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1. Eof7io]

Al 1. gl Aldze] 2 WAt BF, & fEe AR Eh
A 2. el Aol 2 Wl BlF, & fEe TPEuAte] W CE) otk

9le] T WA= 3] AU (Henry James, 1843-1916)9] 24 AL 37, (The Tum
of the Screw, 1898)9l Sslk= 3, ¥H HES} A& oFo] Aol #As)| Fem|Frl=o] s
& st WAl 18 24 & fado] 7P mANER opue} wialse} el anz= Bl e
SARIEAAE QA== Z fgoletal Fgsict T aAle] o] ofuel A & ololr]o]

A AR fEolels Aotk of= 2ol sixlel VI SEiFs oloprlE ke sy

" o] R 20159 UEIE mg3e} seiacke] x|918 wol Sl ¢el [NRF-2015S1A5BS037080]

1) 97} Mol gie o] drke] Y& o33t 2t “But who would believe my story? [..] T am alone,
alone.” Benjamin Britten and Myfanwy Piper, 7he Tum of the Screw; op. 54, Full Score (London:
Boosey & Hawkes, 1966), 216-217, Figs. 52 and 54, °}H.o]| njr] 47} 7|Aj=o] QIA] gomg Hilofx
= ofne] Z9) (Vb A elsid WMS(Figures) 2 tiAlgict,



glo] S IR olaidls wl Al He AEoldh AN E8t AFo| o] I Ao
olsl= Aok, e WA 28 24 & f3o] 7EduAate] Alg] Wie] F(projections) o2t
I g F8e 23 7PdnAte] A Sollint SAstaL, whebA nildiel ERe), OR= B
QI To 9 Ql=ellAls HolAk, ofxdl SAHAE e=the sfAolt.

ofuld(ambiguities) 7153 o] 2ol Al 2= o= Aw Fomjdt TAE Zha gtk ¢
A2 & FEES A § el gl (Folx 2Pt glo] d ¢ e s UoMe) otolE
A HEE gtk 7Hake] Aol HHoR ofEsieE AAIE AU 103 AT Al
7 A2 FA sRK=7PuAb o EE oft7hA] WolEofof sl=A] elgle] avlsA ket
T Al 29 giEAel AR mlFe] EEEr) ol=w= U(Edmund  Wilson,
1895-1972)¢] FHYZ A|Y2o] 4248 “#2F (hallucinating) S AL = 7FEwAle] “A
oJote] A=A Al (neurotic case of sex repression)E ]0] W = = ox|= AnfEA] &
Aghct.2)

I 2AolA 7Fs3 WA 271 WA B2l E(Benjamin Britten, 1913-1976)3} thE7} o
by Flo]s(Myfanwy Piper, 1911-1997)2] &4 Q#lzt (ko] 3|H)  (The Turn of the
Screw, op. 54, 1954)°lx= IHeks] AdyiehA] gt Bele eull 972 2 okl Felxe
glEg(Clifford Hindley)®] AHAH Qdg} & FBEo] Adokel= e 7o fo &
T (==tf)S koLl 7] whEelth. © yeprt HElEY] 8 7HuARERE o2} thE SRlE
e 2P BAE Ptk oIl A, A 8ol widas ZPuAle] BA S B & =
ol ts}= et Eehs ofs 7= F¥ol 7Pt gs Tt Aolehs sidls 78
34 A ow gET]dlle BAl 27 nlde] F3-8 ofsliehe dl ok mgo] HA) ok
o= Al ZAI.

BelE 3a; Ay FZYSIE(Philip Rupprecht) 4] @ufletolld] 7HHmAp} el Qleel
2= F7 Wiglold@ah o] glths ARdS 2AZ WA 271 2ulatel] Hgx7lole Felrh ek
A BA 1& vigo = & E5% 47 s1Me AME S Hld FxeEEd giselt olue}

y

2) Edmund Wilson, “The Ambiguity in Henry James,” in 7he Triple Thinkers (Harmondsworth: Penguin,
1962), 115,

3) Clifford Hindley, “Why Does Miles Die? A Study of Britten's 7he Tum of the Screw;, The Musical
Quarterly 74/1 (1990), 2,

4) Hindley, 99| &, 2.
5) Philip Rupprecht, Brittens Musical Language (New York: Cambridge University Press, 2001), 143.
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tire] gelstEe] Al 18 S4os B4 ylgERE Htke e SIS Aok

AR frge] A of= oufle) Wzt B MEZE|Z(Tom Sutcliffe)o] @ tl2 134 8
gk AP} ofdAE BETEO WA 13} 2 F o= Fo| FolE §H(53] AE)o] ofepr]eir] T
Sehe =4 2 el (palpable) wholth.?) SRR ZPdmAke] A<zol] ofES 44t
gl 2= g o flolM HolAls U Balo] A A¥shs skl Al 134 29
zfole Aol AA] ek FFE IR (PR eRs) 7Pk £ e AXA 947] wieell
2 & srke] S glo] ARtk Solt). HejEo| Sto|ge} $] A|le] A4S ulEgo R
AT Aprlel esfletollr] fES ofgAl AEfslor T, It SlE Bl QIxEE X
A frgolofof sk amIivkes AR I wale] B wkeittks A=t o] dAAlE
HEths AR Bo] eiRte A¥shs Aol s Itk Seol7] wieolth

o] 2] AL F 7R aokdtt 3 wiale FesalEe] 2 AAE WA X WA 27}
odel (Al 31H) ol oftirix] FE3HA] dolii= Foltk, HelEw) slo|ufr} &al Eof
A 1&g vigog ovfets ehdelle AR, JobAel Sus wefshd WAl 2 ek Al 1 £
A FLZE S A wlitolch AlAjo] sjXslrel webrls WAl 15 AAJEk7] 23]
SotsiAlEe] Uise EMZEAE WA 29 SAR ARGE F ek e olojrk= 2. wpAke] 3
A 2l FAl, I AECME 7S Aol BAS AESKL ofE5e] ofFA WAl 29] &
Az e = A Lokt

Hio] T i 542 A A AYge B =eiue AR siMEA 3)9) risds Bet
T otk ‘HFe] ohd "R olfi= ko sl clerrh WAl 39 ol AR ‘FH'E)
2h= Zlo] ofel WAL AlMlshs 55 7Fe S Ydokiy] Siftel7] whizolct. thA] el EA
o] U= ARo| Solzlow EfF3l ARlA] Aol AtE= Ao} WA AZS 93 A= 3
2ot Alal(fl#) Ad(thought experiment)olglal sl £t} ool s 3. &= &k ¥
o A, 22 M| A3 Wihe 2= st oM o= it

=

w

ro

6) Tom Sutcliffe, “The Devil in the Detail of The Tum of the Screw;” liner notes, The Turn of the
Screw; City of London Sinfonia, Rochard Hickox (East Sussex: Opus Arte, 2005), DVD, 8.

7) Sutcliffe, $1¢] &, 8.

8) Claire Seymour, 7he Operas of Benjamin Brtten: Expression and Evasion (Woodbridge: Boydell
Press, 2004), 187-188,
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2. YA A &g 4|, 7IARAL FE

Be|Eo] edete] AlES Fal | amigivks AR & A Qled)) 2= a2 Aol o
Zol] WA (screw)ehs ©op Al SR8k A2 o oo, ojpA: "uprte] 3
A’(the turn of the screw) thal "WARE o] F="olu "WARE g ¥ T X075 o] ¥iFd
FEE Uher] uiitelr} 10 BelEd} solui= oul} Al UAFE B T il tiEelr] o
olE ALk 2 o] eRtelxs "WAFERs dolrt SRR Seth

AR AR Ze ol d , AlYdxe] WWks Befor dnlkael ofds] Belee] ezt
o B staL leks Aol AEtEl & oloprloltt. eullzt (ke 1K) oM TRt Fadt &
oA AlEx “ZEZ T (Prologue)’t BUAL BER o]oix]& “HWF (Theme)old *& €A ==
YAF FAI(“Screw” theme)oJti(e] 1).1D

(of 1) “Bllopef ‘UAF FH|12)

S$92B416385A70

> > o> b>

" A . > > £
= : P = %

Ccrese. > I
P, 3 mf
. N R g, 3
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9) olo] B3 hge the B3| 7]EHo] It} Benjamin Britten, “Three Letters to Anthony Gishford,”
Tempo 120 (1977), 79. tiete g ‘g3 547(The Tower and the Lake)E &3+ Zog dejx] ot
Seymour, The Operas of Benjamin Britten: Expression and Evasion, 182; Rupprecht, Britten’s Musical
Language, 139, 317, n. 5.

10) 24t TAR 3 2274, ol TAshe o] Bl 9 (PElEE WYehy] thA Welgh “another turmn of
the screw’o|t}, Henry James, Aol 317, | o5 WY (¥5: GAAE, 2011), 8, 207.

11) Britten and Piper, The Tum of the Screw;, 4-5. (UAI] 3A) Aol dubdoz ARREE “UAF
FAP e FHe e 3S Fuglk Aot} Patricia Howard, ed., Bemjamin Briten. The Tumn of the
Screw; Cambridge Opera Handbooks (Cambridge: Cambridge University Press, 1985), 73.

12) Britten and Piper, The Tum of the Screw, 4-5.
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7IEA o2 1258 o] FASE HIES Lt AAe] SaUFH) T o] ofy A 4
ol ok thEZe] GEE Al An)2x(Sara E. Smith) 9] 1983\ =82 & & Q|13 &
H|27F YAF Al sl o] gt A4S Aleslal AINE Zare] BA o sl An| ko] fA
= Zu O B FAY £ 725 =skeal gk

A & AP FEHesE FEZH(redundanpolek, oA o] e SC2-6(05),
SC3-7(025), SC4-23(0257), 5C6-32(024579)°l] ofaf B3 5= k& ¥Rt offzlel] 2),19 25T,
4o, 65 DRI wHrotational) B TE 2L QUTK(e]] 3).10) =gk ToRIol| ofsf] 7] A}
oAl T /WFICHmaps onto itself, & 4).17 & A} FAE 27 24709 183F W3
(transformations) ¥ ZE=th= WoloKF-5 3x). SpAR opA: FAo] Seh2l =gk 7

Yo ddhom TREE Wi 4 TS Zoler)

il

>
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EN

13) Sara E. Smith, “A Study and Analysis of the Instrumental Theme and Variations in Benjamin Britten’s
The Tium of the Screw;” (MA, Thesis, Eastman School of Music, 1983).

149) 2wlze] Fo PR osfelel Tl $71% 54 SARIET AT | AN, SeIsE Bejeol
71 ARSshe WA MUY BelEREE(eitmoti) 9t EFshd oF Hokal A3t Howard,
Benjamin Britten: The Tum of the Screw; 81-82.

15) Smith, “A Study and Analysis of the Instrumental Theme and Variations in Benjamin Britten’s 7he
Tum of the Screw;” 17,

16) oM S (pitch classes)= AG7|HH(C=0, mod 12) 02 FHsH, 217 1054 11 Z7z ‘A¢ B
2 B3I} =8 2an(pitches)9F Aol o] o] =Xo EWal ofskS n|x|XA] ¢kovg nE o _1_/
F 107} 118 9] Qo] Zzt ‘A¢t BE #7153} 273 pitch-class set, SC)¢] ¥¥ (prime form)-&

T () Qb " Rlo] FrlekH, Rt AT 2423 17 <ol 932 FEsto] 2713

17) Smith, “A Study and Analysis of the Instrumental Theme and Veriations in Benjamin Britten's 7he

Tum of the Screw; 14,
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o 2) ‘UAF FHlo] =4

$$92=B4=16=38=5A=70 (=SC206)
$$92B=416=385=A70 (=SC37)
S$$92B4=1638=5A70 (=SC423)
S$$92B416=385A70 (=SC6-32)

O 3) ‘LAF FH2 matd(aT Tl o)
To(S): 92 1 B416385A70
Ta(S): B416385A701092
T4(S): 16385A70921 B4

@ 4) AAZOAH ZINK= LIAF FA|

To(S): 92B416385A70
ToRIS): 92B416385A70

Sdgotdl ‘Bl oI HelEo] 1233e, A% JuEo g FEH S ANSItR=
APe B71HTE F831t)18) Z¢o] ARo|(Claire Seymour)® oFete] A FAP) 122EH=
oo Uth= AR AL o] 7t ol dS AL FEehR=T, ol 12530 s
ol Ao gXE| 9] e oulsh= FAldl dio] BAZog Zelshs “w}2 AR (destructive
freedom)& $H¥8}7| wjEoc} 19)

SR UAF FAle] S3FA] e Aot sl wdAd] S ol vl gest
A oFEte] e Axsl rBIE odEl odte] BRIl FE=AEF SFI=(Patricia
Howard)2] A& Hulo] Sgl= YA} FAS AgHo g 52 il ohg) sd¥ogw 7

18) Howard, Benjamin Britten: The Tum of the Screw, 74, I8 (A 37 o= AEAEH)E]
Hhxlo] S&Fol= 3ol B 4= gitk Amold Whittall, “The Chamber Operas,” in 7The Cambridge
Companion to Benjamin Britten, ed. Mervyn Cooke (Cambridge: Cambridge University Press, 1999),
105.

19) Seymour, The Operas of Benjamin Britten: Expression and Evasion, 186,
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sl k20 sloh(ABAEEN7} WF FAZ Q5T 1] 7 gL slxERle] T ople) w
o Agsu 25 127]9] o] BAlel] el bl thekErkel 5). SReR, a2l FAl
RO A W Tl v AeE oslebt o Ueke 2 R slol] 8
o= WE A=gokd Aol WM FAle) ‘SHA ALY, F 128 A QoI Mok A}
Ao sk

N dEAoR See Sl

(o 5) ‘LAF Frlol MEH - 2hdX 2721

molto

Suflgt AATE “UAF FAlS] SR AP QoA Holzity AL ek FASIARE, Bk A3
Al debd B vk RoRE S ¢ ok $d/SE SR TAE FAE AlRole] Y
< W A ARRSE oA o= (L) SEAS GAISHY 22 Egls ARtelgh 23 HelEo]
122 322 “IFro FEE 8" (embodiments of extreme horror)sh= WAle 2 ALRIIT=
oh=X SlE(Amold Whittal)©] F&o] A 2 o}&dt} 29 SpANF & g0 2= WAV F4)|9]
IR olE 7¥s3E e (too-predictable pattern)o] oJ§1A] “ojdolo]|AH 7% T} 25)

20) Howard, Berjamin Britten: The Tum of the Screw, 73.

21) Howard, $J°] 3 73, Ex. 7.

22) Seymour, The Operas of Benjamin Britten: Expression and Evasion, 180,

23) S=Rl <l “AERE RN Bdthe we dfetogiessive)o] obd #8keydio S Slmidt, “Egls
NFe FAlol WAE w3 T2 Axsh) g FANEEE EHS v,

24) Whittall, “The Chamber Operas,” 1006,
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o HEte] AHE(scenes), AE3] WabH WHFE(variations) 7Fe] A IA(=o|= TA)
A UAF FAle] 5 et %4"6}3}. ofe] siakse] Ak AAH Aliee] zh AH(1~8)2
ARE Ab7HA] WS B2 oo dhelw el Wb Alube] AW 1~-82 g wAog AbR
E] A7FA] SRS e 6). ThA] T3l Allekk ARuke Ao 2 A2 A3|(inversion) TA|(TsI)
o kel 7). &, iRt 7= 22 T2 AAH F3oR o & vk Aeolt)20

(@ 6) M1tz M2zte| TEA R

Act 1 Act 2
Prime Inversion
2 +1 +2 etc 2 -1 -2 etc 12 pes
hH A o o l’e be Hn hn/\ 1
b’ A k. \ O 1T . o )X & Y L 1 | | | ]
AvA 1T | | BN ¥ b | ]
D)

tonic: @

within each scene

(O 7) d1efzt m|22fo] 3| A

Act1=9B024578

Act 2

865310A9=Ts(Act 1)

g FEHB|ES YAF FAPE Tolopr|e] dRepHT= olopr] WhAle] AR S Aez
He]"(narrative principle)oH] “3i4] FAIQl FAlol] =2 EA el Tt 28 e} ko]
Ax “EEekes [WAF FAPE Tl 9 Ql=Ee] Aderd WeKvocal utterance) ol FFE WAL
MAjo] olF A= Flo|t} 29 FrHs|Ex= Helgo| T FAL A WTE Apisks
= oA = 4 glo] Hole EAIE WOty AL BlEQIt 30 shel= A Fxys|ESt

12

25) Rupprecht, Brittens Musical Language, 158.
26) Rupprecht, 9]o] 2 145,

27) Rupprecht, ¢]2] 2 145, Ex, 4.4.

28) Rupprecht, ¢]2] 2 144-146,

29) Rupprecht, 9]e] 2 140,
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rlo
oF
1
10
2
Tor
~
©

WS Fol s, “eullEke] T3t St AlsEe] T FARFE spErhs ARo] =xple
FES T A ol AR AP = ololr|e] siATolekar gt 3D
YAF T4, 2l edlRte] o WAlE A3 (inversive-ness)& 2H[EE A|RFER= 3

SR TOME B2 5 otk osleh thEele Aeb ale] 3 B, Al HA} Qo] g3

I

4

S, el A g BIgEIR) U Alole] s o migelgivka Zlelgi & Thulsh

2le 0132 doke= o5 WHS ol 7H SRt 3] wlE JAdeith o1z (ol 8)9
T IES AZ ASS] I Al itk

(o 8) “ZEZ779| M3|(I) 27|

Piano 7 — =D /——___\ _.—__-'1’“'\

(o)
EEE = 3
Pig‘no Fia ? ~rn S o A
[ s
Celesta Ry 3 f— j
-3
L2 *®  Red * P
{47 B7 27 77 B7 57 27 B7 97 O7 97 O7 7}
Y n " NP
prol. e s e =5
— 9 = 1= 2
—and gay, ——  The chil-dren’s on>iy rel-a-tive. The
__'und froh___  der Kin-der einz'ger Verwand- ter.
"
<
Pian f, P
m .

{7’ O’ 9’ 4’ O’ 5’ 9’ O’ 2’ B’ 2’ B’ 4}

ojx¥ Qullete] ARk A TS WAsks WAF FARE 71oF 9ES] W (Variations) o

A EBlglo] SN, clldel® Adet wHER] A (Scenes) o= 47 ZokE: &= QItk.39) 819

30) Rupprecht, ]¢] 2 141.

31) Howard, Berjamin Britten: The Tum of the Screw; 72Af,

32) James, A}l 3]A, | 21; Rupprecht, Britten’s Musical Language, 147.

33) 192 Qoujete] 7zt AHE vl o WFe] WHE)'R oJafgirt. Whittall, “The Chamber Operas,” 107.
A 12 Hepe) waRe o)
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o mzd WA Sl AR & 38 98 dojz SHere] 9-11)50 $491% 7he
o7 7Pgaal, 1, A oAt A FA} HelElhe o] Fr|ETHel 10-11). 7
At} 7o) Bt A&S, IR el 1 FaT FAZ 99 iR wofivhs ARl
WA 2% SHEISRs © WAl gokd 2} Bk AEel A Qo] e TpgmAte] ol
ghel fede] Heg ZPgate] Ageld THE Zow B 4w i) wiolh

(o 9) |18, IH 8, Fig. 87 (p. 158), =&
Te($): 81 A3052749068B

As before (< - as)

P Toke Piceolo
— T =
bz d >marneu-
3 3 3 I
= —= 1= ==2 3 3
“marked bl Sustain, =
cpef Stoined | N rp .
Henio F [T 3 === = e — -
5 s == -
PP” cresc i 7 > >
(ol 10) 22, =H 1, Fig. 20 (p. 179), MM &zt FE
T(S): 81 A305274968B
Sirmly
; & B — } Don T Lo ¥ ]
Miss:d; =2 e e e et ===
i y—7 i Vv —
Day by day the bars we  break, Break — . the fove that
Tig - - - — lich bre ~ - — chen wir ids  Hier, Tag fir Tag und
QUINT fi
irm
6. 2, 5 NN ] N ___crese N
; T ——
E: & = = = ; ST S =5
Day by day the bars we  break, Break the love that
rég - - - - lich bre — ~ ~ chen wir in’s  Hier, Tag fir Tog und

34) Howard, Bernjamin Britten: The Tum of the Screw; 81,
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(of 11) dj2=t, =34 8, Fig. 131 (p. 306), 7P wAl

S$92B416385A70
firmly

Who ?. Who? 0000 Who made you  take the
wer? wer? —e—— — wer hiess den Brief Dich

On the paths, in the woods, re - mem - - - - - - ber Quint!
Auf  dem  pPfad und im wald, ver - giss_________ . nie Quint!

o % FolzfolEt el 2slzle] sdulel A2ut % S e} Al
of slzolckel 11). oA A} B2t A8e of euzl nxstes B Ay F
A, “HF ol SR AR 13} 13 Fdat SHoltt, Tela o] FAlke vhAY &
17, 01 whel2} wotelxs) uhEste wielgcke] 12), wlelse] 283} 3P Asbeis F1Am
Aok 9] ololAfs o3 e £ ol Seld 114e] £ ¥ & gl wEKEl 12), 71
Ak A7} AEE e A el o] & o ol gopdom TREA gtk FY
8 g Hat guije] i, of tiES T YhduAle] Bl 2]
Hol s} eS| Baelel] ZARE SHOR QIR E AlRole] sle WAl 20] Tz
AHg31710) H=gto] §ick 39 FAmAle) AETL FEE A LPrE T (doubles)oleks
zEFEe] 4 o156 Holw ooz YA} = AE'eR: B4 AHE e o
ot

O:

APS[e)

h 4

ol

o
=
1
e

o

35) Seymour, 7he Operas of Benjamin Britten: Expression and Evasion, 192.

36) Rupprecht, Britten’s Musical Language, 140.



82 geololzEd 247 A2z

(of 12) ®|28f, M 8, Fig. 134 (p. 311), 7P wAt = AE?

/) _\. - ~ fAL be-
Gov, e F 5! bt
Y Y —0 ¥ ¥
- - ver, e - ver. Ah, Miles!.
- - wg, e - wig A, Milesi—
(freely)e
% I Mites Y T =
{ i P == s ! =
Peter Quint, you de-vit!
Peter Quint, Du Teufel!
A dl ped>
Quint : = = = e
¥ waits, he woits! Ah, Miles!_
wacht, o wacht! The boy runs into the Governess arms. Ah, Miles!—
Er (duft in die Arme der Gouvernante.
—
/] B i dim.
Gov. % — r— I 2 - T — " s —Ta ——
& i3 P 7 B LI e e = e
— T —— T ¥ T | G A 4
youore saved, you are  saved! Now alt will be
bist ge - et - fet, bist ge - ot - tet, Jetzt geht ___ al-les
— = dim.
g - —a -  —— —
Quint =+ %5 =n, = S e Lobe——er
14 i Vv V¥
we hove  foiled, we have  failed!— Now 1 must
wir ver - sag - ten, wir ver- sag - ten! Jetzt muss ich

Quint slowly disappears.
Quint verschwindet langsam,

EHEF ol dokeR A5 EE WAF FARE oA TP uAle] B4R Heey ellEkE
et 32 U ARRE A Edth WAF Al 7P nake] dAlE vlefelal B o
Heb Azkls WAl Al 'tk BejEe] eullgls WY AT Als Stk THIvF L
ofug}, HAETE] s} olopr|E Sk "EER IR AR “ZEI 7 Qofd AfEoletd
FARE Zds Mok sh=e] Fdo] gotloltts) SnlER A2 o] AAlETEY bt
H2e= AL Ul & 17, 2, 4, 90| A, g 4ellM] &= 7Pduate] 24 (2, 7, 4, 91 A
tEARE 43 SR EHTHE o FolA ek ARdolek(el 13-14).39) 250h @ dlzte]

ug o ZEE 1 7PuAb ARSI

37) Patricia Howard, 7he Operas of Berjamin Britten: An Introduction (London: Barrie and Rockliff,
1969), 132.

38) o] R FxFE 9A| AFslaL T} Rupprecht, Britten’s Musical Language, 318, n, 14,
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(o 13) ZTEZ9| M2

A . THE PROLOGUE p I/
? = £ == =S
E :
The Prologue is discovered in tront of it is a cu-rious sto-ry.

a drop curtain,

Der Prolog wird vor dem Zwischenvorhang sichtbar. ISt el-ne ei- ghne Geschichte.

(off 14) JFEmAtel M2

T 7 1
s —t 5 -]
4 ¥

GOVERNESS p//—_—\
‘ 3 £ e teee =

How beau - ti-tul it is.
Wie wun ~ der-schon es  ist.

GAEE] st AN 2 A “ZERTTE FE Aol FlEYS v TH 3o
2~(Peter Pears, 1910-1986)8FR= A} 1gfshd 39 2217} FAEQ] SAlo| 71AmARe] T o}
2 APl opdA] oilebA] ek 4 glrh. HelEd i "ZERT" glo] "HF (=UAF FADE
oEtE ARIE Ao AN A Al e Zst § esE UR gold e dlE St
Ao UelA ek 0 “ZEE o] ARl AF ARRle] YR 3 Falol Hd 455 U
ethe AMS ARl 237 22 olfie ofUANE, kARl e} Ao A= A
A th2A] gtk Helx] AZElE et EAIck

olo thal Aol BHelEe] Joto] HliEe] HixelE wlew FAlHl Azt ofni s s
TRAE 98 thal TR 4D o) el AESE fEe oueleld kg s
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Benjamin Britten and the Turning Sound of the Screw,

or the Turn of the Interpretation

Hee Seng Kye

The purpose of this paper is twofold, First, it examines the “reality” of the ghosts
in Henry James's novella “The Turn of the Screw,” and tests the extent to which this
reality is possible in Benjamin Britten's opera The Turn of the Screw. Drawing on the
work by well-known Britten scholars, this paper attempts to show the way in which
their analyses can be interpreted to test the reality of the ghosts. Second, the present
study tests a proposition that the entire opera is a projection of the Governess’s psyche.
Based on a working hypothesis that the musical materials of the entire opera grow out
of the Governess's theme, this study discusses the relationship between analysis and

interpretation,
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