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£3| "ItGeorg Anton Benda, 1722-1795)2] A1249] &5 x7] Ff Wz ceglly} zays
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4) 1775900 2ot 19] F ZE (Gado) olglol=M|) (Ariadne auf Naxost  wlHjo}) (Medea= 5
Qo] o wzeaile] Wel WeRe AN FF FZoldh Fagh vhIAZ W slot 9 €
Aoz wizo} PAHAT olols WS Frlel T TEAA ol Flot o) onlE B T
o ] itk o] S TR BRsP sha WS 3 Hlol ololais Zloh Bt kM W] hE-S
Flsls e =i AAE W 719 Seto] ARk FE= Xt Heinrich Martens, das
Melodram (Berlin: Vieweg, 1932), 4 =%, o}g] F247) (1)) & ‘MAZQ F(scéne lyrique)©)
2hal et A9 o] witke] 27] AEER $ANE] Al wEh Reseh(191S) e o=k
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2003/04), 1.
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Al olojxitt. olof 22 A FAME "HEcehpr) Ageoes T dRsdprtella s ElolE
FTEH 0] o2} FHH R W= AS Ut

2 =2 ol sHd FelEA SRS 7IAE AL Jlov mlleks e skeAdl o
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(Richard Strauss, 1864-1949)¢} A&X(Max von Schillings, 1868-1933)¢]] ¢Jajxo|c} 9 E3)
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8) Klaus Zelm, “Zur Entwicklung des Konzertmelodrams im 19. Jahrhundert,” in Musik als Text. Bericht
liber den Internationalen Kongre/ der Gesellschaft fiir Musikforschung, Freiburg im Breislau 1993,
hrsg. Hermann Danuser, Tobias Plebuch (Kassel: Birenreiter, 1998), 392. 7%k (o}5U}E 3|=H]3])
(Schon Hedwig, op.100)E Al&e2 1852:d7} 1853 d Alojol] Al T& Z=glar, B|l2Ex 1858l 1875
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o] SAlE W seols . el 49l Agel (ohiel wel) & PAdoz A
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10) Christian Detig, Deutsche Kunst, deutsche Nation, Der Komponist Max von Schillings (Kassel:
Gustav Bosse Verlag, 1998), 10904 =214
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&}, Matthias Nother, “Auf der Suche nach dem Unsagbaren, Experiment und Zeitspiegel: das
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13) (FRak=eh) (1802)9F ( a2 A (1798)L A (Friedrich Schiller, 1759-1805)2] Wel=olar
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14) ok WA 2= U] T B Zuto] QAN oA ER WA (vhie] wel) o} (Fe Lehr)
of ANlog FE) F9 Aut P PA A% BHE WsdHlel s Seke A AFH A
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g F54150] F=& 938 o} Ulich Kithn, Sprech-Ton-Kunst Musikalisches Sprechen und
Formen des Melodrams in Schauspiel- und Musiktheater(1770-1933) (Tilbingen: Max Niemeyer Verlag,
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16) #19] A, 229 F=x,

17) Johann Rudolf Zumsteeg, Friihlingsfeier: Zur Deklamation mit Begleitung des Orchesters in Musik
gesetzt (Leipzig: Breitkopf & Hértel, 1804), Ff Wg=ginjo] it 7)o} Soto] Hzbol vehl= Hho|
SR 21 3uish 4le] W $4 A Bdrelas] Aol st sloh gole] WAske Re vy A
71% sARE TR 0w kale] AAAR] WstE 7R Ao] ohdnt W i8] AAAe] FERAlE
A 7ot 2oke thA 73x3E A oL old Ao IhEr)

18) Nother, “Auf der Suche nach dem Unsagbaren. Experiment und Zeitspiegel: das Melodram zwischen
Humperdinck, Schonberg und Strauss,” 42 3z
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2 Ay, 53 st elase] 2ol ol Wl 5L 7o} goje] o seHo
2 S 5E G e BelVlE HgHos Eashs R Sl et A gots
2l $718 Yk ol 1Mo ARgale] Sote] TEA NS FESFAN Alst ote]
oPgHel Z8hE F7,

GrEshgss} a2} 104719 oleld Fel EA Wale] WskE nigow se] BAE W
Sl F29) 4Fowe] HAYS S B WANZIKE A ofse] Y HzER Add
wesolie] gele] BAL % olop] e FEE|(Leimotiv) 7PHOE THthe Aol
el bt 19 ARVg oslets wapale] ikl rEekeoat sk rhbb ofe el
osEkE Fol S olople] ot Hale] w4 Aulwly EAE Weeeels Ans
wRolat ofefd WO ol A Aagm HI Aol ofFe Pt sl Sofe] Pishe
FE B OF AFOR VU 104)] THE WEcHnlE ol A B4 FES] TS
A AMgte] FAE Mzcele SHoR B A A FARI, oS Baf FHE 1
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2047 & Falo] FAE Wesehl} Y BaER weles Adsi 1847178 ] 95
wh= g, F52) g2o] Zolg Fol 194 hAle] getalel Mstel W Hg Aolehd =
AlmEs) e WEAske] A RS Folo] Y el ollAd e Al Holdt. of
v B e Msewle gt ATstel Beshe s 54 YEAsle] WRE vigoe
A Ao Ty ultelrt FAZE olde] WAl e £EF B ke /1%
Ao virs S wmshE 1947] F9 olF o] mAZE] Bud BFe “Fme] PFHol
Al el ol BBk W Uge AED tEEel BAe B0 T e
$os) At FAZEeks s B8] i PEAE o AES AT, of2 Fof T

Weselnle] SgolE 44% o ol

19) oA AR 8& wf 38| v ofgF whZo|h Zeht o] JFRe vt AN FeET] 71
o me ol SeinlE TRt whel AlREie Aoln Wesell 4 Adeks WAL gk e,
Sl 9t Jloh geto] Al WzsellE Fh wslebl A1 e ey wEold
Richard Wagner, Oper und Drama (Stuttgart: Philipp Reclam Jun,, 1994), 130.

20) Klaus Zelm, “Zur Entwicklung des Konzertmelodrams im 19. Jahrhundert,” 395, SAE Wz =glule]
53 YA FAIZE o)A o]Z@E(August Wilhelm Iffland, 1759-1814)9} FAIZES} FAE A
W7l AT FARZE AFde HAS 7HEY BE2U(ludwig Willner, 1858-1938)2 o1gd 4= it} 2%
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Cwpde] ey = 214 A1 oS Uel gl 18004 E oF 204 2} v
Fo AFES WEE 5o Ha Aol & Jolh, frErhere] (ol ofE) Fol ;)
of 1898e] Aefe] WIS Yo iER @ PAE Wesen) (FRse) of (A
AR & WA, T BAE B Ase] oloprlelA glzke] FH31 oloplz 71 AHEl
mhie] wel) of Zlol® TE % gl o) oWl Fl 10114e] FAE Wz el v
Fol (ghe 2PRE) 2 AFsha o ERk 2 TS WA (hde] ) olifel e I
.

491 Aol 71t Sofel ZEHE TollAle %e Alow WhEh Wit W Sehes

AR (vpde] ef) & WA 19020 ehdete] 2Aet F, tha dliQl 1903 7ok oA~
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S} oAlaEeh WHoE QFEd)

AP g diER Adg Wanese] B Mekeg F12) A 9l 2k
RS wigow At gotel ZB1E FT weh olole AFe] FAAS] IEe U2l
Sapist ofol] wWE iRl T2 L S Fioltk

1) BEte (ohsQ] 2]y o okz-S )3t AlEjAo] Zaky
HiRfs o] e $5-5 R () FANIEE) vitkEF2~(Medardus) 9] 11818 S
Uofuh= S22 olopr|E T2 FH =g e Alolcth.22)

R

S50 oA BAgE 2 FAR] WuE2Fr 555 B4 Fa A Fead2 vt

;

21) (vpie] k#f) Fdells FAREERE ohel EEUx Y29t A dF o3& ok Huber
Holzmann, Pygmalion in Miinchen. Richard Strauss und das Konzertmelodram in Miinchen (Erlangen:
Meyer Verlag, 2003), 206 &=z B2 359 (9] =ef) &= 1933dell AP27} A3 eAl~Ezt #H
Ae] 57} Fol 9t Ludwig Wiillner, Das Hexenlied und Rezitationen, Bayer-Records 200,049.

22) Ake & 229, 3228)olc}.
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A Study on German ‘Konzertmelodram’
in the early 20th century:

Focusing on Das Hexenlied of Max von Schillings

Sang Myung Han

This paper studied Konzertmelodram and the representative work, Max von
Schillings' € Das Hexenlied) of the early 20th Century Germany, which is considered
the best period for the creation and accommodation after getting started with an
academic interest of the ‘Konzertmelodram' of the same era, in the form of music
concert in which reciter and player of one musical instrument or orchestra perform
together due to the effect of the ‘melodrama’ which got started in France during the late
18th Century,

Konzertmelodram of the early 20th Century Germany followed the tradition,
tracing back to the 18th Century in which ballad was selected as a recital text, and
advanced descriptive expression function and musical Motiv's organic of the instrumental
music that consolidated its position during the 19th Century for the completion as a
dramatic work, Meanwhile, it accommodated the newness that factors in the reciter’s
superb expression ability during work creation process. The representative composers
are Richard Strauss and Max von Schillings, In particular, Max von Schillings made an
effort to establish Konzertmelodram as an independent genre and attempted to publicize
its artistic value,

He selected Ernst von Wildenbruch’s ballad, (Das Hexenlied) as the text, As
such, he pursued after the harmony of higher level poem and music while creating on
the Konzertmelodram of the same name, centered on the setting and application of
Leitmotiv which was absent until then, dramatizing dramatic framework, casting away
the passiveness that entailed using the contents of the ballad as they are. Moreover,

newness of emphasizing powerful music-specific emotional expression as the important
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element that comprised the Konzertmelodram was manifested. Through in-depth
examination of the {Das Hexenlied) , it is possible to verify that the Konzertmelodram
offers sufficient music historical significance and value as an independent entity. This in

turn shows the result of the Max von Schillings’ effort clearly.
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