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Tempo Modulation Perception,” 190-202; Deborah A. Sheldon and Diane Gregory, “Perception of
Tempo Modulation by Listeners of Different Levels of Educational Experience,” Journal of Research
in Music Education 45 (1997), 367-379.
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Tempos,” Bulletin of the Council for Research in Music Educationl14 (1992), 21-33.
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Children’ s Perception of Jangdan Tempo Change

in Gin—Jqgjin Form

You Jin Kim

Some Korean folk songs are performed in gin-gagin form that features with abrupt
increase in tempo. The purpose of this study is to investigate the effect of musical
characteristics of folk song in gin-jajin form such as jangdan type and performance
format on elementary students’ tempo perception, 1 selected kwaejina chingchingnane
and ganggangsullae, performed with gutgeori or jungjungmori in slow jangdan and with
Jajinmori in fast jangdan.

This study considers 3 influence factors including tempo modulation (slow-fast,
fast-slow, and the same), jangdan type (beat note jangdan and full jangdan), and
performance format (vocal, instrumental, vocal and instrumental performance),
generating 18 audio samples, 170 third grade-students listened to the music samples,
each of which includes tempo modulation. Results indicate that, as for the music
excerpts that proceed from slow to fast tempo in gin-ajin form, more students
incorrectly responded to the tempo modulation in samples performed with full jangdan
over those only in beat-note jangdan. Also, more students perceived the tempo change
inaccurately for the excerpts with voice and instruments compared to those with voice
or instruments in each. The rhythmic complexity of jangdan and performance format of
folk songs were inclined to confuse students’ tempo perception, Findings suggest that
music teacher be sensitive to students’ perceptual responses to tempo change in

teaching folk songs performed in gin-jajin form,
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