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o} Al QHEe Weks o] K (Charon) % 591 ERAL A ARE (ean-Charles, HheE), ohgo.
1

2 3% Fg9) ‘B X=(La Mort, AZeRe)olch23) a2 Mgl Yot o] 7 wWiakee)
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Significance of Secular Oratorio Creation in the Late 20th

Century From the Perspective of Henze's Das Flo8 der
Medusa’

Sang Myung Han

This study was intended to examine Das Flof der Medusa (1968), the only
Oratorio of Henze, closely in order to explore the significance of utilizing the mode of
traditional Oratorio as considered by composers in the late 20th century, This work is
a secular Oratorio structured in a form similar to that of the traditional Oratorio with
soli, mixed chorus and orchestral music and themed around the shipwreck of Méduse,
the frigate of France in 1816,

Henze selected the themes showing the pure and strong will of human beings
toward the life and combined the aesthetics of genre of traditional Oratorio highlighting
the respect toward human being and ethicality, which he used as the basis for music
composition, Moreover, he set the symbolic characters and introduced the elements of
proper visual stage and theatrical movements, and furthermore, emphasized the role of
orchestra providing a window into the characters in the story and their situations, thus
embodying the individuality of composer which was clearly revealed in the music of the
late 20th century,

Das Flof der Medusa, the first work of Henze which reflected his new art
philosophy while he was transforming into a socially-engaged composer, clearly showed
that the genre of Oratorio, themed primarily around religious contents, could sustain its
artistry even when it contained secular stories. In addition, it clearly demonstrated that
the use of traditional genre mode could spur creative unfolding of works even in the

late 20th century characterized by unlimited freedom of music composition trends,
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