1y
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10) <E o] 3} 38 FAle] AAFA(AC), HAFA(PO), FADO), HEEAHCO)Y A dolMe] A% *18)
< 13 39 FA(evaded cadence), ZeJXjo} FA] Fo| ofol| dFsHt.

11) @ 270} 497 54 AR BE 24l =el Hold),

12) Gierdingen, $]¢] 2 141,
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oPg Aol AlFErh 9 o] Ae] A F shhs HAEE, dtolES Eiete] AAagh i A=
7FE(elE E9], E8JE(Giacomo Tritto, 1733-1824), m}E|o](Stanislao Mattei, 1750-1825))<]
TE7R] 0l43te] ZyA) v Q= Holh ElwE|(David Temperley)= ojidlle] o= =
szt o] Ao thal gl FRS Ariek 2o det =3tk = 3 e diste] "1
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13) Gjerdingen, €]1¢] 2 140,

14) 191 A AR AXM(A Cassic Turn of Phrase)ol] AAEE B4 5L tiii 4ujr] of ‘;‘r—ﬂ"ﬂ/“] A
AAE FHA R =o0slqly] whEel XA oFdelxel wigtoht ddS BelA] X3l ollgol B3kt). ol
E sl £ T AR AAQ Music in the Galant Styled = AR o BAo] Al3-Hct

15) David Temperley, “Music in the Galant Style by Robert O. Gjerdingen,” Journal of Music Theory
50/2 (Fall, 2000), 278.
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16) ol8gt AL wFEle ¥3slo] Music in the Galant StyleS VA3t TR o271 goksialso] o
e ARbo|7= Bt

17) AR X33 vlolo] Shlo]| &ah= A2 54 59 ol Y Al 3 Aesh e (psychological
validity)& 12gict, webr] 27uks ol24 AAR ofsfishe Zlo] ofd A WAle = Q15| wite] 7]
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18) Gijerdingen, 9J2] 2, 456.
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19) Eele A ool FFHoR A3 27MEA T2 A2 AT 19782 vl tgre] 7))
7} AME wHA 20golalE EHZE fEd 27nfolnt. 3ekelxE EE|9E Zeurt AREI
20) Gjerdingen, $]¢] 2 27
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Approaching C.P.E Bach’ s Keyboard Sonata in A Major, W.
55/4

. Its Form, Content, and Schemata

Jiyoung Park

The purpose of this paper is to investigate and analyze the keyboard sonata of C,
P. E Bach’s W, 55/4, in terms of its formal structure, content, and schemata, by
applying Robert Gjerdingen’s Schema Theory. Derived from the Leonard Meyer's School,
the schema theory is established and developed through Dr. Gjerdingen’s publications,
A Classic Turn of Phrase and Music in the Galant Style, He defines eleven types of
galant schema based on partimenti, and solfeggi. Some schema types are named after
musicologist or practical musician who found and made them in order to honor their
achievements,

In his A major keyboard sonata in A Major, C. P. E. Bach uses limited
schemata - Romanesca, Monte, Prinner, while the types of cadence are found
extensively, This is because C, P, E. Bach attempts to acknowledge those schemata in
the frame of the sonata form, thus reveals how he coordinates galant schemata within

the formal structure of the movement,
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