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=, WAl 7Fe] SRl 22 dstelA o] Ao a3E Siskeith D
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tol= ol& 1t FeHoR #gsk= 7Hke] Q7] whE}ldl, Z3Yel9} HU(Gilles Fauconnier
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1) Juan Chattah, “Semiotics, Pragmatics, and Metaphor in Film Music Analysis,” (Ph.D. dissertation,
Florida State University, 2006), 60-71.

2) Chattah, $]¢] 2, 22,
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e jieF qdste] 54 Ao AR Feto] ofn] EAfshs Aolol ZHAPE 2 Fotoll o
3} vle) ok Qb ofulsl Gl Setol Felbot <k 1 ot the Aw Auu
o) WE FEH 3 A9e meeithd s Sokel Ul Paes = eks, Mg, 8 5
o el |ncke 11 o}o] 23 Qe T ofelE, AEolt A ol Sla) it B
U= 2EEs} offolxle= on] wigke] AgS wdelal Frlshl 2 Aotk AREKJuan
Chattah)7} AAER= A &7 (symbolic metaphor)= 22}l thl YA H o] Z4S 22t
FAT) ofd, oHel FRERRE Aok RS ofn] AAe] T Ak QA B
AIA 2GRl S RE WeolEgs vl v iAol el Ee A As A
S Sl 2o} B Cigo] oleltt o wele ofu] Eajaks Sote] sk 58akA) ke
Foldt e ErE 3w Ues= ‘olol2lY (irony)E AT 4 S ol8HR] 275 AN
T Aol F5 risk.

T gskeet el Aol EAmdont I Rerh |, Eayelel By 7idE S8
Al (conceptual integration network, CIN)-S -85t Ald= zolH 7] IET) o] o4 4
e F2 eolERE Sy ol FEaG daloh 2ot o) U BT, e Sol 5
=] I AdE 1 g 28k AlE SoE IEEE 4 QlthS 58k IEFE(Amold

Korngold, 1897-1957)4} FfEfo|U(Max Steiner, 1888-1971)¢} & %7] del¢= Solv O=

3) - $9, s (I 2R of vehus HlEdl T wdey AP 714 - A Tl

MFEetsh 20/1 (2017), 211-235. olg¢] €40l /g3 EAolES TAAR] HHEeR BARIAL A
@AY ogst el el onle Jot 7 easd tH e
Aol o] AR 1 of2H NdE 7RkeR Frjal & < ik

il

O

4
S

e

4) Kathryn Kalinak, Film Music: A Very Short Introduction (Oxford University Press, 2010), 46; Claudia
Gorbman, Unheard Melodies: Narrative Film Music (Indiana University Press, 1987), 93-94. E&j4
Soke ogsle] ool 271E ALSES. 98t TERRRER), (Fankensicin, 191000 e}
Qre] FA| gotog wWu|(Carl Maria von Weber, 1786-1826)2] o#2} (m}eke] AWy (Der Freischiit?)2)
& Zo|ERERT} AMSHaL(Kalinak, 2010, 40), "RIKke] Fd, (of Hunmn Bondage, 1934)°x @3t
Aol wEMl(Ludwig van Beethoven , 1770-1827)2] (23) AP, S4dt w$- Awole 244
(Gioacchino Antonio Rossini, 1792-1868)¢] <(€g]d 9) (William Tell) AJ=Fo] AREEHZICHGorbman,
1987, 93-94).

5) ol “odslget (iAel Al o AMGE GEFAle oliAel Fa o Tgokew 32 (014),
331337, ke, “(dokel T ol veRd de welmle] gsleollE SelegdT, 3 (2010),
45-63; o, (@3t AP - Es) o FoF #ME Fete] B FAIZeY] A3 Ul Soluge
3Ly 9 (2009), 133-153; oPdr, 23 SoteR & At HE A7 e IHE RIS s=7
A 7/3 (2013), 1-13.



A ool AR ferElamR|e] fEleetes SRRt A FH Sl @H% AVdgk Aol
Th7) ol2fdt B oAl 93t Ahg Selk] B A1) 9] Tlols ot Wi TiesEd
FEEE 7S] B4 dvedhe gl AR on| B4 ThsAdell FEshiA 53], 2E0] o
25 ool ek <fF AxIE 3 gl e = = 7FsAdt ool dhsl ' Aolth
2015\ =ufol] 7HEgEo] vt s S Hed A=l 5t " 2 nkE VIEe] 29
be 574 Aol mefke = sle] WzfElBE Asfslal uEe 732 F9) ofoldus

A FEE WS ARIE 2k AEelth T & LA RIS v R =
Hogo] 2 T AFSES A7 913 o Toll dofuls -] ARE TRIGS ST
20| d AHZI(PA B2 olehgat tieheA] T5S sl o Foll AxHo] dia 2
go] He 2HoR Fujdt WISA=A A ALyt A= (014 d D T A(AEE B
£ T =R S ART les AERIn of7|M At RER(ARE B 9] 2902 Al
o 3oz o7t it dFE T o] uf AN FEE APFL skele] AE (@S-

e A8ste] oles Fo| s Welsty ANt sjoto] BAEL2 kel Anle =7 o

7R o)o] s HARE SRR Fed ZgE vt shARE ol FE9l REE e
off ofal ApRekar vt

o] gslollA AP} FE3lEE AL =R 22K Antonin Leopold Dvordk, 1841-1904)2] “f-
H2~= (humoresque, Op. 101, No.7), AMA(New World)Z2 <&z (3= 9¥) Op.
959] ARePF ‘B=ar, Telal 79HRobert Schumann, 1810-1856)9]  (olglo] A7)
(Kinderszenen) < ‘EZo|Wglo](Triumerei, Op.15, No.7)7} ARE-H AHO 2 of7|x 8o
P % e B} oA v Sl(EEeh afe A 23S et 2 =2l
A= o] of=Ee] Zhe 5ot AR o], S A, e, o= A B 8 Al U

0) °VdE, & frEfeld(Max Steiner)] Gkt FTHFEFRTL) o vl A ARIALH & F4eR
Sl 16/1 (2013), 51-70; o|4E, “dlg]s] x4 FEITEL] osl3ote] o8 A ou]” A
F2otel,  19/2 (2016), 59-84.

7) 98, “ArEtam|Re]  (BAAITe] WHlA FRD) o tigh FoRrEEA AT YRRl 17/1
(2014), 117-152.

Py H9% AEFS elglon, 12009 Hol e BAE Festel o) oglel
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et HRES Agel] o] Fso] gfsle] B4 Aol AlgHEle W fuus onlse Yyl
A S}, WAk Aol Eaelel Buel idd 4ol el 2As Aol A 2qel
ofoleilol tjs) Ak F, A3l Su=Asl kel Soto] ALgH Al Aol FEstel 1 o

vg gt gk

2. T2 ojo] RS 93t $A=

2.1. AA 99 ofolall] LHme

Faelleh BUzt AlxgE 7iEA 43 7 ) olde] miAlel wUos= A owlE 3b A%
S 7FssHl goeA omle] x3le} Hxdl tis) B} AAHcR HIT e 713
gtk TigA EAo1EL QIR Alateld vehhs omadel AS Aol FelHer =
WA ato] of® Alzolud Sl thal =7l AleldEle] dls =eldoR e Al B
Tt olse] ANE JNEH FRAATS olHgt el Alare] IS F JHe] dEEHinput
space)¥} o}59] on] 113 $I8F FFH /MM AlFslE F3FHgeneric space), TLE|al o]
2 23] Jnrt QA AR=EE 4T blended space)S E3) ofn] Ao A=} 1 A3
< #AsHA st
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9) 1980\t lo|31ze} Eo] F% MNFA &1, olF v R vt wiAl 41 A% Erh FAIAQ) 3y
o7 WA Eselle}l BlY, JokiA o] HWWOW’(MVIgaUOH) 7Fsol FEsHA B4 EAS &
2 7783 F(Nicholas Cook), 12]al o}5 23 vk viA| Aole] M6 A&t 7Iad E44& 59
B ofojog 7L =u|FAZAT)(Lawrence Zbikowski)oll o]2717kA] Izt 300] 3 Fot Q1x|xlz]st ol
o} Sololgdte] §Ee HEERE B3 AT A oR ofFolxt). o] =Reke g dAkE el Hrke
Hal f25l FuFEHS AUlskuAl 3} George Lakoff and Mark Johnson, Memphor We Live by
(Chicago: University of Chicago Press, 1980), =% -UelF ¥ o gxje] 28, (AL wholA,
20006); Gilles Fauconnier and Mark Turner, ™92l o9/ AZsl=rk , 258 - Hds WY (1% A
AL 2009); Lawrence M. Zbikowski, “Metaphor and Music Theory: Reflections from Cognitive
Science,” Music Theory Online 4/1 (1998), F3ld WY, “2f<} geto|2-Ux|#ste] A8 Zeoh 4dr
o o A%k A 5Ydn] Jehste] =olE; , 3k AJER R Sk, 2012), 212-230;
Zbikowski, “Music Theory, Multimedia, and the Construction of Meaning.” Intégral 16/17 (2002/2003),
251268 o] 9o =M|FEZA7|e] 8ol JIdslsl: QIXHE) o|E, RA) (Conceptualizing Music:
Cognitive Structure, Theory, and Analysis)@] 3+ BE-g& Hslal /g8 EXo12S Itk %73, =<
= A SR S22 (@ SR, 2010), 274-280 FaL
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AR Eayolleh Bl Jg3] S0l Fsheet el A8stemy ot 5o Wi
ElHete] Al Uos= ofn] o] AlelE duH R AAlg vl gk I Fshet 24
2HE 212 400 FYE Tl dskaet o] A F A WAoR oFold & 3l
= AFgt}, 27} wWehks 2ol gk 7 7Re] A2 ARl ‘=2 2 (iconic metaphor) 9}
4 27 (symbolic metaphor)= ¢}l tgl = re] o] S2to] Uy 42 HE
2 o ot 9l JHEZRE fel] wE Folo)

A e Sk Tske WEQl 84Eoe] deld WiEElBeke] APHER S Bl
A = AS w9k dAEk ulel 2ol UlejElne] 75y 127} o BEEe] Zus &

3 EAHAG Sare] axrt IR S, 25 7IEEP T £ VIEsiE 33EE 5 1Y
R (Mickymousing) 7o) Zh= A2 G317} olof] sigeitt 100 ojof Rl JAH 2= =
of o]l g4t @3t onl AP FHE Ve sk Aotk A 2= 2o el e
A (connotations)9}  F3te] P} T= WiZlEE ko] g b A} ARPH(cross  domain
mapping)& &3l S oulE AR CE e 5 e BEel AEEth oM 5ot 9
Rl ofmjgt Zoke FAeh= A1E, i, M, @4 o WAl 74847 ozl A, #A,
ZRzo] WA v, 8o i 5 ZRE AEE FZAQ) ARBRESHA (sociocultural) AHE &
gt webA o] Rale ofste] 2R ool tigh A8 HEE 2k Qlrks AAlelM AR

AP A efo] AR & 28| I(Steven Spielberg) =9 o3l MmloldglE] #E
E, (Minority Report, 2002)+= o1] EAgh= 7|et58 oJsfol] =9ste] Ulglg|re] on|E s}
gk ARElel] aiEgict. holdelE] 2lXE, & WAL dojd As dEshs dFe] HASAIE
g Fal R Y] Aol o] EFste] AAE v E58 7L ok AR IE
E IF=7} I EE(Franz Schubert, 1797-1828)2] (R|$Hd w&) & Ei= AW(0:38:10~
0:40:00) K] o] Feto] Zh= Al mgd o] RFe] e S d Aolek= A
e S5 2ote] oF AHT) ou|Hom ol ”Ec'rd‘:b— FARICEID AR AAsk= 7h
F2 SIS (F DI 22w, oM (Pl wdF) o] FEwA WEE|Be} Soto]
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10) AlER= =34 202 oA 23 =4 2F (qualitative iconic metaphon)9} ‘T2 =4 24 (structural
iconic metaphon) 2 Vheth, k= thAl2 AR Sxeh didate] A8 2ol 27ste] duAds zhe vhy,
FAR= olHr} gotold FA A, EE(troping) o] 4 Zh8o] gste] UElHe} 2EEe RdR
A g Ausirt. wlebd FAks n7lebeda 2ol AxdAolAG SZHolA] ¢dal, Aol BtAolct,
=3 o] 2o eAE 7he] 288 B3 =edo

11) Chattah, “Semiotics, Pragmatics, and Metaphor in Film Music Analysis,” 66-67.
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SAHoR Fgo] ik |, o, Tela 3o ARl B AR St dEeRte] AR

Q259 g3t AARE AR ARTE ek, WA TiEe 5ot

HHE ARG B T2 o] S niMoR dA F At pEER 28EY (B DS
Tl 22E, & siHE AEte] gatel 2ot 1 idR B UIEHIE Bl 12 7

P e 8250 d5d AnAllES AelTe S8 Gskek &of o4 A

H Apolo] S 2RI BRh EAER Seke, WEP) & Izl s WAlE Aok

AP s sk AEe dich 1)

(E 1) AfEfel  miolAZ|E| 2|1ZE, off Bt CIN

A el HE TRER] otelEy e 2aYdliol HUe] JidH 4 UEHSE #Y
3 Zlom 9as The| MiAMI(dissimilarity) o] 7]33ic 14 o] oM 5 HITE Afole]

THRAEE MR 23R o] ol BUATORA elle] FEElE ool (CINOI

12) Chattah, $1¢] &, 66.
13) Chattah, $J2] 2, 67.
14) Chattah, 912} 2, 72-77.
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HLSAMIE RAo R FAE) (E 2% A7) ol ik ofolel] mele] Ak, 23l
Folp AlgtEo] ololels olgl A Hex) melzrh 71 olew el ‘el
Aulckeke io] o WolEelx)y] Sshite Aejule] mgo] ohErisloR shAl, Wk
a5 Btk el AuicFe] £44 ofuls Asle] ek oleiat g3kl el
s AIePehs eled ofnlel Adlm olEEA %e Aol WAL o) yzss
o177 W3 AL 1 FAol clolelUE A Bk 15
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ZAHY ojo|9f o| =l o|O] Afo|Q]
Z0f 7|Qlet ofo|qL| ot 2/

TE Fojfdz; (Meet Parents, 2001)= Fd Fof, WeE|E/} $E3h= ofolziye] &
QD ARl SFFHE 3). o] Fsh= AR AM9le] Aes 21 I PskE 3 ClAeo]
A ARlo] ZTEAR] ARIE EnbgsiA of7]o] B3t dlofA]7 slefe Holx] Hlojxle of2] £
S5 7 Gsfolrt. AR} ofolEYe] AlIR AdEigt e Ajle] v agelE AR &

H7l A9} o] viS FAl The 1ol o} vhA] 7t Akle] medolE Rohl FoIH
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15) Chattah, $1¢] =, 77-79.
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Telle} Bie] TG £4, g sedos dolmmeh Bl A SfdlA ojolt]

ol SRt e] Yoz Ve Zu|FZ AT |(Lawrence Zbwikowski)w= 7 7FA] 7l 7]%3}

Uk kbl gl 2 Heliel Afare] Solehs Aolw, &eto] dojek= Wle] /idH d9e

=
TR Aot o] 8% 7HAR lsl Sotell thefl ofFolxlE 2R3 BAF F, A2 et

o Tt ol ojeA Tzsh wsHel W] Baelo] g Fofe Alo] Welh 1 U

o= 1L

=
of Aol WAlRE efa Sl et 2 ef7t Bt WSk ANERD A7) of

16) W £ ol&s} Wxlg Felo] gl o] ol ofn|x] 27} Fdolet. olmlA 27lake ot Al &

2ol izt B2 7t te AdE Kt = e At Lawrence  Zbikowski,
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o] 1 ofsii7} QR vidS & Aol sl S ETE AR ol5e] EARdo] ¢ v
o] PATHE F7E UL 4 SeAle] e ABHETLD) olsh Bol, g £ olee
=0 B ofue}, et wiAlEe] Skt At ARIIES A 7 e HES Aletsiet),
AlEfe] Fshaet A rde] niE of7|of EFHEt 18)

AP WA CING] e ololelle] Bsige Fastete] EaE 4 Itk Apoltt
AkERe] ofolgy wdlS 88k Alo]Z(Andrew Gades)i= B34 William Bolcom)o| 7|&2] A}
T 2ok gk tsuiA]  RIZEd (The Human Abstract)2 #29517] 2l CINS =Y
g} 19) Alolz= AP AAGE ofolly RS o]8dte] RIS o] I7, Al Soto] =
FAA ofulE B2518I0E 20 ol A, oliZl(Sean Atkinson) AR} 7S CINS Jsha
of FAol| 283l Eduo] vEhhs 94 onlE A7 ark2D RIS CINo F333hS Hl
AlgkaL22 A 7] fJehE sk T A REdA gk XIdES BES HoEgleh 1
o] FFTE 27t P, 2ok, HHER. Yoz oRofx] Ed], IAEe] S AlEe <
HE Adehs IS Holeth 19 Bdle grte] 4 Bl sl 2HAQl s 3ok

oo} B2 AR} o]Fo] FEATELS o] HHlo] Feleet ¥4 EE v AN 2% A

=9 Hgh FHS Softhides 8% MRiEcl e AKde 2 HojEth olofxle 2.3 M=

ml
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"Metaphor and Music," in 7The Cambridge Handbook on Metaphor and Thought, edited by Raymond
W. Gibbs Jr. (Cambridge: Cambridge University Press, 2008), 502-524.

17) $l¢] &, 508-510.

18) $lel 2, 511 A BAE vehiis Shoh Solol tjg Ao A o Y Wl BAE 2o
2 FEE e A oldel Hel tigh dicks AR o/ FEIE e Ao FEe TAIst
| ddes e S0kl onjd =t Aol

19) EdlolA(William Blake, 1757-1827)¢] Iy (1795)& kB Ao thds I A=A 23 3
o] Tleidlet. 1950 EFe o] tEikl Alxle] ol st Al ol RS et oA vl
=, A, Feto] 29 t5 miAle] AlElR Fjol S 713l

20) Andrew Gades, “Music, Image, and Text: A Multi-Domain Analytical Approach to Bolcom's Songs of
Innocence and of Experience,” (Ph.D. Diss,, Florida State University, 2013), 129-132.

21) WS 7t R JNEH 4 VIENZE Fdtel Ul AN WK Three Tales, Bikini, Nixon in
China, Lost Objects)®] ®2o| 83T} Sean Atkinson, “An  Analytical Model for the Study of
Multimedia Compositions: A Case Study in Minimalist Music,” (Ph.D, Diss., Florida State University,
2009), 7-15.

22) Fw70ol dHeThe B AU ohE Al 7] BRQAE vl os o] olFoliinke URbHQl AL
28 HodFrhs 2g A o2& A ol24] mdo] thh dssiAle oS gk Aol
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CIN®| 7123 Alele] milo] of gl Toh, of BAo] A RAmds sk oY, of 5
Aol ois) At

23, gt " © 2=

Agke] CINO| Z1s BARde Az, 37 Weleln So) tet urt FEske 4ol
) B s A e ol IS B 5 Sk ek AR, o
So] TIefek vaiael RG] $EB}E o]Fo] AL ololellE A she o] Wy
Sebe L 7bEhS ShEohits Zle olvle] WESIE 98] Bag Aglolrk, WA Al Azlel o
shgol BHmHe Weleln, oy, Sote] Aurt M2 £Sale onlE AssRe 4HH ef 1
@, o] F yzsp} whstel vehks olelell RE HeR 5 9l

B o] % o] g5 Y, of B4 JWS ol 4 o
& o) ek o ZEe Alae] Soleh Adste] & kel ¥4 PO et 98
bl £ o] T ofulse] Ao <l WAt ojoleus WSS ol T
Rlov], 1 F SRS AU GUR  AY A YA, ATE Sl E2ke 713
¥, el S g, FokA, BefolvlEe] AN Ao LoliEe JIE ote] 2
o} g, e g w0 4EAIa gk olel vl 1k %] e vluE oy
S} i AP} gebde elnlishe At AXG mas Gaph B il ARHEE i)
ur} Qs § BARDS Sof neh Eveow 4P 5 o)

CIN gloli= olefeh ofv] 45 ofoleiulslehs Aehdehd olZohd e sk, 13|
) ololefulgt Aol thet =ejoln ke Ae HEY

Qol} ofolefult FL efulgsie) ojolehlrl mAs s B

m
i
r
n)
Ho
i

AR} AIEE 20} e Ame $Amde] aTE o] B meldi SIS 71 T}
T BGE oSO Lhei S o) olaf geto] et G w olollsh 8dht
ws Pxshe ol thl e, of BE mule ARel 50 w4974 RSt ofol]

U sk Bt oA &, 7hdst B A 24 E9 Al 7k fAMS TNk <)
slo] AE B onpdsl olFohli Alele Auehs EER) Wl AR,
el T Hjel) obd, Wrje] BAmdlo] Zh= ARkl vhel Weskad} dih, B AP

7F AHsks, 71l SAshs Sl tigh old AR o] =] 2 Fe SHshs ARl
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A EAloll Z[gHR] eBdolt}, I 7kee JEkE Ky R F3h oM EHues S0 4
4 W7e AAsEet . AlEEAt BE 5 vk S AR, 2 =2l Aklshs, AR
B 7|25k 242 SlE Ao] 2 gkl g7 wieelth AP ARIE & Wloldely g
FE, of (e md=) oA de delA e s, Aol AildE REe ARk
Gatol] o0] = wiBS FHEHH QAT = S Zlolth oM ks AR 22 =
Boll} i the BEsle) sjol=e ofZe] 1 Setol FHlES] (Plghd W ofehs AHIE

A HaL, gote] mig o] WF9] ofolels SHoR wigE & ol FshEA Bt axkl
2Rl s A H= Aol

Ao A S o= AwR sl FAle vid dskeet ARk S ot
% ot o] Yok Alefel g 83 Aok 2 Slolupe] BAIE Wlo] SekAel Ukt o
S AR Al =S 7RI} e ER] gotelEs w4 53], 20417] 125 St
ofol A TR
B A AR gk 7S Bold & ek Hojw BAAke] st AH glo] 44
Aes 2o 7 e A gl Ao
£ oble A tiFEd Hlott. 2
2 WF Solyx Felie A9l ¢ 59| B2
25 WS skl ase] ARle] Aishes A4S Sold Aol Al sl E4E x1dst
= Aol

SZefE)9} MEl(Douglas Hofstadter and Emmanuel Sander)s= HFx}E0] 7 AHE
Falae A0l wet disht 2ol olfolle $) Wi elAlazien] Be Adaele
] Akl & lupal SRR ) oSl whEH, BISSERRE e ofg] ZHA] oflulisEe] oS
S RS TREeR 48 5 Sl el wAe Rl FAMIS SRRl Bk opiz) o)
2dZo]7] uioltt, Fosh= Al IA] o ¢ o, 8ol Be Swo] Rl 9%
nzIc}, Fobd AHol ol = /Ndd A st = AR o8 f5EE A
Ao fAMdS =2 T itk
k= vk g3 WRlel tigh vk, ARk IAF = Tl tigh G9l ZExjde] B =&
o Fehs FHE @5t e FHEsPH, 25l tigh ofF AR 1Y Il Adsl= W

23) Douglas Hofstadter and Emmanuel Sander, Surfaces and Essences: Analogy as the Fuel and Fire of
Thinking (Basic Books, 2013), ZHlE W9, o] 22 {5, A9 dAset 84, (of=H|, 2017),
Google eBook Edition: Chapter 3, Location 454-450.
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Ag gl O FRG ofrlg A M) B4 E2 WY & o A, ol A4 8
o 34l olFolAs 54 Aol sle of JEol AEH Sote] FHE onlE FHshe 2
o] A, Eredte] elglaZsh WA, T2 4Rkl “Ezoldziol 7} 2 AE A
WA 48 Tge Ao wx) o] 2 AR oful FololA Ak ol 9ia) 7} ok
o] olE] AYHEIL, E ofmat AEe Fallel SEELEA Yo} ofF Bant sen, s,
w3 o) Gkt WAl Eal A o)z ool SEREAle] B4 AR, el
FakRolal 7t goto] 24T gl BHE o) Erle 54 ARel Eaids Aee o] B
Zol el Ajetel A9 efm, ojolell] wel, Teln Hae] ARMAe] JjujE Bt wue §
sl e Zlole.

3. TR, oA Sju] 73stet otolgu

3.1 ExEa (AMNA) Ak el

craxke g A=rkax] gk A3l gk 2eledt st A= U2 el gigk F
= 2kl Al o= Aok2d 219 gz 5 sl w0 GIAIAD |, AR elEar
+ gl gk 2EjRe] omAlE FA "L = o8 dElA ok ARkeRd e =HaEz
o] ARk I (William Arms Fisher, 1861-1948)°] &J&f] 77} Bl A=Y=, o] T =

b

o] 113F(Goin’ Home)olgh= AEoR de| L&A Utz
o] ofzo] zk= ] Ha= adFe] HRKS] om|Al= A=y} =X Ezke] AJSHGERE) o HIEE
Aoz Helt}h Lolskal W79 Michael Beckerman)& =X =22bo] (AAA)D ¢ El=v78 2=
gk off S8 2-9(Henry Wadsworth Longfellow, 1807-1882)2] Z2270 2 o]F0]Zl AA|(Ei#),
Flolelele] =), (Song of Hiawatha)202HE 7Hs ¥RITi FAshAA Al AAE YU

24) Hartmut Schick, “What's American about Dvordk's ‘American’ Quartet and Quintet?,” Czech Music:
The Joumnal of the Dvordk Society for Czech and Slovak Music 2 (1994), 72-83.

25) http://www.americanmusicpreservation.com/GoinHome htm [20181d 39 4Q <.

26) SlofefEk(Hiawatha, 1450 dd] - )& Q=th7le] AR Fgolt}. o] g9] oule eAHelo| "7t 7
S TEHEhs Solnh. Y Sl wEr, o] 4L olgdo] dwew Ul SEE T wadt

3 g} ZAeldel B4S A olF Flush Brje] slolch Alst oM A= Abels] RE TS
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B Z57} So1e R Al dlHe Aw ) Wil AXNEE Al A s & Erede)
Y] 2okl ZHM|A(Henry Krehbiel, 1854-1023)2] AAls} 71Ate] Jg 3 ) sho]
BT Qo) e ofnlais 7350 TEohls W5 &, JZeAlsEe] BAE Db
4z ‘emd'e vsakMinchaha, slojokelel ool oGk Fo BFow Pl
$og olhe i)

FEws Aol 25 ou)x] wEak 2ty Q) ‘mAEZe] D b 24T JZFeaEe] vekd

E

Ae BF Fest pusel solskete] el 20904 Teda g vilstehel Aee

=]

&sict 300 A|:] 3k} o)=nlKKatherina Emingerova, 1856-1934)% =X =xto] ngelo]
|55 A= E vhgo R BEarE A8, 1] EAolke o Fato] Aullrle el
© AR vpehdt}, mgh A EYEE vl WEA] AEE (Cesta)ol] AR 7Ate] wh=A
ofZrppyt cHEZ o] FYME S| AP THE-9] slolelete] (o] i) ol
T stoll ASEMAH"S shs AoR defa] UtksD of=upte] il = axko] it
7} AR-El(Otakar Sourek, 1883-1956)320] ofa] A= gars] 2k 72 Zlo= Hltt ARe-d)

< TEEAvF A Ak Gt WSkt siiS viRe R AAVIE Tisstietl 1o s

2

kR AESPEAM T4 - BelE - o - dles 7123t 18559 FERSe (Blolekeke] k=2l) (Song of
Hiawatha)oli] 2ol thgh olopr]& gt o] Ale AU 2EQ1 (ZHMdeE)) (Kalevala)o] ZHol| slo] &
A EHEA el I71E R

https://ko wikipedia.org/wiki/dlo}ee} 2018\ 39 29 <.

27) Michael Beckerman, “Dvordk's New World Largo and ‘The Song of Hiawatha')” Nineteenth-Century
Music 16/1 (1992), 35-48. 3|EF2F|(James Hepokoski)= BlFTHe] siiade] gl tijere AAlek vl Yot
ST A10% Slolsfele] TolE She i ohle} the ohiES ofy2nl Zeau Sole] duy
5 93|31}, James Hepokoski, “Culture Clash,” 7he Musical Times 134/1810 (1993), 685-688,

28) HiFRte] Fsk= Al 7HA] diAle AR, 2t2ars stolelete] FolCkE) ek S i), A, 2
2 slololele] <ol whiistele] el RN e Wkl A, Penst shisiele] el B
7h flcks Zloltt. BAks w2 9EkE Toflold e w2 ZoR He A WA M-S wolEdirh

29) Beckerman, 919] 2, 39-44. E712l= olefslth. slolelels 1o dvye] dfE vhatel ¥=2] ¢l |
stsle 28T 2S THISKL TE ol Wtk Slslers dissleh Ul oAl ZE S
Wl SAE vhgo 2 ke E Follrt

30) Beckerman, $19] 2, 44. A #|7ge] 4L nitis4e] Cf Fo] nlstsle] AulAl ddde] drke
ol

31) Beckerman, 91¢] 2, 37-38.

32) ARpele 4] 2 Euade) apg AXG Shedl g a9 3
(New Grove on Dvorak®] 7WFE€] A2} Clapham& E§stedellAl A P AmE AlFsiic:.

i

[
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f1gn ORI, o ‘trExp ol xx} ZeM(john Clapham, 1908~1992)& X3}al o]
T HE 7] 2FeelAl B S 713039 o2zt HiZRte] Mg v o g nfolE uf 2}
I JRE opde} AEAe] orjRE A Bl = Ao=E Helnh

TEArE GEh Fatel] AREHEA AR JIAEE FolAl HIoH, JlY A 255
WA Tk W adFolehs AlEeR Ay ugks Tefshs thEA] =R ARlEI 3
dE 5o, 1994d o] 7iEEo] ¢I71E B 3} Igw®,; (Clear and Present Danger,
1994) ollx= BRAloM ZARgE 2jlo] mlwo g Fole} oA Aellrls 2= Ao o] ol
Seup2) ) B3l o] 32 tigkels Zefel ) Fardel AR Eo] Al Fe Zefsle] FH
S ABHHEA FAlNl ardke] kst oA A|azsheltt, FelEdal MEA SHoPe] wjEeR
AR ZHo] e o] F2 e TRffehs HAREY oWRE FEds o] ARSI
U= el tigk w1l Ashe ololEe® Alelnidisl it 50
g3t Qe oM et ZidEe] Higkel] o] tisteh= 7 (2:07:37~2:08:31) ol ARS-E 2t
2= WeElE B e dus) X312 ol FH I ol A3kt A, a3k e kst
ojn]], ZgeElAzke] ofm]A] Agke dstolM o] e stemY IRAbAl Skt 4, olob]
R ol THH R AdE A& Alesitt. S92 AT e o= Aol LA
Hnondigetic 02 e, SRTARES] P 42 e Sleplslshe T MEAAel
FAT AF Soll= vlel} 7S @4 o o] WS Bl 32 3o BEale vhx| a5
AeE Jel sshe F, s NG 258 olF st Ul Bpos e
ofr=o] omlE sttt IE9] o= mvlstsle] AuAolM e IkE Alx BEs, s
Ao ‘ezl vjo] g o=} v]uek 258 ol

FuEs shHS ol 7P E AW el 7S Ure v SHEEY] BEs "ohdth
vk P ZhHolN THlep SHRAREY] SIS oEshe ATt HeEES EE=AdE &
Fala, 7e FEsE= o] AEe Aodrgle 2L olozit) o714 Ak zEE wlEav)

=
olflolls Ao ® FoPlal Ao s SHTES e Hdske ©l dxght Sk udS

—_

b

)

33) Beckerman, “Dvordk's New World' Largo and ‘The Song of Hiawatha,” 38,

34) http://news khan.co kr/kh_news/khan_art_view html?artid=200608161545591&code=900313 [20183 39
199 A&l

35) https://www.youtube comy/watchv=POuxKjm_oms_[2018d 391 A&, opr]e] HAL nlto] nj7dge
o= A3t

36) hitp://www.mnet.comy/track/1052382 [2018'd 5¥ 23Y FH<&.
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o). el Lol deighe solsjelel WS U ol Zeagow AMSE A7) Suadel
AlS B3F W) AR melch wokh ot 7ke] vge ERa (A of FANES T
7} slolslere] st Qs Aol el FAg Belvleh ;o] Tt Tefe-S viEsh
£ AL ot THE AAY Belh F, ol ‘Bheae] FolE Sl 1 ofays) w)
she] ey el eluie gl that 1ekest ee] dgon AMshEel skl Vel
9131k ollwel Ao olmlAlel EoHOE ZgF) Th] el ool AMe} WP Teieleh



152 goto|=2x3 257 H1E

o] o|m|AE FAlY HAL b o] BEAL &S oo} TEe] tiEARl AIEARE o]Fofzl

o] AWE HFHOE o}$F W ohfel ZHAIL = Aolh

3.2 ExEal (QujEaz)

tr 220 FojElaT = 1894 ASERILES) T= o] H5 | 1877 =gtk (23
Al W2 (Scottish Dances)®] T&2E = A =2 2FE]S W2 (New Scottish Dance)E
ot Ag 71gewehs debA o] & o] S skl Ax (frdl) s A
22 AFoRE FWsH HArk  (fHldle) = (&3EG H) o] HA&A olo|tjolg 7vke
2 3ARE ek Aok gz g A o|27 kA ket Aol kAl TR (=
e W) o= TEEE RS 2] APde] e BAl | Aolr3® gld(Henle)d ot
FAoll= ez o 2AA7) ofn] 1880 o] Folxlont ehFS B thekst ARl A
‘oz Qlsl (A Wis) o Al=E ASEHA] ke AL e of2’t 2 A
a7l thet dsh= date] o3} iAo FrEE dRE At

o] o] Y wjAol gt & TR ool A=l o @A e] AT oilo gz ] el
Zsold] HIEE Zog Helt A=loRA o] Apzte] Ad =HEAke 2hlo] HEsild 7
23 FFAPIN 2R1e] o] 5S 5YAoR Bk Aol thal Bite] Zlom, olgt o2 E3
ARl BAPE £4] ekt EAlete] EStRE ¢Igt A BHAS duldh mREARE QPR
g Adon, mz 1892 w8l = oplElt FHEe(National Conservatory of
America)©] Yo FH} olF F7FE o] FAmshs Aol o] HE& el Hot (o]F =

»

37) Maurice Brown, “Humoresque,” in  Grove Music Online [2018\Q 4¥13Y H&], “‘frdlaTE 194)7]
Z FdollM AL Tt o] e (humonold 2HE e I ode o= i EX (humorous)
& ofmjo]] aA=o] QlA] okt EEhe] AR A9l A=2e &3t o] folE o] AELE Y A
AMEEE AlRe qrtol et 1 o] A=rkEel oJsl ot o] FREhA|aL, Adslar HEet uiajel e &
=59 WINgE vHEAR]] ARG Fol frElaa 2etde] E4o] Hlrk o]F Ie|a, Alo|axry, Y=
ol FrrElaT ek olgoR & AFE 9 Rtk Wk =S wlaL Qo] frudla=rt Zhes dvky
A AXE FHAF

38) http://www.antonin-dvorak cz/en/humoresques [2018d 39 20¥ <&,

39) ddid APAL A (Christian Schaper)e]] W2® o] 32 RI|uRIAQl A0 2 whE0]3l Zlo] oum, o]
v fgellA Al oleltols Wl AF AP A3 AES AX @Adeteiz]el =AIAR] =Hinternational
piece)gkal A7Jgict.

http://henle de/us/detail/index html?Title=Humoresken+op +101_1044 [2018'd 3¥ 8Y A&,
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B2 vjmog SophA] §irt) EHE#o] uo R Eoph=s VIxke] viFlE Hal s
o FrjdlaT 79 ASHrhe dshe fHecE 0 gk =] ZHHAA(Guardian)= 71AF
of ofal e W2 FHaLY| = 104 =R =zt Fojylaa 7S IR A

FrElas 7 AR ST el ofo], NSRS flste] Ao Ae Eobe
FSHF 2 A vt oful] el ok TAbell thek dshs B Aol Tk, A%k
SR BoPhe ¢hEE] EE vk AdHew mydt

AT 2= et sieHE olnRleE 8 FAelM HEjolRl = Bt frrElad =
A n=R1Ee] F23F wErtho | Fx(Amtrack) oM 572 AleS E2o 3 2 o
SR AR Zlom G 2 FA] mlselM= o] ol VIR Holl FAE vl W] =5
WelA] mleb = 7S 2ol ARSItk Halzick, of$ o] = 5] Afsiar weet =4 fH
23 o} 2A AECIAl ARIEJCE ) gk, s} TelEle], (Hatari, 1962)9F "™HF2] 5
&, (Testament of Youth, 2014)°] Yehf= FHdaT & A6kl 8 29715 olFoule
|EE ARERAT D Ilelid= el 1940 Sdte] AFR v 715e] A
o} Ao ik 7182 wPdolch 4 2002dellE wu] Fare] wEgete® ARSEo], AHskaL
g 22715 ofEofUiRith 0 feElaT s Sl ARERY A A el AR

$elo] 4B So DY orlE AHE ZoE BT

E
)

40) http://news.donga.cony/Issue/List/09000000000032/3/09000000000032/20120225/44314468/ 1 [2018d 3
o 6 4

41) https://www.theguardian.com/music/musicblog/2016/jan/01/the-10-best-pieces-inspired- by-trains [2018
d 39 9% 4,

42) o] xdli= w9 714 B@l=(Oscar Brand, 1920-2016)7} E3o™, 1930\ddlel] New Heaven Railroadz}
= 53] 7zt AMEEIY}. Ed Cray, The Erotic Muse: American Bawdy Songs (University of
Illinois Press, 1999), 433,

43) Morris Feinberg and others, My Brother Larry: The Stooge in the Middle (Last Gasp, 1984), 14-15.

i4) ol = olzep) Bedk ohEES XS ARSI A dslE B sk gelas
= o] Qsjol] ApFESe] 4= Aol kS 27 Wl U ot Sam, THEe) 29 £ Al
A RS W es § gste gy kel ARt el gk W8-S BaL 9lew, o) frojEls
T ofeleol 78S =2 ul widsotes AMgEr

45) o}, Apm: A Fol, YR SE S (1920-1933)," TWISFte] of) 13, (1994),
309-428,

46) https://www.youtube.com/watchv=ONAHQs6bN_8 [2018d 2¢¥ 28Y A&l ogshullg- 1hofo] S22l
& s0] B VNS A WelE S ARE BE BF 5 918 FEshe TS U
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47) Kevin Bazzana, “Antonin Dvordk, Complete Works for Solo Piano,” 95100 Dvorak Edition [CD Z&
a9 xE],
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‘Egolrelo] (Tratimeredi= AAACZ 2 ezl thEael Feh Sofole), Sof Waow
A(Kitch)9h oeget Alole] F7Ha A4S /AT glo], thEEe] Fold Qo] FHF W
oz}, frbe] W71HR1 olob 7} Wt wiem 2] Behlleln glck Emoluole] 23 A
7k gruto] 18] ol Feke} vlA(Clara Wiech)} wlelo] SkEE Wz, 1= o] F 9
ol FeebE $I5te] of 300138 o AT 127 W] “Exolugiole] thEE s} 2
efefel frmte] Feke] Hpszelol] thak Ao B 2hEs) el gtk

48) Bruno Repp, Diversity and Commonality in Music Performance: An Analysis of Timing
Microstructure in Schumann’s ‘Tridumerei’,” 7The Jjournal of the Acoustical Society of America 92/5

(1992), 2549.

49) Michelle Braunschweig, “Biographical Listening: Intimacy, Madness and the Music of Robert
Schumann” (Ph.D. Diss., University of California, Berkeley, 2013), 17.
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‘EZorlgtol= IuffollA] BEEF B2 el iAol Z8ERN o, Fof napro] A=) 7
Rkl tiE=oR AViE|% S5 =2t TARSYE (2002), 8t TEEH|=E 9l
(2000)°l] AY=To 2 ARGEA=E, AL okt 191 1] Alolor]E B, (SR H
=5 gl oxds e Folghs I FAIE B o33kl tiste] Wk 1S Wit
A AAIRE Fell gk i T2 o] 75 siXstehe Adlle st 23lso] E4ole 2
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50) 181739 A]&+=]o] Hofmeister 's Handbuch® 19300714 Al &35}

51) Braunschweig, “Biographical Listening: Intimacy, Madness and the Music of Robert Schumann,” 18.
52) &= 9] 691, Hob g, (ME ARRAL 2009), 111

53) AFo] Wi ARl TS A SoHH W8S Al APdeE WolSols 3

54) L3k, gk A Al ¢ k] ‘ERoluglolE FAoR RotdaEth 4 (19995), 282285,
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55) Claudia Gorbman, Unheard Melodies: Narrative Film Music, 8, Q%2 t}33} 2t}

Music is pleasurable, signifying but nonrepresentational discourse. Not unlike the hypnotist's
discourse, it guides the spectator-audience, and increases receptivity to the narrative in its
excess. Music that is noticed, which calls attention to itself, swings away from the imaginary
toward the symbolic. The goal of "classical' scoring is rather to place the auditor's ears in a
subject position harmonious with the spectator's eyes: to create a unified phantasmatic body of
identification, a heightened for-me-ness for the regressive ego.
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56) David Bashwiner, “Musical Analysis for Multimedia: A Perspective from Music Theory,” in 7he
Psychology of Music in Multimedia, ed. Siu-Lan Tan and others (New York: Oxford University Press,
2013), 112,
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Revisiting a Korean Film Assassinagtion through Juan
Chattah’ s Metaphoric Models:
Focusing on Scenes Adopting Dvorak’ s Humoresque and

New World and Schumann’ s Traoumerei

Soo Hwan Ahn

This paper explores a process of generating meanings that audiences experience in
specific scenes of a film in which the pre-existing classic music has been adopted as a
source music. In such scenes, audiences tend to synthesize and judge suitability of the
meanings from visual, narrative, and musical information, by relying not on introversive
constituent elements, but rather on extra-musical connotations originated from
extroversive informations and listening experiences, A Korean film Assassination has
such noticeable examples where classic music pieces as a source music have reinforced
the narrative function of the specific scenes. Dvofdk's Humoresque Op. 101/7, ninth
symphony entitled From the New World, second movement and Schumann’s Traumerei
from Kinderszenen Op.15/7 have been adopted either to intensify the plot of the film
efficiently or to occasionally lead to an irony in the narrative trajectory.

I attempted to apply Juan Chattah’s metaphoric model based on Gilles Fauconnier
and Mark Turner conceptual integration network (CIN) to film music analysis and
proposed analytic models designed for transvaluation of meanings between different
media, I explored discourses about the genesis and reception history of Dvofédk’s and
Schumann’s pieces and generated diverse meanings in the selected scenes by depending

on Chattah’s symbolic and irony models,
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