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7) Stefan Kostka. Materials and Techniques of Post-Tonal Music, Pearson; 4 edition, 2011, A1¥% ¥,
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In-to the woods, thepath is straight., You
I T 4 T
! S S —— — — — T p—— I — K ] —
; o — ]
".) - ¥ L J LJ I'4 - - ¥ L d - Ld
In-to the woods--but e - ven so, | have to take the jour-ney. In-to the woods, the path is straight, 1
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11) Stephen Sondheim, Into the Woods: Vocal Score (Hal Leonard; 313446 edition, 2010), 49.
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) No, 5A, Ojc| 14-2217)

A L .a Poco Rubato pocorall. . A Tempo poco rall.
* “I so enjoyed the “The character of Julie -+
novel by Rousseaun.” is a great mystery.” I do not read to
=== : ~
“It's wonderful. “Then you should have kept it
My favorite, really.” longer, to meditate on.”
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g e i 1l S r |
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17) Stephen Sondheim, Passion Vocal Score (Miami:

Warner Bros. Publications), 36.
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18) Stephen Sondheim, Sweeney Todd (The Demon Barber of Fleet Street) (Vocal Score): Piano/Vocal
(New York: Hal Leonard Corporation), 51-52.
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2ot 53] HaEl)S vIES vl 591 S2tdl] Hels Fal i ditkre] vl 22t A
2 2HE0] Sl BlEAR] fAtelt20 ofgje] okl Sell= giaElele] ARl ZEH(Scott
Joplin, 1868~1917)¢] &2t (Hlo|Z 2|3 #|I) (Maple Leaf Rag, 1899)olt}. Ho|x=e} 3}
= A= g9EE ke 9 g 248} S 8RR Bl A&l vl 28
AR g SEHE FEoR seue A 1HAS 8-S 3tolth o] o ElEe 2:39]
w71 HIES F 7He] BlE S5 7 b ubdERl Ebe Ajohdltt, &3] PaElg] S
A= glsel Aol el Z1RIghaL ArEAE ol2fdt et glee oS O SEs Ax
AIZIT}, mEA] HIS=gE i Aloe] wihmo] @t o] 7 glEe] FHEY|E shal, B3k A= 7h
A7 |w shaA vl ZrEe S adE Aohditt. ol2gt dnlSths By Extelal vkt
ele] 2lE 2 AE E1 314, 47 52 58 ZUUS Alde] 20417] Stou vy} o]Fe] 1
| AzolM &3] Yehe Eetelses vehd,

(24&5) Scott Joplin, “Maple Leaf Rag”2?)

Tempo di marcia,

nl=r tigget Aol Hes Fal sle AR 20 S AlsAtorle]e §F 2
stle] BkE siRloll= o]t snleebad] a4t v AFAAHAL Sl ARSErE of 39
nh 14-1500 AXE G oot o] vhE sfel 2 3/28kte] 3urte] et 7)HEo] QlA|
B SRHoE sEERE Al 7ol shte] Es TR 12/8WAke] SR FAlol 2=t
oAl 8E3E Al 7Y TEERE FHle] dviEet ol=dR e A AGEAE AIRE i
227PA] 3] ARSEM 2lEA]] dhso] ddEs WAL o SnEet o=KL v 2

WHPE W A2 he] sRSE B he] SRS el sk 52 4 Qo] B

20) Rose Brandel, “The African Hemiola Style.” Ethnomusicology, Vol. 3, No. 3, (Sep., 1959), 100.
21) Scott Joplin, David A. Jasen Edited, Complete Piano Rags (Dover Publications, 1988), 7.
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HAQL PgolA oA S o] Foke AEHom BNl ATeSirhs 2 o8] &
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1% Shph ukE TR BRel e RReEs dn 2me] ojike TRk ojsfeln

22) Steve Swayne, How Sondheim Found His Sound (Ann Arbor: University of Michigan Press, 2007),

23) 1hid, p. 7. £E3RIE ofel Al FAU o]9)e] YAl osfletol Uit FrlE =14 EsgkeAE
st gk

FU'D’ N
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Elgeitioro 2 whEr), Dejgeitiole] QX i) 360N A SRThe S el
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24) zAAoR BAMFPH V/Db—V/F—-V/G AR Axsla glon T 9338 uElo g 3 A%
R0 7 UAA zAsHbrief tonicization) S Bl A=A A=zsta Q.
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25) Stephen Kostka, The Materials and Techniques of the Post-Tonal Music, p. 22. o] ox38 ¥-2AZ ¥
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3}2 wo saials 3% lojele] spgRIsont ZAushE slmlgict, WG] C - am, = C - emis WS

- -

AR st A9 ghe 22AA 3w BAlEk & & glovt Zo] olefdt ol8 AMgakAE eech

26) Stephen Sondheim, Sweeney Todd (The Demon Barber of Fleet Street) (Vocal Score): Piano/Vocal
(New York: Hal Leonard Corporation), 53-54.
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£ B3l AAH S AEshs A 71ot 94 delg &83iglon, ofs Bl wAo] A
FAH R g 7]olgto] B A o7 SPE= S whow, TS Ao R Sl ¢
A qhReT,

the o}r 7] (£&dX]) No, 23 ‘Giants in the Sky oAM= 19| = th2 27 ek
S GE ok WA o] HHe o] AP Rl ANEHAY FY s E, A
b, Bb, G, Fao] tjsgt w202 WA xI8isict, o] el AF(ri 1-5)+ o] vl &
O F QA= “There are giants in the sky!"2 A|RFeT), T8]a1 3z HEo sidsl= v H
(O 79] mir] 6-19) 0= A= of7|oMe o] T FEEIl A 2VFE RHEEHA]
Fzste] gt MAE =71A] g olefdk SoHd AAlE ARG B35S diske TRl A
8] S-33It. theoll A== FAA F(HE 89 mit] 20-35)0lM F] EE|E:= whr] 22-239
HE(+bells, violin, viola)ol] ARG-=AL Qlom H&9] 71 710} of = TF-2 Al Falal &
REAR ohife Aok S leg olgr), Aud ol wadow Qi paeky Aue

_‘?.
S gl dze nielss 2 gadow, of FAld HEe A zyow gAEAss
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ZHoR BY TEE ZETHY) o] FAE PR AL 9 ARde] Ade dushs 2
gzdos 1 4t Aol AR e Exslel Banlel 37 Aol A Hiu 7
A RRo] 27t Wl SR o] W AT ANlE Bpe BHow sl BE Wi

27) Douglass M. Green. "ZAdgete] g2l | vlds W (M AEHA, 1990), 95.
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e BHow s ¥ RRo TAHe] gtk @ 4 ol o) 385k e Ugx

SALEAY Able] Ae el PRk 1 4 do] SAY 1S Exshs HRow s
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olelt Leslelel Vot got 4] Fel A Ve A I AFHAL A5

7] B o) P JAA 2700 i drhe AEe HelErh, WEA FALdINE A=
(reprise)?9)e] S48 %8 ol w FAPo| w8 rze] PARS 2 9ok HAA goto]
o) A} el ETkHoR eate AL BeIgh oA, BAle] 2ot Ale] el Prw
Aok ke AL EEale 2 43 ok £EaRle ojejs A= AE4 walow B

B3k ol e gk o BEslell g0k 122 wws weser)
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(2t27) (Into the Woods) ‘Giants in the Sky’, Oc| 6-10, Hujx 2529

=

When you're way up high and you look be-low at the

Andante moderato,
non rubato {J =132)

S
>

world you left and the things you koow, lit-tle more than a glance is e-nough to show you

p |, (Piwno,“Bells") . - J
Nl -y 9 _*_ »
[ Y D Vo]

uit

28) FAAAA RHEEHE GHE A ks 8ol e A9 29 720 AN 19e] |7t 294
ohe il ARE 7Mish B SR o] dutdolt,
29) Stephen Sondheim, Into the Woods: Vocal Score (Hal Leonard; 313446 edition, 2010), 142-143,
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(2+E8) (Into the Woods) 'Giants in the Sky', Ojc| 20-23, FH[& F&230)

[zo] Broadly
0 prmm—— 21 ) 1 22 23
o x . 7 } T — = —~ = 1
:@\ o I = S i e I T 1 o~ 73 i ®K—|
53 r) < — T = 1 1 Ei |
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big tall ter- ri- ble Gi - ant at the door, a
(Flnte, Trumpet} C+Bells, Violin, Viola)
o Py ) )Y ‘—s-lf 4 *gl o | ﬁ\l
{3 -y T —& s - Y i == = T < 3 — 3
= == T o T r ¥ t 1 = =
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= F 7 T r [ r F P
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- r - r 3 13 — - 1 1 E ] =2 ;l — -
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L B T =T ]

w11 Y
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(Piang, Cello, Bass)

a2 el el tiRt sl g Sl JE 7o SetelM i glew, o 5 8t
wte] ek wpdel el de] ARgsiAl | fi=Evlolt. wlZelzrt FAIE vk AR e
&7l Y 22 dele] BEE 27k nks wholrt. o] HEJH jgle] wigle} vHES Fal v
= 1] F7149 e wola Qlnk olgfRk 1of pEA el Qlel A =9 MARE m
2} dslM e TAlol W] 241 ot FxkA] RBhEA o] FAldle & Tk 219

ofglle] Fol AtE AEHA =k
2,5, oM digiES ol U=zt 54 i

o2 o} 9 (A Little Night Music) o] 232 k4 No. 4 'Now'¢} No, 5 'Later'E
olo] No. 6 Soonol] Al el S4elEe] 2] 74 Q= <lz 7he] Hale} o] AEae
FE= gotHoR Feure o), ofd FRlY| oAS AAHNRA| HWAE Aeshs T =g
o of2) Aol e he-g 71 Hslohs 7MY A alEl, melmelste] ok okkalEA
= Al TiEk g qbe] 2ol Al Jle] % Wnl B4R No. 6 Soon'e] whAle} -
Bolke ojel A W] gel BAMl, TERAE diedes SAeHs B

(compound texture)sDE ARSIT, o] Biolx Al o] 54N kel A5L tjHals w

30) Stephen Sondheim, Into the Woods: Vocal Score (Hal Leonard; 313446 edition, 2010), 145,
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(2}&9) (A Little Night Music) No, 4-6 ‘Now, Later, Soon’ & No, 6 ‘Soon’ AHEZlS?2)
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31) S AR F o1ge] FAE BA SR d2AE 2 FAL FEUASE 38 ofw 2 T
o S4o] Hhe WEME AHbHoE S o] of E2Ale] AF ulelth

32) Stephen Sondheim, A Litle Njght Music: Vocal Score (New York: Warner Bros, Publication), 60.
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(2+E10) (Sweeney Todd) No. 16A ‘Pretty Women (Part Il O}c| 66-7433)
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33) Stephen Sondheim, Sweeney Todd (The Demon Barber of Heet Street) (Vocal Score): Piano/Vocal
(New York: Hal Leonard Corporation), 168-169,
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Todd raises bis arm in a buge arc and is about to slice the razor across the Judge's throat when Anthony bursts in.
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(Anyone Can Whistle) (1964) % No. 13 'Interrogation-Part I'¥] No, 14 'Finale Act
I'(p. 57-983N) 2 AAE= Simple’olgh= Al Zloldt, o] FAAL A% sk= Alglolztale
A Sl ol AR h2e] 47} Sehtes 71e] vhelh MRIERIRE At 28]

T

wEr A= o] Ees sElrlest Holrles olople EUiE shar gl skl 1%

34) Stephen Sondheim, Anyone Can Whistle (Vocal Score) by Stephen Sondheim (Hal Leonard, 1981),
57-98.
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35) David Savran and Daniel Gundlach, “Anyone Can Whistle as Experimental Theater,” in 7he Oxtord
Handbook of Sondheim Studies, ed. Robert Gordon (Oxford University Press, 2014.), 86.

36) jingle: i} 4RI BAS s whSold Fhtet o, AEol Az =} QW 2| lelEls
= 9 7] oWl F2hook)Z 7121 Zo] ikolck
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(2}&10) <Anyone Can Whistle) , No, 13 'Interrogation-Part I' & 4| 57137

8! HAPGOOD:
Al + Sur. pizz.
) e 1 T T t T T . t -
b1 1 [ 1 [ 1 I 1 1 I 1 1 T .|

L v 1 I T 1 1 - 1 1 1 1 L | 1 - 1 —
Aary 1 - [ 7] I - - ] 1 1 - 1 L 5 - Il .|
[ - b hd & » hd L4 &

Grass is green, Sky is  blue, False is and True is  true
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37) Stephen Sondheim, Anyone Can Whistle (Vocal Score) by Stephen Sondheim (Hal Leonard, 1981),
57.

38) Foldl AUR AEE Foldl ol 52k Slolel WER sl AANE ol W V157 X 22
ohis AMgaE Zo] QbHolc,
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B, olse] whel oJgh gobd EE ol A3 ‘YAl w7} nl AjgSelol'eh= Mr. Hapgood

o] ojs} B 19 mhelRic)

(2}&11) (Anyone Can Whistle) , No, 13 'Interrogation-Part I' & Ad lib 39

GROUP A: Hapgood cuts
them off
Ad lib.
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Sondheim's Musicals
. Compositional Materials and Techniques pertaining to

Theatrical Fantasy and Progression

Hyukjin Shin

Sondheim’s musicals have answered the aspiration for the new style in American
theater in the late twentieth century., His musicals are the outcome of his insightful
understanding and consideration on the drama and characters, Also they are rooted in
his exceptional eclecticism in which there is no boundary in styles, genres and artistic
levels. In this paper, a few scenes from his well-known musicals are analyzed and
discussed in terms of their compositional materials and techniques, such as harmony,
modes, rhythm, texture and formal structure, Furthermore it discusses how those aspects
contributed the success of musicals as whole and why his musicals are considered to

have enough values as American classic,
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