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8) Karsten Stueber, “Empathy,” in Stanford Encyclopedia of Empathy.
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10) Curry, “Empathy for Objects,” 82.

11) Vittorio Gallese, Luciano Fadiga, Leonardo Fogassi, and Giacomo Rizzolatti, “Action Recognition in
the Premotor Cortex,” Brain 119 (1996), 593-609; Giuseppe di Pellegrino, Luciano Fadiga, Leonardo
Fogassi, Vittorio Gallese, and Giacomo Rizzolatti, “Understanding Motor Events: A Neurophysiological
Study,” Experimental Brain Research 91/1 (1992), 176-180,

12) Evelyne Kohler, Christian Keysers, Maria A, Umilta, Leonardo Fogassi, Vittorio Gallese, and Giacomo
Rizzolatti, “Hearing Sounds, Understanding Actions: Action Representation in Mirror Neurons,” Science
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SII/PV Activation during the Observation and Experience of Touch,” Neuron 42/2 (2004), 335-340;
Tania Singer et al., “Empathy for Pain Involves the Affective but not Sensory Components of Pain,”
Science 303/5661 (2004), 1157-1162; Bruno Wicker et al., “Both of Us Disgusted in My Insula: The
Common Neural Basis of Seeing and Feeling Disgust,” Neuron 40 (2003), 655-604.

14) Luciano Fadiga, Leonardo Fogassi, G Pavesi and Giacomo Rizzolatti, “Motor Facilitation during
Action Observation: A Magnetic Stimulation Study,” Journal of Neurophysiology 73 (1995), 2608-2611;
Marco Tacoboni, “Imitation, Empathy, and Mirror Neurons,” Annual Review of Psychology 60 (2009),
653-670; Marco Iacoboni, Roger P. Woods, Marcel Brass, Harold Bekkering, John C. Mazziotta, and
Giacomo Rizzolatti, “Cortical Mechanisms of Human Imitation,” Science 286 (1999), 2526-2528;
Giacomo Rizzolatti and Laila Craighero, “The Mirror Neuron System,” Annual Review of Neuroscience
27 (2004), 169-192.
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Ravenscroft, Recreative Minds: Imagination in Philosophy and Psychology (New York: Oxford

University Press, 2002)2 ZastAlL.



dl
i
)
jata)
2
cﬁ,
fru
r o
b
ol
=
At
rlr
of
o
1o
A
=
rr
e
i3
>,
4
&
o
s
o

aglowH $elz st B
A 5 5 9

F7e] el 1 oPg 2ol A ARe) T A, A, Tz )
270l BgkRo] Bkl vhat A3t Aol Amsl] WA ARE Fgel BHowA ey
o] 0¥l aagoltt Agidle] Wxln tiEo] oleldh arse FEshs YAl AEH o)
A AL BEolth Bl AU Tl Wi AEEolMOR olsishs AL TFsshA o
20 959 B FolEise] Brel AReleld olge AXapl sk AP Held ol
the o 0 el EriEoel PR AXsRe 7 oleowAl Fgl ik ARl

olgS AuR7|Z At

2
td
oL
i
llo

=

3. 2. AlgelolieEM e 24t

BiRlo] ke AelaL Fole IEAE el o ofehs HEl| it 'e

22 vEe7I7h AdF s Al thell =ehs dAReke] 2okE mheolE oA sk=H), vk

7P7E AH =R o o] AlgdloldoRlar FYEhs olEe fels mheelrlel AlETeld

oot FErt nkel7]o] AlEdHolAd o]l wEH w77t AHE] Sl Al

o] Aol I BA Aololl AF e} wEEA] FrEolok sh, oful AlEdlolde] FaRte]
A4 Apdo] Q] Ao g WkEA] ofgHojolt it} IRiH| o5E W THolEES ¥
e vhzel71e] Algdloldst L sk Ftell vt dridste] ASAl e se] o

ApgElol o] kR R 19 o)A BE kel AN 1 BA Alolo] A4 At B

Ak a9l Zsih Agdreel WG ol U8 g AomnE ] 9P e Fwel A
olck, SR 25 Ftel AREHolY ol2Ee] B 04 ALl Y% Aol o
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18) Bl F=ERke: “AlEHOA(E2 37D ol&okRhe 58S AN oRN AlEHT 37s 2950 TY
Alekal Yar(Alvin 1. Goldman, Simwidating Minds: The P]zz]osoplzy, Psychology, and Neuroscience of
Mindreading (Oxford: Oxford University Press, 2000), 17), 258 9A] ‘&5 AlEdlo|A o]22] XX}
B2 = FHolEteoltei AlEdlold olgd olEs TRk ¢ sl =l gio
(Karsten  Stueber, Rediscovering Empathy: Agency, Folk Psychology, and the Human Sciences
(Cambridge: The MIT Press, 2000), ix).
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19) Goldman, “Two Routes to Empathy: Insights from Cognitive Neuroscience,” Stueber, Rediscovering
Empathy; Dan Zahavi, “Basic Empathy and Complex Empathy,” Emotion Review 4/1 (2012), 81-82,

20) Alvin 1. Goldman and Lucy C. Jordan, “Mindreading by Simulation: The Roles of Imagination and
Mirroring,” in Understanding Other Minds: Perspectives from Developmental Social Neuroscience, eds,
Simon Baron-Cohen et al. (Oxford: Oxford University Press, 2013), 448-466; Alvin I. Goldman,
“Mirroring, Simulating, and Mindreading,” Mind & ILanguage 24/2 (2009), 235-252; “Mirroring,
Mindreading, and Simulation,” in Mimror Neuron Systems: The Role of Mirroring Processes in Social
Cognition, ed. Jaime Pineda (New York: Springer, 2008), 311-330; Simulating Minds,

21) Vittorio Gallese, “Embodied Simulation: From Mirror Neuron Systems to Interpersonal Relations,”
Novartis Foundation Symposium 278 (2007), 3-12; Vittorio Gallese and Corrado Sinigaglia, “What Is So
Special about Embodied Simulation?,” Zrends in Cognitive Sciences 15/11 (2011), 512-519.

22) Goldman, “Mirroring, Simulating, and Mindreading,” 23; “Mirroring, Mindreading, and Simulation,”
313,

23) olo] T3t AAeE AL th2-g FuSAL. Goldman, Sinwilating Minds, 47-48.
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260) BE A9l B k. AlEEoldY] F A F AH R BEg Abdnhs 2 3o 1
3h= =] 397l tiEAoltt Amy Coplan, “Understanding Empathy: Its Features and Effects,” in

Empathy: Plzz]asop]]zczz/ and Psychological Perspectives, ed. Amy Coplan and Peter Goldie (Oxford:
Oxford University Press, 2011), 3-18.

27) Goldman, “Two Routes to Empathy: Insights from Cognitive Neuroscience”; Stueber, Rediscovering
Empathy.
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E 4 Ut} Shaun Gallagher, “Logical and Phenomenological Arguments against Simulation Theory,” in
Folk Psychology Re-Assessed, eds. Daniel Hutto and Matthew Ratcliffe (Dordrecht: Springer, 2007),
63-78; Daniel D. Hutto, “Folk Psychology without Theory or Simulation,” in Folk Psychology
Re-Assessed, eds. Daniel D. Hutto and Matthew Ratcliffe (Dordrecht: Springer, 2007), 115-135; Dan
Zahavi, Self and Other: Exploring Subjectivity, Empathy, and Shame (Oxford: Oxford University Press,
2014); “Beyond Empathy: Phenomenological Approaches to Intersubjectivity,” Journal of Consciousness
Studies 8/5-7 (2001), 151-167; Ratcliffe, “Empathy without Simulation.”
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31) Freedberg and Gallese, “Motion, emotion and empathy in esthetic experience,” 197-203,
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33) Gregory Curty, ‘Empathy for Objects,” 87.

34) Gregory Curry, ‘Empathy for Objects,” 87.

35) ATie S5 AR el @ el e sl ti Algdloldo] ozl e e it 2
oxlE X7t Aol tid AlEHlold, & 2ol tigk AlEdloldeltar At ke AlFSol fishs
AR} S o] 2ol thi AEolHofel A7,

36) C. Dainiel Batson, “These Things Called Empathy: Eight Related but Distinct Phenomena,” in 7he
Social Neuroscience of Empathy; eds. Jean Decety and William Ickes (Oxford: Oxford University Press,
2009), ©.

37) =oH AE olzfgt HR g FFe A 299 thF oK S 4 3lt} David Lewin, “Music
Theory, Phenomenology, and Modes of Perception,” Music Perception: An Interdisciplinary Journal, 3/4
(1986), 327-392.
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38) Tom Cochrane, “A Simulation Theory of Musical Expressivity,” Australian Journal of Philosophy 88/2
(2010), 191-207, Jenefer Robinson, “Empathy in Music,” in The Routledge Handbook of Philosophy of
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40) Evan Thompson and Mogg Stapleton, “Making Sense of Sense-Making: Reflections on Enactive and
Extended Mind Theories,” Topoi 28/1 (2009), 26.

41) Michelle Maiese, “How Can Emotions Be Both Cognitive and Bodily?” Phenomenology and the
Cognitive Sciences 13/4 (2014), 527.
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Az EiME 22 FISHAL. Marc D. Lewis, ‘Bridging Emotion Theory and Neurobiology
through Dynamic Systems Modelling,” Behavioral and Brain Studies 28/2 (2005), 179-193, Antonio
Damasio, The Feeling of What Happens (New York: Harcourt Brace, 1990), 62-60.
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Gregory Karl and Jenefer Robinson, “Shostakovich's Tenth Symphony and the Musical Expression of
Cognitively Complex Emotions,” 7he Journal of Aesthetics and Art Criticism 53/4 (1995), 401-415;
Jerrold Levinson, “Hope in 7The Hebrides, Music, Art, and Metaphysics: Essays in Philosophical
Aesthetics (Ithaca: Cornell University Press, 1990), 336-375,
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Is Empathy for Music Possible and Effective?

Hye-yoon Chung

In this essay, I investigate how the empathy for music could be conceived, how
it is possible, and how effective it is to analyze our musical experience, For this
purpose, the historical background of the notion of empathy is introduced with an
emphasis on the discussion of empathiests of the late 19" century and the beginning of
the 20" century. Then, the new, contemporary concept of empathy which the discovery
of mirror neuron system has motivated and today’s debate on the underlying mechanism
of empathy are presented. Against this preliminary investigation, I offer the analysis of
musical empathy through the notion of simulation of mindreading. I deny to music the
dichotomy of the low-level and high-level empathy which most of empathy theorists
endorse today, and argue that musical empathy is not a local event but a process which
is experienced as an embodied, enacted narrative, From the enactive perspective, I
argue that musical empathy is not a mental function in which the properties inherent in
music are simulated, but a process which is to be achieved through a dynamic, circular
interaction between listeners and music through the entire unfolding of music,
Ultimately, I argue that the concept of musical empathy understood from the enactive
perspective as based on the simulation of mindreading is effective in explaining the
embodied nature of the listeners involvement in music and the tension between the

otherness of music and the unity which listeners often feels with music,
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