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o FA|Z(LeoS Jandcek, 1854-1928)7= 19A41|7] Fxtell Bloful 20417] Z8WHA] Eadd 2=
A B3] 7o) el HiAlEt 89, 2 10204k AAEE0] 7HE IR Aol SR
Z2EEo] Bol AL o] A7lel]l MFHe 5ok AeH S Eyskal TSl 12571
Hom AEE oM s gelglon, opfAla A Ai=AIEFE S| (International
Society for Contemporary Music, ISCM)E B3l FA S5 oplriz= 89t
(Avant-garde music), 53| H|=3(Alban Berg, 1885-1935), QUW|A(Arthur Honegger,
1892-1955), 3IHH]E (Paul Hindemith, 1895-1963), F#|9(Ernst Krenek, 1900-1991) &<
=S HIoy, 22y O =T 2 eulRf (BAF) (Wozzeck, 1914-1922 2=, 1925
Dol thaliA =A ke dAs vl JARE, AR TSkt 12571 783l tisiae vl

Zolal FAHS] S FIt 2 web opdAlTs AT 5P 35S S| €Al U9
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1) opjAlel Soke shAjel wl Thgd ol FREL WA(arosay Vogehol ozt Al 7lel AL
1854-1903(17]),  1903-1918(27]), 1918-1929(37]). E®r|(Hans Hollendenell 2Jgk Ul 7He] A7)
1854-1888(17]), 1888-1901(27]), 1902-1916(37]), 1916-1928(47]). olell Hslrl= thael e Fud 7
Jaroslav Vogel, Leos Jandcek’s Life and Works (London: Artia, 1962), 1-425; Hans Hollender, Leos
Jandcek: His Life and Work, trans, Paul Hamburger (London: John Calder Publishers ILtd., 1963),
1-222,

2) Tiina Vainiomdki, “The Musical Realism of Leo§ Janafek: From Speech Melodies to a Theory of
Composition,” (Ph.D. Diss., The University of Helsinki, 2012), 5.
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2o & 192643, o A=Y 19 F W& o] ZFAd tislef(on tonality in folk
songs) oM ¢IEdk U= ‘Z/d (tonality) o] thek ARdle] AES 2 vt} Jehd ) dehs
‘2 o] e 2AdeetelA onlsle AR A 2 A Sttt 239 (Zdenek
Denny Skoumal)el] w29, “op A=) Foke 2ARIH 2 o= 8% & FAil(tonal
center)o] o WA Q12 71ssE AR, BF, AH)E ARSSH] uolth, 17]ar 19
=otoll= g3let BEslE Eslal 338l52 288k T4l BRlsey oFskEe] 1ol &
ofof] WEJHEITE ™) o]x] opfA|Z] Fok F WEollX] & wf 2/do] Holgls o= HolARh
AR 28] B2 ARFelMe HeE St AleR AREA| e ofels X vERdt:

EE, op =S 7] 5ok 19417] Y @le] Ate] Soks EfiR gt} dE Eo] A
S 95t 2= (HY) Udyll, 1878)% (Z¥WF} WHE) (Theme and Variations, 1880)2
[-V-19] 274 & <hollM] He2] sPdisds Helr)h, 9] JoF oo wsh= 1888\ A|ate] Xt
H|QF RIE3KHMoravian folk music)& gk o]Fol] W3l=7] Alkstom 5 wIEs 94as 4

83to] 19417] g, 3Md, 24 55 F53M vhAl AVEEsiA ARSRIO

3) A|=Zo] Yof= 33} 2tk “Bez téniny neni hudby.” Leo§ Jandlek, O Lidové Pisni a Lidové Hudbé:
Dokumenty a Studie, ed. Jan Racek and Jiff VyslouZil (Prague: Statni Nakladatelstvi Krasné Literatury,
Hudby a Uméni, 1955), 451. A|ZoIE gol= Hshd t}23} 2ol “Without key there is no music.”
Paul Wingfield, “JanaCek, musical analysis, and Debussy’s Jeux de vagues,” in jandcek Studies, ed.
Paul Wingfield (Cambridge: Cambridge University Press, 1999), 246. Zdenek Denny Skoumal, “Structure
in the Late Instrumental Music of Leo§ Janacek,” (Ph.D. Diss.,, The City University of New York, 1992),
60, 103914 A28

4) Skoumal, “Structure in the Late Instrumental Music of Leo§ Janacek,” 103.

5) 1833 de] ohJA|ZE REHRE W1&3kl ulZEA(Frantidek Barto$, 1837-1906)9} Bl4-goks 43517 <3
ofgisiglon ol BEUR F AR (RElet vk B2F) (Kytice z ndrodnich pisni moravskych,
1890), (&Ehlo}, &=rlFlol agln AR 9&k B33 (Kytice z ndrodnich pisni moravskych,
slovenskych a ceskych, 1901), 28]a1 M2 =9 Zepet vi&l) (Ndrodnich pisni moravskych v
nové nasbirané, 1899-1901) 5-& &3},

6) John Tyrrell, “JanaCek and Modernism,” Shormik Filozofické Fakulty Brnénské Univerzity H41 (2000),
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‘daotellre] Sal AlRElS w2 et (o 1) EepHRE NG s Hofs o=, o
= A 7o) oFtE FAECKRT] 1-4, 5-8, 9-14).8) Folzl AE-S Gzl 7Pgsla Ak
o] Jelz & Boluw, oF 12 ofslgo R ARl ofF 38 BRlsleT o%slgo]
JA%AZ i}, 2Eht o5 Al vitisl £ o)9ld] GYze] SARRE wkeAdo R Hol
U= 50] Uehdth o2 S wit] 3¢Me= ch#i)ol, vt 6eldE Bh(h 3)0l, Z22l1 wir]
8-90X= Fi(b 7)0] A==, o &2 Tl Gl 25414 5521 Ch(vid] 4), Bh(nid
12), 23 FE(Y 13)2 BHEY)
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webA 3, 4, 72 22 Bh < B, Ck <> Ch, F§ < Fyo & wisleh=t), ou] o}5 && 7%

7)
He 22413 So2HH M AIFe R ‘SEME (degree inflection)o] E|o] VERITE 10) o]k

225, 227.

7) Skoumal, “Structure in the Late Instrumental Music of Leo§ Janacek,” 21-22.

8) (el D& Eeulet W& Mgo] 545 Aapr] Sl 7kE Alfd Ao, & =79 (o 7)o 7=
Falslo] ohr] AHdEc) Skoumal, “Structure in the Late Instrumental Music of Leo$ Janalek,” 25, ¢
1-3.

9) Skoumal, “Structure in the Late Instrumental Music of Leo$ Janacek,” 25.

10) 3 =Rol] AL SEREL ofn] ohiAZE @PeRs shASel slstol 1 el A v glom,
spajol] wfe} Tk BolE ALSFICE 2T SEMES AHsh] skl flexion,” fluctuation” 12
“inflection”& ARSI}, BE3F = “semitone shift'ehe g0l SEWE JES sPdA 22l #8353
t}. 3E](Austin Thomas Patty)2} E-d|(Jaroslav Volek)-2 Z2} “degree inflection”®} “inflection™g AMg3IC}
e} el Qe SENES ekl TRt §oje] eluls thAolstch, Skounal, “Structure in the
Late Instrumental Music of Leo$ Janacek,” 21-30, 105-112; Austin Thomas Patty, “Elements of Moravian
Folk Music in JanaCek's Second String Quartet,” (B.A. Thesis, The Honors College of the University of
Oregon, 1994), 123-137; Jaroslav Volek, “The ‘Old’ and New Modality in Janacek’s The Diary of One
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Who Vanished and ‘Nursery Rhymes’,” in Proceedings of International Conference on jandcek and
Czech Music, ed. Saint Louis (New York: Pendragon Press, 1995), 58-63. €A=L dIjEle] ‘2=
% (degree inflection)olghz 015 & =For AMgstaza} gt

11) Janacek, O Lidové Pisni a Lidové Hudbé: Dokumenty a Studie, 545. Skoumal, “Structure in the Late
Instrumental Music of Leo§ Janalek,” 21-2204 A2l-g-

12) Skoumal, “Structure in the Late Instrumental Music of Leo§ Janacek,” 29-30.
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13) Janalek, O Lidové Pisni a Lidové Hudbé: Dokumenty a Studie, 215, 331. Patty, “Elements of
Moravian Folk Music in Janacek’s Second String Quartet,” 1344 A&

14) Skoumal, “Structure in the Late Instrumental Music of Leo$ Janalek,” 23

15) 7kAR] g2 9L T3] o] 7S FAlEo] 22 &7 A “Oh, Love was here, now it's gone.
Oh it walked off, on the rocky road.” Skoumal, “Structure in the Late Instrumental Music of Leo$
Janacek,” 23, of 1-1.
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17) Janacek, O Lidové Pisni a Lidové Hudbé: Dokumenty a Studie, 447. Skoumal, “Structure in the Late
Instrumental Music of Leo$ Janacek,” 2504 A|¢IE-



oftx3el 27| AEoIM UEs 8THE 113

SIck. o] s GAZ LA ARSSHEA k) 3ol 4 — ki) Talo] Yehit), ohjAlat:
oleid SrEE sle] QAEl) ATe RS skon Al8H). “umilel. of®A Bl
HolAEA, TelT of®A) Tgde] HolAeAl.. del AxE 25 Be} chol WAY Ll
Hge A=A 19 ofF vl 4ol v 39) cho] ThAl Ch= BAE, olAF ohiA

Eb3% bosh TRVIAR $i9] W A FHOR =AY Zlo] BHsich

(o 7) 2I% 2 (of, AT} AH[Z0l|A) 20

A
3 84 5
1= "\/-—le t T * e e—— |
T il 1 4! : ‘} F'
|- 1 1 1 | - | - 1 1 1 1
D) T T T T T ]
Aj,zho-ry do-ly des¢ i - dg, uz muj mi -ty
9
04— T— |
P’ ) T T T T T T T 1T T T T T T 1T=T T I |
ﬁ ‘ F"' F T T T T T T T i |
”i |- T T u.l T 0 I |
P 0 177 1T | T 1 T T T T 1l |
) ~ T T T ] A\
né-pi - jdé, hej nam, hej, uzmi  mi-ty ne - pii - jdé

o}, etelal A=A Bk guch
el Al de o4 ge s,

oAl ve] He A &5 7ldla.

opfA|=Ze] 2REollM #it it ope} b 39 AEe] Yehdth 53], bjo] fivt AF
g Aolie 257 Al 239 e, ohdAlZE S b 43 ‘o vk B4 o) 74
2 FEol viEES =40l EF8ILE2D (o 8)2 2dl2t (dFah) S At ofglolz, ohtA|
3= W ARo] ol Gt el AEo] HAEGNH (jestdi mi frajera navojnu sebrali, a
svatbu prekazil)oleFe 7Pl 3497 Aate] G312 Sjsle] b 57} $45 ARSSIIch o5l
& dlFuk(Jentfa)E ARFshs 191 il Steva) 2] ool ofu] ¢lalslarl AEwt o} 7tk
oh Zefu vk rEpE o] AR ETHE AEs ol HolaL, ojolw &} gololgit), ol
18) Skoumal, “Structure in the Late Instrumental Music of Leo$ Janacek,” 25.
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20) 7] 32 wgde theo] ool RIS dalSe] d2= &7 2 “Lo, from the hills and valleys the
rain comes, my dear one will not come, hey, hey, now my dear one will not come.” Skoumal,

“Structure in the Late Instrumental Music of Leo$ Janacek,” 25, < 1-3.

21) Skoumal, “Structure in the Late Instrumental Music of Leo$ Janacek,” 27.
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22) Patty, “Flements of Moravian Folk Music in Janacek’s Second String Quartet,” 102,

23) Janalek, O Lidové Pisni a Lidové Hudbé: Dokumenty a Studie, 322, Skoumal, “Structure  in the
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24) Patty, “Flements of Moravian Folk Music in JanaCek’s Second String Quartet,” 102, o 67a%} b,

25) opAl=e] vopx aviehs Alle] Rt et 19059 109 10l 28 Stoldt Fe =5At 3t
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3. BIRKZOIA] §49 b5 BE

Qbollr] A S, oAl mehIRk Widgete] B40) SEWES Ale] AFel 7

Sk, 190090e) 2 10 SERiEe AR W 2 =

de T Sske] ALgEIRA
w, o) 1020t 7ba] 5] Bash b9 A EAWR ohel Az SAE P

95 BAHQ Tls0m Yepdt), B ol opdale] 371 gotelq vk $io} ool &
83} 7Fs WalE AE BAE B3l FHslad 9

O

BE|A(FrantiSek Pavlik)E F2317] 5l 2ard Fo 2 AR BAlE ‘S8 (Death) oIt
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3.1 #49 b 79 7% ¥}

T19] 371 Botolld §a9} b 72 1 ARgl SlojA mahuiel vigsotole} jolE Ml &

ghaet Higgotold it 53 AU AMREHIE], 2379 To] AFE ulel o] ohjAl=E
AT " B fiolM AIe 1 SEe 5EIE 24020 e 192030

2 BoMuM ohMlEE $4E (G 5)Fe] B T Yot 59} BB

(ol 11)& 3 10709] 71 98t (BR) (Nursery Rhymes, 1926) % A|10HOE, FX4]
£ FESE ot sk o] Foli AMeE 258 92 VUdsEH [Ab, Bb, Cb, D, Eb, F, G,
AploE, AbES] SES] b 5 (Ch)F} $4(Dh)o] Uehdr). o] Fe] 7P k= vpos 5418 it
e U802, opAlaE SRRl B71E St o R AR 53] (o 11)9] Foke
gl HolFEeo] b 5(Ch)T $4(Dh)7F Mzl Yehdel wel F257) wige] Alvee w3igh
o e deke vRrelshe vy 19-209] Aot Agclld $4(Dh)E 5(EhE ZIFsle] FX
HolFE) & ko] fie o] 7prte] BV1E FEAE Ao HEdlMe) $is 5
of AL IS & F %E}.

i

o 11) =), ®M10H, o] 17-21
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r i X r X T VX 4 T uWﬂ
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1 9 T T ) 1| T I |
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3 4 93 . 4 3 . 4 »3 .
o Do B Drobe B, B e B b
p e R PP L P £ £ =
oy ;)y . . . . . . . 1
e PR g vE hg | S Wg | n'g !I
IIL n‘-l IIL n‘-l IIL :;-l llu 1 |

26) Skoumal, “Structure in the Late Instrumental Music of Leo$ Janacek,” 27.
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Aol (ZA|ZEx) (Concertino, 1925)¢] ANePolME $47} oldifi= b2 7508
UeRdth(e] 12).27) vl 1o e o8] Axw Jeshs 52 WEE b3 (B $iCh
o osfl F25%7F EelXitt. o7l T2 EYsteAS obte] w AR vres Wi
& gl gl el uErXe FFE AR oju, wit] 19] wixEt &<l #4(ChHE Wi
29] 7kl 5(D)2 Psh=d], $i — 5] zldfo] 2ol wle} FA] Age] gl 5(D)7F
e E9r} 29

(©of 12) (EH=2Elx) , H124d, ojc| 1-6
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Sloid Amdt ZAAH 192030 o}Fe] SotolM= §ivl b 4] B o Yo} 52
ZIgYshH, olet 3 b7 HA] 1 2 et} oA =e] wiR]: 2ER] FokieT AW (v)dH
A (Intimate Letters, 1928), ARFFe] FAIQ1 vl 1-8L BhH3slS0] F714 02 SAsITH o
13).30) o] w Bp3s}33 S vrERk= b7 — 19 &3 e FES vksloi(el 1304 &

27) (A=) £ Ul 7Y PFow FAE, 7 P agEAl(hedgehog), ThaF (squirrel), TRt vt
EEE(various night animals)g BARFHA4FT et AFL ¢18). o] g S A Ego} 2ok} ~H|Ql
(Erwin Stein, 1885-1958)2] @7gol| ofal ohtAl=7t 23] A Aow =le] goptx|  fofuuiel A%
By (Pult und Takestock), 19273 5-6935 0] A} Nigel Simeone, John Tyrrell and Alena Némcova,
Jandcek’s Works: A Catalogue of the Music and Writings of LeoS Jandcek (Oxford: Clarendon Press,
1997), 233.

28) opfAlAel wEH, AoPFe AFEAE A 22 BV Fles "ol 7= Wigolnt. Fred
Everett Maus, “Structure and Meaning in the First Movement of JaniCek’s Concertino,” in Proceedings
of International Conference on jandcek and Czech Music, ed. Saint Louis (New York: Pendragon
Press, 1995), 113,

20) 2:eue of AAACI 13 o) Aol b3o] #iZ ke AL A vh glck Skouml,
“Structure in the Late Instrumental Music of LeoS Janalek,” 27. Z1&ju} HAEL o] o= §47} 52
RlePstar el FE81ict,
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olx7 ohtrlAe] F7] FotolMi= §4 Bk opg} b7 A oldF ThE AM-S HolErh b
70 12 XPsto] 0F53 Axshe 7Iee deMTT A, APl yehdtt, Aok

o] wht] 1-140lA1E o] Fe] kel 2A Fasll AREE T Al FAl} AN, 1AL
vl ‘ol FAl(eh] 1-8)9h Fheh FA (PR 9-14)01c) 3 (o] 14)eld] A AAE, of
Al FAe GEBEeoR AtalARt Azel 67} ohd Bho] B AZHT, o] F Bhe
e} FAl(mhe] 9)old CEaalee] Bg02 I = oh A== b7 (Bh) — §(0)9] X3
og {g AxFoaH Aol lel shdelE =eic,

30) o} Apge 19280l T 7o) go] Asegliel, o) niAe Agew okl ol sl (Fe
Zke] Fo2XHE]) (From the House of the Dead, 1928)< v|gAdo 2 Ukl HAdH wix|eh zZ2o Fol4
T A2 (R2EA]) ofct,

31) #oMHFF AW (HIEAA]) = ohHA=rF 29 A FPdEiel Farmke 700080 HAlex] s wiof
2 o, opfAlA AR FhdElE APk 2ot 24t Al =eldth Al T =Rl
A GAFAN (masculine complex)@} ‘IAIFA (feminine complex) 2 WA, ol Zk2}F oAz} 7}
ks ek Zlo] YT by whel £ w=Rolie oh AR FAI vhdel FAIR ARSSHES 514l
t} Nors Sigurd Josephson, ‘JandCek’s Intimate Letters (Listy divérné): Erotic Biography and Creative
Genesis,” Archiv fiir Musikwissenschaft 66 (2009), 155-184.,
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(off 14) HMSF w2, HIZHX]) , W14, o] 1-13
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©l 15) $4a9 b 70| AlRE 24
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Sk 3o} E|E2F(Dmitri Tymoczko, 1969- )& opA|Ae] Fohear (& $AX

B

=710M) (On the Overgrown Path, 1900-1911)2] A2A & A1=e] BA41S Eale] FArleH|

£ % 7B fBOR BRATHA 17).50 o] BAo maw, nir) 6704 ALSE S (A,
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=

32) http://www.oxfordmusiconline.com.access. hanyang ac kr/grovemusic/view/10.1093/gmo/
9781561592630.001,0001/0mo-9781561592630-e-0000012089 [2018\3 4 7¥ H&,

33) FASARE Aol wet A gkt AW (Lydian minon 0 2% Hel=d], o= gtijk AWl @z
&8 Rol= |, 37 o] AT wjFolrt Skoumal, “Structure in the Late Instrumental Music of
LeoS Janalek,” 27; Volek, “The ‘Old and ‘New Modality in Janafek's The Diary of One Who
Vanished and ‘Nursery Rhymes’,” 71,

34) op A=Y (FF AN 9&Z) (On the Overgrown Path, 1900-1911) A2A F A1l thgt €

RzF0 2AEANL te BHS Fud A Dmitri Tymoczko, A Geometry of Music, (New York:
Oxford University Press, 2011), 326-329,



122 goto|=2x3 257 H1E

scale) & -3k Zlo|t},

R

o] 17) ¢Z SHE 2&8ZolM) H[2d = 1=, o] 6-13

a. A gr
AT AIZ2H

‘ ! m
= P S 7y
y i < i = 3 .Hl! 3 H > ‘F"h# ; — 14
'\9 14 }l : T "F t X 1 1 > r 8 ,: —
© cresc. - — f % HQ g

I)’ \IJ_ —_— J_ ——— y4

ra o) b f’ ’\' 2ol ;-\F ; J l\. %
D ‘ b Lo

m
b. AbFHASAF 67)
A A A A
A b3 4 b6 7
i ]
y 4 ! |
'\my 1 ;’11\ !}() (C) 7O I
Yis bo e o ©
c. BbAAASA (R 11-13)
A A A A
) 3 4 b6 7
7 SP=N o © O ]
[ Fan W1 = [e) PO |
oo |

THA] (ol 15)2 BohAl, dalEo] A $i9} b 7S EHshe 27 A7k ¢ il

b5 ol AR Zlow FASAV WAE ARe #39) SAREL B 5 ik AR ohbAlze]
7) Aol $as} b7 o] T3 SAVE A AGE 19 1 (ol Al A 7))

(The Diary of One Who Disappeared, 1921) % A2, ‘1 & 3o HA| 2 (That



oftr3el 27| AEoIM UEits 8THE 123
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gersies) omslee) 1A HolF o2, 17 §& Fe omSee Ve,
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a, AAl gu
Lt
760 Temop I Fit, ~
. 7 = 1T - T T 1 T T ]
Homin F Heygx HE T T ‘;ﬁ‘; T !
ARV 3 1T T T - - T ]
Q) A A A A —~—
4.5  #4.5 rp 84
A A AR /\ ALA A A
/- - ;—p—ﬁﬁr——f—\,ﬁ.’bff 5 is %?ﬁﬁr—
y AN A" ] . Y 2 i re Il Il Il 1 - Il 1 1 1 Il
D4 e e —— — — ¥ o —
D) = 3p4 \ € i
Piano b A A rit. PP, sfm
o ﬂ' r f fafcmpo
DG~ e 2= S S 1=
= 3 — o 1 %
GH3sS GH3ss

35) FEl= b7 bVICE3SH 0] 25312 dMlsle 715oR HEA BHsh:S tiAlste] ARErtar o
3}9et. Patty, “Elements of Moravian Folk Music in JanaCek's Second String Quartet,” 110-112.
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Degree Inflection of 4 and b7

Shown in Janadek’ s Late Works

Se-Ra Song - So-Yung Ahn

LeoS JanacCek(1854-1928) accepted degree inflection, which was a characteristic of
Czech Moravian folk songs, in his compositions, He used degree inflections of 3, 4, 6,
7 in a diatonic scale as a means of expressing emotional elements in his early works, Later, the
composer gradually used $4 and b%. As a result, not only did he create an original unique
musical scale, but he further accomplished the tonality in a non-traditional way. In fact, 4 and
% function as important roles to determine the tonality in tonal music, while $4 and b % can be

regarded as the notes that deviate from the tonality, However, Jan4dCek expressed the tonality in

a unique way using $4 and b7 as a means of emphasizing 1 and 5.
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