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1) 1972 w=¢] A 37d) tEE 2A= Y] SRINEsls e S BE 343 Aol S0l ol
T 3009 9 7+ AgHE WA F49] EuE Ex A AR

2) (& A Aol & 9t Tl HxE w25 AT AFelct vyt ealte] At E AR
Z= B AREEARE wih- QPdAQl SR AR ZRIEeIY Aolgict. mEgh Fujelre] AE=Y] v
g719] 574 T vig- AR A wiEe] eulEls el & ARSI o] 2Fol FHH 0l A Y
Tl glem ui2 ok o] AFell thgt AlMolds Eejdoitt. wiell ¥ AFS FuFo|a Ut
2l wjhojete] gebdo] 2 Al A2l o3t 2 WIHe RS ofFH & dATelde ol 3A
Ql AL Aofate] 2go] 71 m|tiojele] B} ZEA AFAQ] ARgS sl sk Alolck

3) Thomas May, “Creating Contexts; Peter Sellars on Working with Adams,” in 7he john Adams Reader:
Essential Writings on an American Composer, ed. Thomas May (New Jersey: Amadeus Press, 2000),
241,
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o Wolok 34 2] whize] 17l WHOE RaAk of AEe 3lE wrhel Astolc ek
3 FPA VA Yok, (e Q1 Aoy = ARFelelsh AlEIFolehs Fwel thAe Qi A
2 PASI T Q] Gl whe Ba Erie] AshE Teidcke Aol Aavil et
(Peter Sellars) 4] B 4718 wFHOE Sejdic, "o TR A4S & 5 A of
SE 57F Qiek o Sl mltlelt S| wkel ) e welelF Bl elsiAl gk
ok sl=elelo] A Fahs e Sojz 4 qlrk’S) ko] mew o] 4Ee] Bae,
FHE AR & QESo] 1 JH AR o ln JAREAE tEe Zo] QU &
gEroEs of Aol il AMIE gk V1312 AIFSE Aol & AEE o] osEE §
8 o] HEE A olHle] 23S Bed & gloefehs ol

olefe AsAE] B wHolh 3%, (e < Aol of tht AR AFEE AF
o] NIs] Sefdt viele] Bl A1 uAZR: APl itk FAFe] whdeld o eby
o 23S WEAU, HIZe] A Aotk ALH Aote] o] FAL) ErEVEE #
Holple] B4 5 Folgata o] V& o] FHE P gk TEt (& 2 Fol
) = Rolurh SAN S e WIS, T 4ol Tveks Ak 2] L iche AR
& BQl% 4 gl Tk vitolsle] Qe Aekivl WAsE QRS RaUs meell
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4) 2011 29 19, & ofgx ¥ Agkk vl= Rel2Mark Momis)Zt g did Eo] Uig. William
Germano, “Opera as News: Nixon in China and the Contemporary Operatic Subject,” University of
Toronto Quaterly 81/4 (Fall 2012), 807.

5) May, &l 2, 41.
6) Sean Atkinson, “Aspect of Otherness in John Adams's Nixon in China,” Tijdschrift Voor Muziektheorie
18/3 (2013), 155-169.

7) Matthew Daines, “Opera and Layers of Meaning: Act Il of Nixon in China” Opera journal 27/4
(1994), 2-13.

8) David Schwarz, “Postmodernism, the Subject, and the Real in John Adam's Nixon in China” Indiana
Theory Review 13/2 (1992), 107-135.
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TAE e, dYRHe] SRESAE Bdom wrdel AAE FES Edee FAIY
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ST RE o] ofd, Tvell BIZl Y&e] = wEoltk wtjolel] wiedE ks Tl A
AAsh= gk, vlr]o] oM mltolE oiehs TRIEES EES WAAA HoFoRH
(d ¢l Aelu) = wideirt didoll 7130 2ol s 1o viar glok &3t of2gh &)
W8-S aaprog Fstr] Sls, <<‘i‘|f: Q1 Zpoluh) = vhAl gk ¥ HEn|tjo]o] FAH 545
A 283 TVl Hgg B3l Zlsafizl of2fgh myoa] J2o= Qlef df BAEL o] 2+
= 48] =8 = AL, AF] SAY LERtEA fERhe R BEoEZ A
3] Qg Wk Aot 9
o] Zhgell wtold He Alwdt A8 A7k {1 A o, =8] i A ol
FAITES FA7N0l AR o] E 5 gIMTE 10 & A ol Ad dvEd dAIE
%5:5}04, (H &l o) o 24 2 g, 32, Yot FAleM =sius mitjo] A<l
FEes ¥k WA veplaal gt o5 mldols AKdE FHACE
n7feh= G2l Bk Ao| ofdtt “mitjol= wjrR|olt}, el WiRle] FAAH, ntiol=
A= fe]o] AzF A AN B, Yot gkl WS WAk e Ada gtk ()
A Zpeluh) &= FA mitjojel dAe] < BAE QulElels B2 SollA] oJE9A aeuierl ol
FAIE AIS] EAehRs o] & ATe] 354 Jolrt. ‘wirole] nitjort @ euefehs & =
I A ouls, (4 Q) o) 7F A AL & witjoje] oFds edlEt FoiE S8l Hih
(mediate)dkal -5 LFERATE,
B a7 UiE, S grdE, WS 7% of, Jejal a3l elolkks 4] Ak
A lclofd APIE mAFo=A, (e ol Aol o EWHoR Sefhe plrlo] Qi of
Yzt 1 A5l HAlslk= rvo]e] JFAIE deltitt. o5 mltol} dAS wdsh= Aol
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9) A QIS tFE 24 ofFells FHEHA] = Aol BERl, o] AEE 1987d 'l 2 o]F
vl A Zgx = T ARk 703 ol FAHUL 2011delks HEZEeR Qugtel=
FE v} gik. dlEHe e BET vk ABS AE HUT BA Ssfiel Sl Felo] opict

10) Peggy Kamuf, “The Replay's Thing,” in Opera Through Other Eyes, ed. David J. Levin (California:
Stanford University Press, 1994), 79-106, #7] 7FEZ(Peggy Kamuf)7} (H<& ¢l zjo}) & dgmisd
E](Televisuality)9} HBAIA =efatglovt, 252 B 2] Bt 238 ¥ A% A9 2 34
ultiole] Azl wlehasks ek



116 3o0|2E3 247 H1g

offe} 23] vitlolel ofsh @Ho] FYsk=, vitiola AL whIRtke Mol o] HFL B
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SoHEl (U 2l o) o ek 2ke =7} TjE] el (Peter Sellars, 1957-) 25E] 1}
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nSHal o] 2Rje]| Auke tjErle}l H=rle Zhz} de)x Shul(Alice Goodman, 1958-)3 &
olgt~(John Adams, 1947-)5 WEHTE 1D 1= "I w7 ed Yso] T3 st
1S 4 e 2 ek 7P 38 A 2R 4F Qs o9 el digh mEkeo] Asgel digt
ofoltjole] EF-S Fo] = AVIct 1L et 12)
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11) May, “Creating Contexts; Peter Sellars on Working with Adams,” 238-239.

12) John Adams, Nixon in China (The Metropolitan Opera HD Live), A Metropolitan Opera production
in association with PBS and WNET (New York: Nonesuch Records, 2012).

13) Adams, ¢1e] .
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AE 744 54 7lee 3 Al all SEH R itk Al eES BE |
tlo] o]&7FeelA] Tkt 15 ez Sl ntols fejolAl dat4 Ad dideldt. -2
= A Algslal M 23 715 - ksl LliE} WA mHolE Sl gt F ofdll thel 2l
b 2 Ade A= =8 AR g 9= TRl
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AE2pste] F7RAAL BZskH, T17lo] miyeld THdEde 27 offth SAKE Aok ¢
glollAl mtjo] 7o) &3 F7IA™ ssly] whzolnk, 12t 123t wikold A At -
o A= S2hd o, ofssdt nivold Zed) Sl & wolle BV v 1o Azt &
B ofsh & e vk Zlo] ozl 1 g8 & S ke AlEst AnixE
E=ZAR ARl #e A nlehis 2 22 Al 29 FEl, fele vite] Zdd
SollM s dEe F=5aL Yol ofulst Tle % JFHE AN 5 U = Tl
St (e d f<}°l”r>> o] wte] il A oI e ¢ ek oAl (de o
o) o Wi, B4 T1ejar FAleMe] viye] dHaAlE AHA|S] iRk
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(9 Q1 Aol £ U] FIPE ARIS 2R ARle] o wltolel vH mgow o)
£} 2 of osfete) s Ue] 3 U ARV} ohel, idelz B9 PAE deel E5

okZ(Jean Baudrillard, 1929-2007)%-& 22 m|t]o7} 0]:7]0}—— txEdole] tigt $-HE A T
Qo] FEE HlEke TV ofw|A|ol] ek E8FES $ekon, o5 TVv7h 748 S’ (phantom)
AAE 2A AAR A Hopl= £54 ou|x] AuH|xiE z%‘j‘]fa}u]-— Aol HEglola 9ite] xju=
o3 AHABIE Hldehs WAlolk mitolE ulehEnt. o] ARAEE el obd BaL, F mlHolE §
3 dEEls 7PEe Lndnh AAE dAR, 98 gl oA F AESEE simulacre)7} AR T A
AlA 0 & (hyper-real) §3¥c}. o|F% wltjo7} whsoldi= olnl ‘stolHz|delEl7t AX(EYele)S AMlst
Al oz, o] =rjo] Ht]ojo] ofsf sz Qg 8IS Hegolas H@HoE ulejiEr)

15) A719] 8ol thsiAde Walter Benjamin, “Das Kunstwerk im Zeitalter seiner technischen
Reproduzierbarkeit,” (1935), B¢k %71, E] dlofgle] Foo]&; (A& FISAL 1990); 254, ™|d
ololg, (BE: GYZ, 2010), A&, MloRkolz=2e digEste] 7Nk 32 &y, @ AL
2014); ¥1d, EslERl=E 3 vidojmsh, (M v, 2000) 58 AT FESHC
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e w G s Ae71E a2 AF3F The Spirit of 760] T 9= T3
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16) BAY & AHE 7belde “edllEtold 71 Yl Ao R Vel He A2 tiew H8719 Tl
Y& 2 s JE A8V =2 A Ul Aedetelel SEIEe] vERIEss skl A T
i gl Fell 25t TVelre] o] e 03]z osel Fojol vlshH oFslal F4¥ Zoltt. ™
ol Fdlo Bo] £ ARde] gk AR S =3k Ann Holmes, “Nixon in China opera more
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intense on TV than onstage,” Houston Chronicle (April 15, 1988).

17) S S SR A Aol A 2ok Al el Aol dest Al §
A4S 2 WS o] AR wE A Hol ik oslelel o JleSe] el uE Wi B
Aol e APA AFOAY, (Ue A o) o] o] AFe s RRE ielE & we 8 Ay
91 U A A sk e o satel o v E 33 e B9l
55 Qise] odake bl e BT Yo
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18) John Adams, Nixon in Chinalmusic): An Opera In Three Acts, reducted for Piano by John McGinn
(New York: Boosey and Hawkes, 1994), 18.

19) SBS, MBC ¥ EoJE/A|1d WA} hitp://youtu,be/KAwXOgsxbMgt=15m19s [20161d 3979 A&,
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20) Adams, ] ofH, 21,
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Aze AVgel] o] F5 PR sHe DHE Fvlke] g WA s 25 U
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P e el Hls 2R EAE A9 Aol oja.

ARAE: B HA) AE E kel B 3 & QLR Fa-
9 o] AEw Hje?

AR 2RI ol Egueh 3RS ZARRI

(G <) Zond) A2t AlLg

21) B =Rl ogEle gudEs 2% dake] Wejels v £t

22) Adams, ¥e] &H 27-31,

23) RHE o]2fgt FiEo] RRIAEe] E3e Blth Ag- e AR
a1 &A% gka gAaEo] et

24) Adams, 2o] otH, 178,
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o] FFE A dge] SHORPIHG ARIe R V155 v 918 S| deiqlo] Eud
o Hobr} of= wedt iE o] opufe}, HiX| se} XS AR glo] v Hal oS Bl
& W Aol ARl Fgle e onjxlE AR fd AdEe S| e 5 9l
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ol 2e B3l A dwosAe] vt Heeldl enlshe St el EdEd.
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25) 7] FIFEE o] R Wi o] FilERR|Y] Al PIAFI mEx| Zhe] JiAkEe] Bao
2 vARE A$shs A 22 a9 S 930 Kamuf, “The Replay's Thing,” 83.
26) Adams, oFe] oFR. 27,
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Ak A7ge] iz ofgjofox] Bialage} He] wish= ofHellA] & 4= ol wit] 3755
FETE RN viRiEs 3/2004 2/28 v 379), ek 3/200M ARESREGE
Aol 27204 28-3R Saurh U3} 1HE A golzlch, gl vy 3835 E 9] 2R
3= 38 ©9le) el 3/2ubellA 28 Theje] B wiE wiEelE 159 tAd(metrical

grouping dissonance)E FAJste] gz 78RS =olc)

s ofeloi olslol ol 214 JIMES AMgStel Yol A oxe BEstm ik
¥A vltolsl BAE QAEE Y UE JMfel] ek Sanrt we el WX B

=3 FHEO R TS OIS Ao SelAlE v v 4099 EaL Qlof (listening) = A}
Ao} AA e e BE AAPE Hal 231 vk 7dakeja]e] FRlo g AxEolof & Trtel7] uf
ol G olF 7P =2 530l EVF ARRET EE H2 SaLo|7]% shHA Ab3sellr] CF
ko2 vl e AL TAElTE 583k 350l7] it A=l Sk S st
‘Z83] (quietly)2?, "H3PA7 | (transform), “GALe] =3} ol 3jF38l= The eyes’ & TV 3
A9E d8E Tl delanke] ARS ) xRtk 2 59 2 S¥ 9] vhEo] @ v}
w2t 38h3e] fEs FElo] Bl el Welawte] SHe A4S AsAP e EE 71
I QJ7] wiiEolth

gt 2450 ARgoR b oro] TEpr|®= gt wmiY 43164 ‘history’ A
‘hissstory’ 2 #7|%= gk 250 AR Aol tisf Yol drht FBslal IEAlE Avket
SHAl &AL B & Qltk ‘9ele] BE B (gesture) T WolX = v IR ‘gessssture’ 2 3

71Ho] FLE aE et

flj

3) vlclole] BRI% A A
(9 <) Aol of Al3eke A g Fold ot SAIEEe) tislel AEL 7}
7 olel mgre ne] Fok vk A
24 WIS NE T 5 AR, a5 342 Aee] e Wa @ Aglosel
At B4 Selis Zoldh ok nitlele] ZHe] ghe Ro IEe 14 Bl

Aolsh PlEE 5 gk

AR Bl HoRA, o7|M FRITEL IEt &
]

27) “$apt 283 Walw el w3t Tk $2le] BE B AARL JeiE o] Z83 (quicty)
oIk,
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A A ARFES el olF SE vhol Sof 34 ke ARFEUU,

U 2gglel Ut weke Zn o esles dovln glovrh ¥yl FAl HiEo)

Ol*o‘grﬂ@r 5518k fof PAlE flo, Hol= H| i]%i‘i Aol FHr=s »E, oI}, Z17to]

. CLREEENRSISEAS nltiels} whse] W AAE gl hal sleleh 2
alolck, Lokt AAlAe] Edkt Ale] 2 R olojlct,

PRe: vk B A gl Alols, v B A gl Alels,
Af 9= Aglela, 91 FQlola, fEPE A dgtel= ¢l Stk AWk

(= 2l Aoy A3E)

A9 $9 PmSe WAAY A ¥tk vz BE ol 15¢ W ¢ Had

P e REEE ol 4EE A8 ARR Fohgela, A vkl £ o o] ti)
e
(A 9l Aoy A3ERY

A Tauele] AEe S0 A vlot Weo] A2l 027] A B4 BAE] 96 5 &
2 e stel QIotd Abde EA APzl s A 2 Ale] wol 2 o] ¥

28) Adams, ¢Fe] of®, 258-250.
29) Adams, $]9] ofH, 262,
30) Adams, $]9] ¥R 265-260,
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= =] A A=At opet el Bk A gl ARtk AR % A mheel] o

Ae] 22147} oleh, dopl HHE FAow mam, Solds WE Be 714 Az ¢

L RIGLAY Bole), U BRE nlaizlxel. gnelos Relg A glo] Mol W AE
270l whgow Alle PEllol sl Ahde 1 a3

olse =T el AE FAa U Al Ajzlel 22} 2% vtiole] AxEelolEg W
on] Bl lZzAe] 4 A gl Ale] Aslel ege eI Ttiol} gis ol
= Alge] dolz Eehe Fh=th ARHQl Bl Aol thek ARke T Alde] ofE e
e RS o] Apale] LAl i Blel ololzlct. ekt fhe Folie ek At o
walol a7, 98lel AT QA EDL A ojoledR Aol BAT,

Y& a3 7iger] ARRIAL Hle & ol Akestel. Ale #71a
P A= Ael] of7] Ahela. oH,
He oo Wb Slofol Fedl

(42 <l Ao AP

who: BAIE FAMMEE 25gll

T
rlx

9l HJolp) A3EB

BIEEe] A EHE TS ol AEe] ] WA ESels g Hel,
mlot oY SIS Zeldh dA(ong march)33a siulE] Ui Sdos BRe Fus
& okel i, 9] o] ol tigt Blojo} MBS Seili] “FA] FAAREE Arglel”
S Utk I R sl gl B5E FARKES A5 @ e SRl AR

kel theh 222l Fjefetar & ¢ Qlvh Y& B Aok S gk e ER

31) Adams, 9] o}H, 274,
32) Adams, 9] o}H, 283
33) dgA: 1934-35d 3F T FAbGol =R o] WFA ol B =] ARkt Fikde] SGLA)
o) T T AT sk 1500 2o o5 WA ATl AL = 3] Aglont,
2 Bkl TATE Aol AN sho] b 2% A Aelspl Stk Monis Meisner, Maos
China and After: A History of the People's Republic New York, 1999), 749 4, ™mlee] S
3 olF, (K =AIES olXh, 2004), 63-71.
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spdale] “ w SQlofol Atk ADjE), Ut nle e olel Ao Fof
L AR A A Sl Sl sl Al S AgEe 5 84 9 4
gk

oJHY (e ol Aol = rltiole] HAl Sol A5E A= Zlo] e} melo] FE
seislel Qe B, viel/) waskTE AA 9 sl ol 2w Aol vt} g
A Al v 38 Sl Alo] s, pltiole] Al Sl

Zs|
L angs A 2= 9le ngS AL n|tje] &2 sixjele 7}

mln
©
N
B
o

—Z
RLe

3.2. ujtjoid YAl
1) AYRIEA Q] H2E|Al(pastiche)$t Z2-9(flow)
TvH|tole] TEAS] Al e woldrk W ARAde dofdl, 3o E AR

offikx] o= A wlAro g gokd 4= 9JS Aot} 3 AJPXA] TRE AlEARE Holrl= AI7HE

Folle =ul dgo] glam, FEat o] on| A Z3tejo] FAlE olFshs s7 73

-

1ov

ol 5 girk. 5 ‘shiel WAl eAe] 4714 FAHL 9Zuo] glrk ook adel JujsE

ol olF(RMAR] ololIER A AREzke wWilo] A= ZE ok EdA] ]
A (rash television)& “FL/de] FAER= TVrItele] 548 & Uehl] Fof. o F53 1=
7 Alglo]l YA tAlRE w7l ekol APARS Wb Sol glo] wolatof vtk 1
A TVE|Hofel= |- s om WAl APk 1 A A <le
= Tl
offl 8- et Wdsp] e, oWl FAIS EHHoR AXfE] el 1o ofgehs A
3 Fajo] e - Jps] whdelrt, 2 oju SUEl B AR 2A] ok A A5E B
fraolehs S2ellRt BARH= TvrIte] GA] 11 =2fo] H2shel P21e a7t o4 848
| &L Tigh 2|3 glo] Agels o] sl (pastiche)3Voltt. BZE Hefgt Figo] o

A ol ol 3 EF Sl WidEe RS E2Hflow)PE AT A BF ofd WA A

O

(o
o
Irt

34) =BT (pastiche)@ ol whe S T8N BAlBIAY 2A4ES A S50l T AE orfsiy,
dgois ve A7ee] S Ws] 2R A e a3 S %74—‘:} HEER]E ozt dolrl
Al Ae A7) ARl FUE FHoE HEUAl dstths ovlE WEshEA AFH”d gl tisl
AEAQ ofug 2ol7|e Fnt WRvle HE, AARESor b (MR €zivle, 1999), 491

35) TvelXe] Ex-9+= 2t W7loRE A713Q) Sviile] gel= Ao} 11 gl vakdl ZRIRES 23]
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FAolt A T L et Ao A spdskd FEse] 2EE FEE ovidh s

e Sl B} ARE A= A A ¢
nE TR0l ER7Y w53 532 9 51 & T3l APAREC] TVSelA o

U] FehES golF Zole) oAl (Fe 9l Aold) ol ofele TvrITioje] H4H EASo]
AR ofg Seta gl B HES S

2) ThHA ZAwh SokA

(9 <l Aol =t dds Ak, dde 248
I gt 5 vpske] PaEta & ¢ gl = vrls SEl 71N, =2bke] WiE ZdzRel] o

& 7ol obd omx|e] BF SSolrt. 30 ofA] Tvwoje] S]] FA 129l EAe} &
297 (d Qd Aol of Sl TAH SR ofw]] Wisi=A] Aukal

A2k Age] o] wFAHe ofulA] File] HstE /WS AYPHow HeFrh U9

N

i ﬂF
ol
1>
it
11}{e3
)
kr
plh
X,
e
_olT

Pyl 34, oWl WY, A B, o el AaE A el U el 4% ol
A 9 AF, FEe dmsehsol e ARFER} BT HHAT $2oln] 2 o] ol At

A2 despl BARIE o) $lo) AR BEETMES B9 AR mE R gk
o2 Sl5) B FHE el AFSS TS SRAQ A7 akge) e g
AR At A3 e) s, Aot A SES A o s ARAA ase
RojE 1S A9 BALS i Ed) dede] 59 Aga

Hefel el wolre] siielAE HA, o] 2K vioks Uwhe Welens) SAjg, o)
sle] Alige Q17 PAlol wet NP Ao BAAE o] ohfe} Yol FF M Pale] T
3 ofulzco] 2] 13 .

A Age) B Awe Yoo ARIFHR A} Zotei Aele] Som B, ol
oPel 91 ak glo] Al A2 vheste] o ololzic) tiglel LS % L nieo

LAY}

Hixlshs Adgolt. & dlZeagoR SRspIHG 2SS Rolge Ades APAES AlEAte
t}. Tim Dant, 7élevision and the Moral Imaginary: Society through the Smuall Screen (Hampshire:
Palgrave Macmilllan, 2012), 88.
36) oleld B4 e TV B o vl E5] B S AR B ofdl Aoz A ¥ R, -
2ol st < miAE %EHHE T3 F2E =77 ofHrh. 22 olEd Fo] gk w1l &
Q= ke, Els g FHo] Al FAY FEAA S, & TIEYE 9A e A
SrsHA Hek. ol tiEiME 3.3, 99Kl = Fxsiet

o
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ol Tl Th Yol AdFe] B4 FUL

T S AHRANE, Al A3 219
Ego See] FRFe] T Bl A3 ok 4 gtk 28] Hee A8l 5=

Foto] T=e] WAE SvHe o] ¥F Aol whE S Ff ffld FAX - o 8t
gk 10 emdlix|ofQl ofgloprt o=t shH, &8 S A GAte] ofFR wo| Hz
2o ofsf AFHt. oo} AT FRAEES] (FATARD) of & Aol 7jofert viA
o AR FRIEEe] e B9l o] AJAE sk 7S] Auldl, 583 veE
B glo] Alezte] AAlE Holdes 2ddHolal kel Tt ddEsth iR Aex=
o] Aelde A Aoz BAR Aedeto] o] AlElol Lot ARAxIA|] ojujol gt 3
o5 sk WEe] olglols F=wA Ho] Wit ofdt shid ST dA e B
ob=ols TS 7IskA| S dZEAlY] FAe FElo] =Rl

olxH =elH <l WA Qlo] Bilo] FojA U= A B2 FHES ofd el osf 7=

ka7l Fo| B8 AE| A, S2hHoE ol e 1= R YFUL olghylE FuS

S iAo AFUE Do) Felg BA g B9 PAL UAY 5 o) 34
SehAls] o] AFe AN AR A PRl €% T2 e AUt selshl Adgkoms
B2je] JlthE FoIsE Feleli] AReErh ol Allge] 2RISR A7 a4 PPk,
Apge kst Yol Betal - @5 sl ASHe RO o} L 1 ejulo] 34
2 F AMEQ] g7jo] Buolt Ayge A8 Ao, thiF AIGAY selst A ek 2
stelo] BUG PHOR WAL G A2} ol g olFh A2e AL o e
FE2 JRIekSIE 289 R ofelole AhEA, 2 Rk ARG By gEoE vl
Tk, s o] 283 el F7le P % Tt thet mee] o vipelEd o
& At 78 2oEZe] $38 Mol HWNdE (FAAT) of TR AT
2eP)2 AU, AU Aol SRS o o] ARl delsta oby
FhEsg Tojg Auelnt ojsll FsiHoln eulaaet FHE Alolleld] sleld AHElFS
s AJstel 14t olghel SES elshe WA TVAADE o8] Bel T F29
T4 glelol e, AETo] LEE Al s wek WAL AR- AR e 4714 THE
5o HzHow ofm AE Paele AL BEw A= vl v, ulge] Beld Wisks 4wl
o] 9.4 Frlo) gt AL Tl WA A%A BAS TP Sk Aolopz vltield S74

o Zgolcy
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S P ol (e 21 Aol o ASE 29} o] AxElNe] TRA e Helh
ofe 941 V1ol off] o gof AhEe] 2B ¥l thEgold aA5S B AN |
A U ) o] A% AAIE B Soke WA FRs BUE 955 go] EAfel/ i,
£ gt oiate] EREES F/MIP17] Sle i golst Rel Sete] sl ok
e o] Azt B971E uhERA, i) gsh = SEEddAY o

Aprle] Bel7lol B 83, El%, ER = AN o) Slsie FUA
Sl o} Aol Aopuli ke ange] Hd gl T 4l gith

wEa Sl R e Fshe $9171e] gue] mls X EAE AT, 80

2 Wit vte] TR mE 2 BEM ol @ %

I, = 247 W sl gl o) Sofol)

oJA] zg) w4t Skl
Holie] getel 5 oA Fm9d 47e
5 Qo ThA] ] HES) ul] ol g
S wREe] Aol olelde AFAA AN FHAAOTA, AAAO R A% B 5 YA v
S Fsg gk B 5 otk 8 gefelie] thazel WAk gl AR S8 A4
A2 2ol 3e] Bis EhE wa) olXY b Selol w3 So mush vk
FAB BASY w3} AL FolTe Aolok W (4 2 Aolh)
7} vitlele] ssh Aok EobHoR B Aol

mlo
Eh) g;

3.3. bjcjojA Ao tigt w]ThA dtd

&< 2 Aoy ¢ AR oJuli= Ygat P2l e} o]E% nitjolE 7 vkt
o] AA] gt} o] esflehs nitiool] EH ke Al Ay, niTiole] el whE A 3
S oRIsHAl ZagRo 24 mt]ol7} 2] doll n|xe &S ¥hd(mirroring)dkal Yl Ho]

o} % witele] HalE AHaAt Fltle] Wae FAshs o] oldAEhE, WL 1 A

Fl>

rlr

37) &< 2 2oy = vl Richard Wagner, 1813-1883), 2EgHIAF|(Igor Stravinsky, 1882-1971), &
2(Glenn Miller, 1904-1944)¢] 2E}LE 757 ARE3H31OH, ZH—JP‘J, ZAER T O EAE Ad 22
Q50| F2EA] FHZ ok ABI 9t} o= fmmlE=(Schwarz, “Postmodernism, the Subject,
and the Real in John Adam's Nixon in China” 118.), H|2]Z(Matthew Daines, “Telling the Truth About
Nixon;, Parody, Cultural Representation, and Gender Politics in John Adams's Opera Nixon in China,”
(Ph.D. Diss., University of California, 1995), 79-80.) 52| 7oAz o4 v} o}
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Hlgte] Fsg ik ASS e 2w oS Ga Ale] Beg Wl 4 giel, §
2P} AR AR A8 gk mltie] WA & 92 g WEo] Fows wrlele] 2 B o
et QA B T Aol

Hejo}2 BPABR (mediaie) ©3fekzd] (4 Q) Aolh 7} FFH0w Adsleis FAS
wlcjold @ale] uled, A Hlgkd wiejo = T, ofeldt FA| olo] Aol APRHOE o)y

A =8y leAE 248 B Aol

) 2EA 271942 ¢1ol5-3]

w|tjojskal &= A d(Thornton Caldwell)-2 TVZ} Hol F= oy} =o] shilg AR d=
39, schizophrenia)3®< 723t} 39 o] golx= 7i=rf, BN E S=8hk= 18]220] ‘schizo’
vk, AToleR SEo] Telo] ‘phrenia7h B oJe Sojolck ) Zh=alo] o] goIF A}
83 A2 T =g AY(Fredric Jameson) ] =915 7REC R & Aot} 4D Alqlz=e] =3k u},
Ramedae A7) A BAAAe) e Bl G4S 2 Bskeg otk ol 2eA
o= B ARIE) BEE oA Rak Qlole] sl ZIIRer, TV/h A 341 5
o 7181g FEA A Pt A=

) ol o] ofelel BAREFS] PIE 7K Folo] Moke QEE ke Y]
o S AAE wegshe vlele] FEsk A 8
Setel glck, AT} AUl Heso] e shviel u)2 Ale] Bl vlel AEEAoE Pile)

© BHE i ofelobo Shels] mefd)

B
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38) 271z dYokschizophrenia)s Aol “ALHEEF olgtar B5lov I goldk] o= A AYEE
wiAlekr] 1l Zellols W (iR okl BHEE FAlolth. ZHGH) olFk ARIAR] w2 Holrle
% A=t RoR, W A0 o] vix]| e Ao 28EA XS wiel BEEAY &
22 g Hole 2 2o v HIRES Jeiu 7 ATekie o] S8 shie] AW, = o3k
1 2Rl sk o] ofde} mlHolz QIg = AP dolele ABBlESH AkdeM o Aol
b AR ETE oleldh HEY WS Asketl o AR ZloR Aste] o] golg ARERS EHR
=

39) Thomton Caldwell, Teélevisuality: Style, Crisis, and Authority in American Television (New Jersey:
Rutgers University Press, 1995), 208.

40) Jean Laplanche and Jean-Bertrand Pontalis, Vocabulaire de la Psychanalyse (Paris, 1992), AR %
A, AR AR (K FYAE, 2005), 418,

41) Fredric Jameson, “Postmodernism and Consumer Socdiety,” in 7he Anti-Aesthetic: Essays on
Postmoderm Culture (Seattle: Bay Press, 1987), 118-119.
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W A9leto] G4t o @ ), Wlol
7% S, ohlel w3 Ak BE 3%, mE
u, 928w et opkE v w,

slsto] Ao, A AAPE B3 9lA. St 283 olof
ol shiE o AART glol St ARE A e

(92 2l zoh)  AEF A1AH)

Yoo olpeRy gAss ditoeale) A2le #gle] SAEaL Jlem, o= Al ek
HojR Al APANTE $AAE A9<deto] 4

o] Folg A 2 W ol 28 A nFe vEe A7) A=) Agse] TVE
Ea) 2 APle) B, AT Alo] SR ol ek SKIHel W} 5 Hol vhFozAe] Al
gk S gl o]d BEs Aleldow Q) A FolE Tl 3 F5 S

s HolA| SRIths 22, theiis WAle™ dhH T Was WS Qo] Ad 2

,:_1_

W EAEHE A A ARle] @ Sell gLk o] ool T
b A0 S5 AIgo] Gl Mk A1 Aol B (e 2 el Mt 3
WA o Uelt), of= U] 51 P} Aol Zoleis e B Z0E ol
A}, mEa Aol e 3 Al AT o BN B e Weee O o vt
Zololo Fedlehe T ATFS HEAL @A A FEL won] S ule Fol
FE AR b B9 ol WA A7) Q1A mok= 2w BpRshE Aol 2ol
A71e)4) Alole] QR 15 ey Zoh

(= Q1 Aoh) o] B 5 Q= Shte] BARAFH 5L ofe] ofn] APol HI%
H QloffElolct. nhoi Yol el S5t dolfsle Yeg st 1 7k 1
Zhek A Astol dlole] ol ot olgsh=d, tiEk F vl A7 oloprh theAt 1
= Sute) el onl Wie] EeklA W),

rr

nho: Uhe BA Ul EE SAAlela. ths wke ol gl AlRte Ak
A wleoleks Al e SRl Seloeks mQRpl o gelze g @
A A

vko: ofl, oh]o.

42) Adams, Nixon in Chinalmusicl: An Opera In Three Acts, 28.



134 goto|2x3 247 H1g

v
dy
[
il
2
N
2
o
ol
B

o
ich
rir
iy
M
ich
oL
D
to

(H& 2l o)  Alidh A7)

nke = Q2 (right) ofe= Tofell ‘XA e} ‘gulE o] 7 71A] onlr} vk AMdE:
olgal oj=A o2 1 oulE wetA7lEd], 19 ol2fgh dojfishe o)) FHE B3l vk &%
Hog xHHET 2 Fow "Wolxle AiEe ki FHF vbEdd  Ef(metrical
dissonance) & WHEEE= 252 T Fato] ShFehs gt thxE ol Fr frelast 33
TRETE olefdk ok wtojol] HIZl RG-S B3 ARElFele} AT ofde 2Yst AlAIHEke]

APEAE Hol3 Ao sl Yesg v 2Efe A4 S

(ehwd) (2 ol RlolLh mI1eH R, ok] 219-2214)

b il b

ko= Folo] U =2 o] dolfiE ARt

nho: Qo IEE WP Sebh Gske wEe g nlaase] 23RS Fo Ja
I3 mzFeR Sl AAFoASols 24e eI ze Sastel ofs) Beke AUtk us
28 ashe A4S Aolela F2wd duks Ssleha ReAl,

(4 Q1 Aol AT A

O

43) Adams, $19] ofH, 58-59.
44) Adams, 9] ofx, 59,
45) Adams, $19] X, 62.
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ARG Aok AulE oletm FEL” skl Bl vhest e S9kE Ak 24e
Ak i Sjela FEDA olopishs 2e Huie) $te] ofmlE mekAllH Tl 1o
ofzgo] RololA] ksl EalAl Gk dlojfsls Eal olnlE WaANZomA o olge] disi
BPssPl et o] AT 9 o Ahdl Rele] ofulrh AEEA ke AARAEH RS
uredgic,

SaPgel gol Sl TelzolANE ofelet FoHS olgd dolfalE B 5 Itk Yol
ke elel ook sk vheis ik Tlele speka FHow vhksked, of ) w1
2 uhes} ek Sihistory) S A} 47 (She) 2 ORI TAE ME Eo vk wsl)
of vhx] 283 Sl o] ool 4T SellH e, ok S NS BAle] Yo

A S 2 S8 4304 oge @

Y k= $glo] oJMuy(History is our mother).

HIES: 9i) 9AL il SAR=(History, History, History, History is a),

ake: o-ohils ekt wHiAL

HMEE: e dEe =X, dEe =X, 9rke vl diREMIHistory is a dirty,
History is a dirty sow; Is a dirty sow).

HIMFEE: gk et 98] (Srbe] Felr gEdittH 2udE 98] Yol XA we by
chance escape her maw she overlies us), T, 9Al= T2l #iA|(She, History is a
dirty sow), 2] I 2 a9 2 a9 I 3 = 9el9]o) 5A(She she she

she she she she she she over lies us).

(= 9l Aol ALE Ao

2) 230l g wlcle] 317

=2 EIR|o)(Nostalgia)47)= ofe 1gko g Eoplal

H

of ste A oz, BE W

46) Adams, 91¢] o}H. 101-103.

47) w2EiRjol= dEjolor] mFe R Zophe AL ouEhE ‘nostos9} o}E EE 1%L oujsh= ‘algos
oM ARt BA adlE wge T Eoplal Al Aol yIRIE wES oujgtt EHe] "o Ao
ofy oM 1S TR A ERo] Aol N9 Q5N92E AedE] & 2 18 715 didk 7]
TJelgeolRle We-S & 5 e, ol Aok e ARES 7IE #7e] 70w mawRjolel ddE
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o thet Zelgolehs ou|E ARETy =2aER|ol s B 18 Y ds Ao APt HH, 5
8] gst o wAle AREE BHEe S8% W S SRR ol 8HT:

TVE =2dix|olg ek Z2a9E5E Alsste] A ZuFolm FAARFAQI dtiele]
S5 VEA7IE 2 %S gtk olEgh TVe| kr'ixjol= EABHA| ek 7S] BAE olF
o7|= gt} o) 54 FA Al tigh Aol AlE Lol = AARS ANShs TVE
2OE Hx T2k A FaEsk Adizat v ARle O5ks Ao et =
& 29 Hoks Zlofeh48) mitjort FEshs olefdt wmdlix|old Aaje] gk S, A1
A= ARl A S HAH FHF o)Est ks Adehs A TulH AJRks skl Hrt
Aol W= w=iwlR|ol = ARlE 256 AR BPskA| Katkal, #AL] 719 e Rodt
A =4S AR AHCRE TEAet = AALE ABehs A=A, WHs] WA A5 s
gt 49

= t] HAIFoR Tvr|tjole} =x'lix|ols ATAIR] AFE AR AL EJX|(Cecelia Tichi)oll
w2, TVE n=RlEe] o2 212 3ol 21l Faje] i 715e] U9, H3la3 Htks
AFel F= SAE Al A3t 50 I gkl A BidEr} A vl S 7P| 27,
31}, wpagt 22 o] oAl deERldoR A% Aol SR M F9l, TVE ‘7]
HuZ (electronic hearth)ZFal A&} 5D ‘AW AR & 2197} 74| Beglol Qs Tk
£ W s AsheE B olobd R nEE] mdlizofo] HEPF o=, TVE oA dAbH
A AA=GA ml=R1e] A el solEe] vk Aok

ou|z oA HJch E. G. Hepper, T. D. Ritchie and C. Sedikides et al., “Odyssey’s End: lay
Conceptions of Nostalgia Reflect Its Original Homeric Meaning,” Emotion 12 (2012), 102-103.

48) < TlollA Q7lElell WRE TvEetat (3Esk} 1988) o] I AdiE AsNEA X3t Fad AldkE
o 94 PE Beldosld AL ol & 4 ol

49) Jameson, “Postmodernism and Consumer Society,” 115,

50) Cecelia Tichi, Electronic Hearth: Creating an American Television Culture (New York: OUP, 1993),
37.

51) Tichi, ¢]2] 2, 42-61,

52) AFuAlelAsaL 7iaed elo|rtel] w2 2af AAINA AT Erjof Afell 21&3] Bae AAIR]
AHAL e 10de] A & Hof vl= 7Hg9] 90x 2o HF"EL, “HEut egte] 9, Eafar A&H
Q) sk 9, 71 e Eah Astel AATRA Ao gl aheel Bt 5-8ARke Delulas b
SwA galel W7, WA, el 2Fdc $et ebld $4d A Qe Gabriel Weinann,
Communicating Unreality: Modern Media and the Reconstruction of Reality (California, 2000), 7835 %
2, MRl FY AR dd mitjelet AAY AT, (e ARUAlel AR, 2003), 13.
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53) Adams, Nixon in Chinalmusic): An Opera In Three Acts, 36-37.
54) =120

55) 94 o] 2| S¥o] Al &ElE AT IEF vt oK =R 9% 32
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56) Adams, Nixon in Chinalmusic]: An Opera In Three Acts, 37.

57) Jean Baudrillard, Simuacres et Sinuiation (Paris, 1981), 3lEj3t 27, ABIAS,  (H2: WIeAL
2005), 9-10.
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58) Daniel Dayan and Elihu Katz, Media Event - the live broadcasting of history (Cambridge, Mass.:
Harvard University Press, 1992), 411-414.

59) ob<, ") qirise] FueA niclel st Wsleh Ak 21 (01D, 451,
60) Kamuf, “The Replay's Thing,” 83.
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Heke AR Ak 2 of] ejultiolele] Aol Erslxic. a7]el wltiolo] ojaf wile
A W Aol ozl § ¥ H2 BeA et @S vtk AUINE BE B
FowH (4 ol Aol & nlreld @] izt wBA Az see) ahess of 4
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61) Adams, Nixon in Chinalmusicl: An Opera In Three Acts, 22.

62) YAAB = BES|EBertolt Brecht)7} 19kt 7o 43t 3737 ke @7 HolAl gozx
dde] aaE wele msh Heolrt. o] Adte] HAe Ao I ARE HES He vpEEd
Hes el Feie vl Aok AR AR dAleae Foieh Ao BE WA 845 73]
glollaz ‘e ZAd F e AXE flole Aotk Bertolt Brecht, Gesammelte Werke (California,
1967), 71 &3, MIZEE BYB|ES M= o]E; (M =AET 3, 1989), 69.
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63) Adams, 2] o} 15,

64) Adams, Nixon in China (The Metropolitan Opera HD Live) % %%} dE] Az2olo] QR =3,

65) Alice Goodman, “Towards Nixon in Chind’: in Nixon in China, An Opera in Three Acts, by John
Adams, Compact Disk Line Notes, 11-13, Elktra/Nonesuch, 979177-2, 19882 2183+ Timothy Johnsons,
John Adams's Nixon in China; Musical Analysis, Historical and Political Perspectives (Burlington:
Ashgate Publishing Limited, 2011), 3& A¢l&-

66) Thomay May, The John Adams Reader; Essential Writings on an American Composer (New Jersey:
Amadeus Press, 2000), 241,



142 goto|=2x3 247 H1g

o] vjS R A A dsy] ite] ShaAs] Erke FFwe] WA
skt BAelaeleg o A o) A A2 vhesh Y] sig Al wloel
H]AEel Al el oby e vhoo] W sAKow ukEshy wmefste] QB £5le
dl, ok= B Fiol QlspoR trhert vhos] tiilst el thate] Sofe] has o=
AGE AL oleet WA e s FHAIG, rhes] Bige ;e thgRa 3
s, o rhes} Wk gl tele Fazos EEs Sl detd 5 gl 9]
U vhoo] Bhe kg Aldsie melse] e nhosh A UorlE s Yeg HEs e
QNBES| twefel BAlo) Lol M, Fol 9xE 03le) BEH W] AReS P
3 giek. web olefat okl AMge thg SIohe Flurt Wi BYS Aushs %

As) Aekom 2 % Qe

off
ﬂ?‘

(2) =25 At Pt e Al 9o}

205 Q) whl 8l wele] Ao mak WA IE AR, < BAE QA
Y Azige] sl kEo R AR AL, S5l B4 s tisht gusel Eagle] 414
ol Fo] 55E @ Aol ol Aol Sk

Aol F1aAe] B 2 Eg Ame ke dold visle] tEAe] sk ¥ 5 ik
(42 Q) Aolhy o] NI PE AYEE AR olhe Bl WG wol gl
3 olZz A TN SARlEEe] & 2o ide] BEu: AT olgeld o Qg
otk AS- 5ol o] Ale] ejuls} Bajo] Rololka For] ZXF Thsle] ERE ok 7
T3 “slgale] ot Y A sn wrjold Ak o wEke dojd shHel
Hehe WA |E Alwshe Al S,

Kl

A% T mAL Sfal she Gl Aol we FAL.
FRIA: b, skgale] ofdu
A% Zoz P,
TR A e,
VA =)
(A= 9l Aolhy A3

67) Adams, Nixon in Chinalmusicl: An Opera In Three Acts, 264-205.
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2006.
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An Opera, as a mediator of the media:
A study on Nixon in China by John Adams

Chung, Da Woon

John Adams's opera Nixon in China dealt with the event of President Nixon's visit to
China in 1972. In this study, Nixon in China is examined from a media perspective,
The work is unique in opera history as it showed actual news clip on the opera stage
for the first time. This superficial relevance of the media has hindered more
fundamental study on the media relevance Nixon in China has. 1 consider the media
relevance as a salient feature of Nixon in China, This study examined multiple aspects
of the media that can be seen in Nixon in China through detailed analysis of its libretto,
music and staging. What this analysis have found is as follows,

Firstly, the material of Nixon in China is not 'Nixon's visit to China', but 'Nixon's
visit to China viewed on TV'. It is the key point we should pay attention. Characters
are sensitively conscious of the media all the time, They act differently based on
presence or absence of the media, which shows media-affected life of contemporary
people,

Secondly, the form which contains the material reflects that of TV media, Its format
takes that of media; 'pastiche' and 'flow'. Nixon in China reflects pastiche in its
unconnected events and fragmentary music, Also it uses the cycle of tension and
relaxation very effectively to catch the eyes of the audience unfolding the story,

Lastly, what is the core message of this opera through its media-oriented material
and form? The theme of Nixon in China could be a critical reflection on media-oriented
reality. The work captures media-oriented contemporary people in schizophrenia and
nostalgia. Schizophrenia appears in split self consciousness and a word-play of signifier

which lost meaning. Nostalgia works as an escape from reality, In Nixon in China, we
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could see nostalgia already includes TV, which reveals inexhaustible power of the
media, This power reaches its peak in producing hyper-reality, Nixon in China reveals
hyper-reality through play within a play. In showing the media through the opera,
Verfremdung(Defamilarization) works effectively, It enables us to keep a distance from
media by showing the content of media with its frame at the same time,

Therefore Nixon in China could be read as an opera that mediates the media, It
provides the profound reflection on media-oriented society and people. This is the core

value of Nixon in China as a contemporary opera,
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