Hatgotol QIx|Mofl it oz 197

oistooto] Qx| Ao] st fAt

— U, QA Zela I Alo] IS —

2
>
rio

. SorhaA

ol Fok2 WeElEe} ol S5 Sok2 dstel E7igdl oleels BVl

A B, Yobrh SAe do] nlAl BEsA %7 B4 onise ARSI umi e
3,

ogsolln] gote] ool thal) TAZNE Ealol 0|27 ofe] StSe] Tkl A7te) =g
So] olojx|a kD oleb o] Hakek Alzte] EAfsls ke sl A|&Hel wdy Tiol
dsfol] goto] Falels SRS o] AL B Bgelay] mholt), 714e] Wl glo]
gok) 2] Bto] WHEOMIE AFEE ol UaRt TS Erslee dshid IS B

ek Aol 2 A] Sofo] S thlslgk ek Adlolrt. sl Ahe] o] st

1) gsfolr] 2ete] d3he 7R HBR3F ZZW=9] =l BA] S0 o] JshiAel| f-83tAIE oF
o] tjekst  2ote] H3he Ansirlelis AP ok 2E gskeete] JlFel tigh Fule] HREe] IF
Hso] =ofolA] HIEEASS 7RIS uw) 1] sl Sete] S7HA| 71 AduE 7Rt dtka Brt =
EH=E gelelr] Fote 71%s D AR widE ERINATE 715, 2) EQ] iy A, sk uiF
ol o] A=, 3) 53 vt 29 Tls, 4) Aldze IS Kol Y%, 5) 98ke] 2E JME
& TEshe 7)1 s Aslar oot

olFde TEU=, =k ] ©E vIES Jskeeksial 32 Aeplee] FS ql8ste] oskeete]
Al 3ol wh2 Wsle}l faloll ko] wbdsisicial TRt ol5d, "gslgete] 715 oSl gt
vl a7 tusEsl 22 (2015), 1-220 3HH, oPded = AW g8 HE; o AME geke
1) FES] S BARIE ¢ 2 I8 aAE S8 29f 3) AH 1] QES A% o< 4 WiF e
2ZA99] Fote] Ul 7HARE ERH3te] Jote] 7iss BASkAL Qitt oV, 9t Sote s B At AE
A7 e HEARIsts] =23, 7/3 (2013), 1-13.

M g

4




198 So0|2Ed 263 H13

Sote] 71EHRl wlo] odsle] ofn] M 71e-s Aslrke ol St 2 Al JstollA] A5
AMEERE 7E T, 20t0] fralske el 7 B1E =, WAIA X diegetic space)¥} £]A1H]
3%Hnon-diegetic space)] AAE EHoR FxmeH FEdls kg 53] 5 wkeith
=, gslgeke 1 B9t Ao g dgEolgld A Al AEE Alaste] Ho) H=55o
2 e 2] 8= o} Fseeteiat FBS(Morris Holbrook)2 o]2gh A=2<]

Ao Bgol BAS] BYUEE PPl bt gl Fgeled, olefet A SErE 7t

B Ere duoly gote) 75l tik 2ele) woleg Awsiu tielshEl ote] oig o)
3 o) AZRE Wl - AEgenH olSel el dsiecte] Exg 1) vleje 4 gl
AR WlaA Bk olefet el Sete] ofatel] tjgh E¥iClaudia Gorbman)e] WA, 9
AR getomiE WEE A Hols Zlom Alaslel, ofF Aole] ‘4l A (fntastic
gab), WeIckolAEl ambidiegetio), ‘e e 5 ‘AolErrel AGA Helg A 2 Aol
o, e He) daSol oleldt tgld B Alolol] gixls 58] B osle] Sl Al
89 Soke ool b 7] Thin] FHSL nlEG sle] Jlo] dke ALE 4 Aol

t.
2. geheoro] 7o cigh SHAREC] osfiubAl
oJalgolsialEe Fnto] AUE(Gerard Genette, 1930-2018)2 ¢l83}o] 53151 WiAie} £

Aol ole FHow gofe] st Aatel tiel w=elateh 9 E3] ZE(Robynn Stillwel),

2|2 (Jeff Smith), EBS 52 o|23F Al the 5535 A2 Eopiin] &gt B g4l

2) Hfe. “gsksote] Jlsoel #3t veto]2e] A (olstorpigta SobdTA AFEALA, 2007), 31-40.

3) Morris B. Holbrook, "Ambi-diegetic Music in the Movies: The Crosby Duets in High
Society," Consumption, Markets and Culture 8/2 (2005), 153-154.

4) Imke] oA F7to] SHAe] FAlo|RolE Ze Aot ol whlsh= AroldE EAGL A &
o], ¥EjX(Ben Winters)= IWH| oREA A3t wiel 371e] EAjoll digh vlger JXErjriolAE
(extra-diegetic), QIEZIT}o]A|E](intra-diegetic) ZT2]al WA Feto g2 vres Al 7HA &7 AXsA
7 Eake =) WolSolAn QA ik e o] Al ckat BAa AR <lste] Efefskactel o
3l oldfle] Z& ol =t AIE niEs] F9th. Ben Winters, "The Non-Diegetic Fallacy: Film, Music,
and Narrative Space," Music and Letters 91/2 (2010), 224-244.



Hatgotol 2Ix|Mofl it oz 199

71ofgiet. ol &2 gstelln] Soto] fiAjol vk wA o] AAAT olagAlel thate] Wf - Al &
ol FIHEU oF Afelell fiAjekaL, = olES Hu=s Sold ARl FoE 71olw Avt
kel 245 ARE vf ik ol59] =l gsheld Fetel fRIdell TNk ol I 7leel o
3 EAshs vdt Wds AlSsisitt. o] Aol Inke] AEAQ] olEH ARl W - 244
o Ao R HEsh=s ZoR AL, FHZo| =olEdte] HluE Al Zloft). ofgh =9
SollM Fke] oRBHARI AlAlo] ods] Sote] A Ak &)l drdde Sl

Aot

2.1 U - 2R ot

e Aol AL goke Hepy daiad golw Witnsg Soton R
QR a WA gofo] HSel= Ae] ‘8t ZFolk oblH whgely] ¥ H=upel we} o
Ao} e 2, Ak ol etk o] BEe W,

[...] TARI=ACHAED) ol [ 32
(ehaholgt 2 mpgkoll 7 3ee Sedieh e ol A WA @slels viAlz A1d olopr) el
theh drge AR gt @8t 2ote] T2 TTe (ARl wideetezA e 7Is)Ht theiHel Zls(dAel

ool 2 FAslE WA SotomAle] is)olt B oloplsle] WAE WA 8] wiolc) Y

o]l gzt el Y= ofopr] Al ]l Fdh= ZolaL, wuAIA=H
-

Lo

o] o] = thE oM =L A ok Tolob] & sigte] Al AIA| QhellM sl
o & WEEE Ui 28258 Ues S0k ARt e o' HoJshA o] E¢f o] W
2lg|Ho] Z]Qlsl=ug ohupe] AR AARE S xS

H]o|ZH]7](James Wierzbicki)E= WAlZ 2o} 2ngoke Jristo 2 Ulle} <jAje] AA|
£ 5 TABRIT aagele "gete] xde] of| W enE ste] W{E| e EetEo] gl
Aol Tl 2 geto] “efsh vjel BBl 5L e 27low WART ko

=Rke] WiAel ofAje] TREe gatell Fotel YRS olslishe el WAoot
= olalget olEel o o] TRE gote] olghe Ak b 7Rl ajole), 1 P2

<= A= H st Ento] ek WiAlieh oA el Sl 5okl Xl WHEE qFe]

o

5) ¥E, f9skaete] ofdl, (M2 FuRiEEAL, 2000), 122-123,
6) James Wierzbicki, Film Music: A History (Routledge, 2009), 5.



200 setolz=d 261 MI1S

L, BYolfoltt, WizlElE QFoll EAsk= Al Sk dste] Al E3F bl EAfehH, viti=
AA Sk AMAR Bt 3kl QA itk SRk o] RFF} WY JFE AYES] T
Yello] el g AlF7H2 $F(the spatiotemporal universe referred to by the primary
narration) oX] Z8hH, AYEZ} AXGE MAFeZEL A e] MAkezke] F914 RS 8-St
of kgt Aot} Iwke Aphle] off - e AlAle] =de] Pslo|Ert Aple-ol(Siegfried
Kracauer 1889-1960)°lX BIRES-S WalHA Q33 Aefol dgh Al o] 78 s &
THEHeE, 3t Al 7 A, s T ow|dEg, Tela B2 37ke] AR dRAe] 23le]
oh7) SRk Al WA =, 7z S St AR s wdEo] SleAe ool wet WA
QA S THESFICE

Holrh vk WiRie} oA Birol] EAsh= ofuligh Aol Fo5 7ISi=t, ofEol
sl 3k 2oto]l W - QAlF B3t AlolE AMEAl Hue AdE Argeigltt. SRt wEH,
17 Feh= ArkERre] EAE BAAA WA s3he AdEsEARE, ) Jshe 311 f1A6l ¢
o] x| ¢k 2 Seto] &AL 8 U= "Hangover Square; (1945, John Brahm 7+5)9] &
AollM w7t 1T AFF T ElvkE ZEaL S-S AFshHA] Soto] WAl 2y
23l I K] velolA"(metadiegetic) o] AAE WUELL tkal Fg3ItE 9 = St
W - oA a3t 5o ofoldols TR & e Sk vElolAlE o R ek q)
Zolt}, 7} k= wEfttolAlEle 3P e AREE Soks mEed olsivt Hrh Iwhe
AHIIE 7HAeE ArgalEi, M2E 2 ool gl X9 Yeke Q=] vkl 7HsEAL o]Ee] vk
L olorlE U 5 Y7F XO| diHE olES AuskA Xo| o] ZukE Wt o] uf 573
355 MR X 3Pl izt o7IM Soke S5 Qe 719 &l JANE, i b=
I oj¥ S EARHA 7] o] TRIEES 2ok AR &5 7 slth 2ok =5
U= FAlE g3t 5re] wAolt). o9} o], Sote] xlelo] WHE| B 2 sIAN, EefjHoR
Ho= oo AP ARl B, ol HlEltolAE Fotoletal FETHIO

=Rk 2ote] FRHA SR thEk RS Al 52 oA Sotell B X3k A1A FEolllx

ek et Foe] RS o] EAe e FEEH aREE FUIsk ol A I WY

N

rlo

rr

>

i

7) Claudia Gorbman, Unheard Melodies: Narrative Film Music (Indiana University Press, 1987), 152,
8) 1ol 2, 4-5.
9) 919l 2, 164.
10) $1= <, 21



Hatgofol 2Ix|Mofl cigt oz 201

At <A el tigh wAE siats tshAl AAskaL Sttt AdollMe= olEe] =0

3] 2 Zele.
2.2 SRS 7z} GulTtolAAA

Gl F(Mervyn Cooke)-2 &t FshEotolr] Foko] Wiaje} elxie] s3] $ix]ot

o] E9] ol tHA EAES Exele 55t 2MHE ol WketH, " @stellA WiAlA, <A
2 got, ARRE Al o] & & [WAleh 2JAfle] s Al sk A Alele] AldsHAl S
iz ot Besks sk AEsh ekl et 1D

2 ogste] AAlTel WAlel A= HEsh AUES] Fogol wel gshaete] dxde Al
Aot oyl O s eulleke] SE-eAIRERfe) Flje] AN E4s JidES 7HA|AL
QAT WAVES T et HollM ekl et 2 o] s gstell A8shd
+ 23%o] Ha, Foff ¥k 237e] vho] Fxlo| Hr} o] Rt RebH 2Tl Sotke] xlYo]
HHEA] AAJEolof sleg sgde Angol) toldlYy Foks FUARhE oRE BT W &k
T, SR A (fantastic gap)olgh= WiAleh oA Atole] Sl 37hs whEo] 19 el
AU 0 7= Tty 22 slolli tiokre] Foto] of gk Zofl A viAE F IS
IFsARE, W AblEo] slde] olopr] &, Hatek 7 el <l=te] Aleld fehdA, o)
BA A Atolell EAllsls E)Pgslal Redk Jool] Y 4 dvkal Fsit

2|2 A5 gk 7INke AL Qe 2dde] RE e £AIE At 2l Y
do] S a3 SH 5, SN AEeE o] S AT vidsit), ~dde] 23
BAE IR B Al 23 WL gle vl SRt 531, 29 BE A A /IRl
A 70d] o]He] JFes EAehe ETEME A-83kAIRE theket 5384 Wl oisk A7 A
BH7} AlgEhs A Fstel] H8abrlolls AP ek vl e, An|2vt nles 2gde] Al
ABE AliRreAole}, 2|2 AIARIA] AARIA] EEsHAl Aldbd Foto] ol Z7 el
A AEE ARl ofste] WAlA Aol Holrk=s BeE PRl AoR Ieke $A ekl
AAgI 12 ZazofA] o]Egh Sk WAIAY whgolH, ol Ewke] Zsfiof WS o] gt
11) Mervyn Cooke, A History of Film Music (Cambridge University Press, 2008), loc, 1291,
12) 2wz QEARE, dope golo tiste] 2dde] 339l A& whlsls gayl ~Ee] ylo] EA)

e S0l WAl T3 Fqleo] "ade] vokes A1 glofThs thiis oMy @A} olopr] W
ol EAIgE

i




202 Soo|2=ZH 267 M1

gH, FEES U - oA Sote] 53 Tss IAEPEA siRlttolAlg el daAs et
Itk 1E Al(Michel Chion)#} 7FARIQKAnahid Kassabian)e] Wjzje} <A 12]a1 Alo]s
o] RS F8ePHA dRtolAlge] a3k AEAl AASkAL UTE 1Y) FBES0] sk ]
tholAlEle: WAl FotAld 23 QoM Ael7t geks dFebARt SAll €718, S78e=
2 UE 8% P FAES A% NE FIIE A 5ot R BEEE, ¥ IUE
Wl EAVEE T FH 2ok TER 1 o] U] WA {9 ok HAEAoE UiAH 3o
o] F&H} SoldARE, A1 Soto] sleE Tles st Fske] S A 7]zt
2t fHIgelAg o] AE Adrgehs HgelM oE ¢ Sle HF 84 ©ed] 3P gl &
AHsith= o2 I7ks Avle] dom AHsh= ul ot shde] s deat 5oF
aEPF dAEitEle A1y 1t EEues eete s BRe ¢ ol A= HIvIEh] uiE
ot} wtA siH|ctolAE] F7tol| ek S-S0 7 velttolAlY FXhS AbA SAEojof &
™, olgt FAIEH THHE & =29 3%lx oFold Zlol.

(EDe ENF| 4o} /5ol it olshg Bl EnSe 2ngolt A Sk B

B} ofefdt o ¥Eejames Bublen7h AARNRIS 228t U S0k FUAS)
dleld AR % Bolt) 2o ofefet o FMAMIRME Aol AT dlelz S
A WIS ol 5, ZAe B1kel TIE WA S Ao FAFolRT TRE e

o] e WAl thet =2l FulA 83hA X3k ux usith

rlr

ok

fk

13) Morris Holbrook, “A Book-Review Essay on the Role of Ambi-Diegetic Film Music in the Product
Design of Hollywood Movies: Macromarketing in La-La-land,” Consumption, Markets and Culture 6/3
(2003), 223-224,

14) Morris Holbrook, "Ambi-Diegetic Music in the Movies: The Crosby Duets in High Society," 153-154.

15) Jeff Smith, “Bridging the Gap: Reconsidering the Border between Diegetic and Nondiegetic
Music,” Music and the Moving Image 2/1 (2009), 1-2.



AR ol cht xH oA

Fgetel

203

2EE AAd =3

257 AA HEF

ABA, AAA) F2A, 71'44)
(==z=4d &9
A 2 2799
AldAoz Ado] 715d 4 P
L4271 2 AF 2334 & = 2ot
(]84t 93l sl Apo] go} T .
oA et
QFA A APk
NZHo g 2ol 7153t
28847t e AA
2847} =] road 98

SEER-S:

o
N
N
)
oo
12

ﬁj

AL T

kv

the sl

st 1 A

FHF9 gulttolAE e
o] 7 o] Uk odsle} thEy| wiitoltl A sh= b EAjelA|
082 zjodaTly] Hlol=d Aot} 1z
290l Aot T
A JEE AR

gLy

Sieke PASL

RAZ siel 2 Sofuier 1 ol FAZ dEE B A

olol] WAt Eel
o gsfoll oleiat Feln 1A dol TR FURIA B
25 018 AT Hek. meb] sl uiceldd fde
Hg5] ofehe

st Eiel - Sk Sote] RS
o WA efe Eelt Svlne] $HS s A sheotel
Sof Hsndg g

AP ok

BT T

Vs w5

& 73gkslr] flste] 1 A de Besl 1=

o}r- O o]—o]

S 7] aR Alsste] B SEa Wk e
o thet ==

3 o



204 soo|2=ZH 267 M1

2= I AAEE vHIE it olefdl o R ) gslellA] ARgEE Soke Ste] W
WAish elA & shtel gxinte s ArE]r] off e, siuitiolAEs} mEltolAlg 22 &
FHol EAH == Ade Al 531 AutolAlgy} mEftolAE ol thet salks
ko] =2 odslolr] Jote] GEE TS v FoR WESIth tigo] et 71sA f
o] 2%k Feto] AR Aol whet 1 A oY A v Rk AR vEide R
A ool g2 g defisl . A3l HE dstellr Seto] oM Aefd $ixd
ojd WS Wlor FHGE on] LS olFo=A =S s

FF

=

d

3.1. GHu|clolAA| 22t TEfCIO[A|Al 2] 2HA] 2]

Frke Quictol Al o] Efol e =ik vk gle, 2ml2se Fke) Zshel e o] 3
o QulcholAAl= ] o] odsh Sot Aol Feld Adelel A old v, Erse
FAZ Gelold] T AMgske 22 AAIS S8 mEE 2ok Slttelals Setolkar
ofsliet. o] Fl ol ofue Fke] Sote WAl aiw 15 S glow, Sl
NIF PSSk ok olle WL d gslel HiFo] Fuse] oAl Aol YA
goe] a8 2FORNE oA Sote] Jlse St ghs AWE $AL glrks ol
=, Aulclolle] ok Lot gk 2124 Allel Al A el AT 2Uste] B2

Z FEo] ofFar k.

o

2n|aE FEHE Q8ske] gl yAld Seks Sl o "val Bagit 729
of mhew, ENSe TS Be Gureot sG] Futo] AdEE WA ot sl Selst
o] WAE gl wideete] BAle Folofsl she Aol EAllFolaL AjAgit. o2zt esf
& B0l =9 sEelmag B ohfel, ol Wskectel sisel e we S ol o
ot =7k @ x 38 AR-E(off-screen sound)10)o]] thal] AFshHA 29} ¥R 9T

spdel BRhe ALdebl BV B, 55 WA Sk st 202
2, g, 2y W uE e Wit 54 gslel Y B S BE AT 799

=
TR17) ohA] s, Bk BelHel 2l lolshAl m E70e) Bl EelEel SRS

.

T

16) =] whad, ‘e xAgolt S9o] shdel| vehtale A, s o] MR Qs Sl 7
AA bl SAFEAL DAl B sk SHGorbman, 153).

17) Claudia Gorbman, Unheard Melodies: Narrative Film Music, 24-25.



Hatgotol 2Ix|Mofl cigt x{nE 205

5 AvhE WA gete s RRsitt
71 Folnl2ER], (About Time, 2013)2] ‘A5 A (00:49:44~00:51:20)-2 SiH[t}o]
AEe] Aget Atellolct. o] el ARE-H &2t "How long will I love you™s= 27 g3}e] A]
A B3l EAfshE W=l ofsf FEER i aFleltt ded Seke AleE ZEate]
FRATES] thFeh 2203 J8ks sk Qlry, A= o] AdellA veR=s goto] WiAlA 2l
A& 2 gelle ETetal Al gote R Wah= Tile] RIMEH vERdTiaL EA8kE Slo]
Srha 71FekAR, AR e Wshl wstag gultto|Alde] TFsAde JolFaat it
FhA]E] o] ZH7H, (Catch me if you can)e] F&or 5 FH(00:47:13~00:49:42)
2 vk 2 A sPHoA] tigte] Adelr] goke GRS Holn Zotd] tigk 93] FRE vl
Alggict, 2ejal vE FAE FFOR F7IANE ofuf Soke wiESeto R Holgltk oA Sof
2 A WAk 2 ogks S gtk ok ofn] sel $2lo fRE Hui=
T 25 Y2 oJBEY olgthe BEE RIE ZaA(tlze|e. o) nlie} 3 711
W= ARES] 9Ehs FAE SotAE WAL Q7] whielr), o] Zhde] Feke UiAleA <A
= ske meolth Spuk Foke] iglo] AAH, TYIEET A4S 2be] Beld A B
F7F Ao R uctolAr 2] TFsAdS dofFarat gtk
folul-2ERl, o THA] ol ZR7H, o sl Vet Sk B UiAlFe®, 11 29
o] Zuu} QAR AlFS 2UFro =N FAE Jsht =2 A A 3t 2L 5iE ofF
ofiaL ok A= o] Joks uttolAlg o wRslara} gt I Zhee 298] Al &
ool zl¢lo] EARIANE AlE-S ZYste] Al AlAleE 1 g2k F-h3te] oAy Setoame]

7Te& Sl Tl Q7] wEelth,

H:I

koA E5E oI 4 = B97} viEletolAle] gofold). MiektolAlEle st &
of BgelRe] e Bjel I Soto] Bl Folw Sehs JehE Fk ekt F 9y
of e Aol= glo] Fe] Flol EASK=LE ool wet Welgleh alctelAlEle] A5
BelHel BR7k WAIE B S Bl olFolAAt dEtelAlEls] A9 1 Figlo]
Az B2l EFIA clob B2l 7} olFolAA ekt diektolAlY Soe Hgahe

S Uty =EE, o AdAR] F ATH(00:17:55~00:18:57) oA EA}
FOIF-S 73 sl og ofFolFgae] H8 WSl 2918 R3] AlFehH O goke Ax
TASE o] FAANAE T, ol2fdt F ide] B LAl e Sl 23] =ol=ES2ell

© BT, of B TRY F ke Sl B thehe 2w 24 Hsl gehi vt



206 seolzzy 261 M1

gitt. olE S0 TSt oWl AE; o A} HelMe] & A4W(1:37:21~1:39:24) olx] ARSH 3ot
wER, o AAE] F30te] dEe EAAelck

ER, o] & A AEle] dAglelA olfoXnt. F due ke 2ot A &
Bl F& 571 ARRsEE] ofuf dAk 1% = ARRSEAL o] gote] Eefutert,
g olok FARE AARe b 9Nl 9E, oA ZE 4 itk TSt 9nl E; o] A Helxe] &

e TRl el oAl drgehd vt 2ok FUEEL of 7HE jis HdM E=

o

H

F7] Atk ol AR goto] 7l slol=al Hol goto] Feber). goke] Agle 4
o] 2 5 G T dITIIEE Sofol Bl F2 3] At BAekE) Be] &
ofg Beldow Telm gHoR FHSRe wlolth ofu] FAH ot ojeltlol= F 4w
W% 2 Ale] FRIBES] viskha Sudic wak 1 AAEe) ek duicelAE gof
AY 272 AA ohEEe] B 4 gtk WA vl Soe oA getow 1F

=
% itk esglont, of A9 A Soke el elste] 1 gobHel ofolclolrt Az
sl uhel 144 mR7E Btk o}z, diktelAlAle] s el

sl gute] vielclolAlE ol Eide] $gHe) AT FERR PRl 9 F
Ak 19 vl 39} 5% Ee] Sobe FRACK: W 1 3PS B ok et
AR vEfctolAlEt amictolalgle] AR Aol ote] Figle] EA Bl o] 9)
A o Sl EH E shbe] Ul Bleld EuehsAlel mel TREolof e Tk
olel] Ttel, pulctol e} Lol wEfctolle} ote] w shte] Aol FALA Qek19) ]
thollgle] A9 geke Ze] Bk ol Eehhoi SofolAut vEtolAlEe] B3l
2 gote] ofoltlolrh FlFel gidelrE Zudct

18) Jeff Smith, “Bridging the Gap: Reconsidering the Border between Diegetic and Nondiegetic Music,”
22-23,

19) S0 AYES] A DAL AARE 5 Al A AIRI B AAE 183HA] et o] Ho] welrtolAlE
o] qjuictolAle] ot vluEwgt £5S Frh dulttolAlE Fete] B¢ ofn] AA AlAlel EAlsks ot
o AR TR 272 B3] FRITET BAE Alolox BAgS W AHE F ot



Fstgoto| 2UxMof it suz 207

(=A1) ®ILIES| MiA|lztol 7|8t S2Ho| i Fofnh LAY Fetel 2{%20

7N~

A7) 2A

A= qiHdolAly Fok2 ffoll ArlE FellM 1 Aol AREe] S5 we} A7|el
o} 1 ele] eAlE eraL lvks AR oS U™ A9 TolREr of #[8kd e
FEoR A gslolx ol TR S FAe I AR Rl e vk i Aol f
e ARE o8] WUEAL vk & 4 ek FEgh vEfttolAlE Jote] Agolli= xdet whxl
S w 2] & ARG LA S0t e TR Soto] AHAL Jlom oAfA Sof

ofe} & % gk

3.2. o9 715 olsfoll W o] Hurel A

QlAfellx] Alzkete] WA= Wolsh WeE|B A whajol] WidstA] Hshke Al do. fof
ojdml, o] @3ty ZFH(00:00:45~00:02:23)& WFdh= Soto] sttt Apdel mlite] A|zZap7}
defe AES Hshs 35 2= AC/DCY] Black in Blacke] 91214 wslell 28 Fger}
ek ok o] TAIF SR Holy] HNE] ARt o|F- JhHle} d=o] ek AE Wi
o= CDEdlolol7t S7dsitt. Sote] xlelol| thek ==t 9 Black in Black®] 5282 374
FTAEE =0k 2D o]t AT Ala= 2 Ul Q= CDE#olo]] EAljot wEE 4
2] 37hE A3Ret Alolot. 2m)i o] o] St iste] I S WA o R 2ot I &
olo] AR Wels 7Heh ‘galele] AR A~F (communicativeness of film narration)o]2}

20) http://www.uni-koeln.de/~ame02/pppn.htn#N2 3 [2018d 10¥59 &), Manfred Jahn, Narratology: A
Guide to the Theory of Narrative,

21) Ao ﬂﬂ% e AR SFos el Feoto] CDEHolole] 573 7 23ko] WahHA WA
2 goto o] wighs g



208 gotolzzy 26% H1S

T NS A o] K] S8t Alels Aweitt. e o] o] Jote] Ves WAIH o=
T3P olle FAPE sit e AHer e $AEE FEues 2ok 1 FYde] ARl
7} oW, LJAARIZE BAR= o] B9 2ete] 7Ies A ool WAl getem wghta
Hlopgital g3k

el Aol AAE Wuee F ool EE ARIR MAdEAE 4, o e A
H(1:35:57~1:41:07)& & 7 Stk <ol 23He o] HE ofrieh A= Fst QI=E vl
o2 AR U5S Gtk Qdw Flbe], ¢ Re(Ez) o Mo vt 44 of
o] 2ot ke Al Fulto] WAo] sk BRI o7)7hR] gete] gk EH ejxjHe]
o) RITES] 57 I sk} dxpIer Tl SAo] tliAlA B 32 Joto] €|
ARls Sl HAE, = olo] FAshs T3t 5otol BiEo] S5 o] RAEHA] SOk
gl Wiae oz Holdle), ‘wiAl o] 2He] It FA71E B3 s WAH 2] 3ok
e Sote] xglo] o3} ¢l 12 vl Ax3it) Soto] By vliEl)l Eele Al
= TARIE F g Wol AE AL e Helr] Azshes g 2 ARS dAE], o] o
+ote] dw e FE2 5ot SRH AAdS vigo = Wit

qkek ~Edolaly o] Ao tigh gete] REdS 1] Q] Holghs S A

FHE Zoftt, whd 2nlaes 7 St sk FES FAAA WA SoteR ERE

ZAolet. et of AWe oAl geto] Aste] ofste] Bzl AFHE sl ofel Eol 1)

e}

o

2 el = T SR oulE s ¢ ok ] 2otk B eR WAl s 3

AgaRe gotol gloh e wske Bake] ul§ EvoR Basm gtk Zeld. Hriel ¥

o] AHIE Eel 59 FAET) vomM s Ao wste) ofs 1 S Holske
Soto] v} FFE, (2005)9] @3y AH(00:01:02~00:02:57) oA E#UEQE= ‘T am sitting
on top of the World"& 1933\ wl=zelX] faetd o= Jste] ujAo] == AlthE sk

AL WE S o] osle) AhA Wizl Blsbl @ik oZle ezt AE (1933)9] Al



Hatgotol 2Ix|Mofl cigt oz 209

Ao} Soto] FAshA AlZI7E Ak BEEE o] Fef2 Al 2ot A AAQ] S=1= EEve
3L ek e B of Feto] Uil 2" A HH, I Fzho R Qe ool 2k vt
317 Sfsf shHel E<dsh, gkl AR WefEo] itk o]F g2 oFRlEe] FAA A
Zxgshas] Fofo] WAlHolRle= &S AlhE tiBske ke A4 U= ol Al
AlSHAE g2t Wl o] =Ewx] Sform gofo] g2 £ Aok Ao Eold B
= e Fete] o] WAH IS dtk
PEYATE], (2002)04] FolFo] Asate] Selel M AldebEa] goto] Alzke,

(00:16:33~00:17:05) L&} 242 Zavs dr) o] de)], ARIAS 7hxsl= Falare] w3t
£ dolubx] gierh o] goto] Al wW goke A= FHolt golo] Lo 9les oplshs
NZER s ZAISHA eker) et FelFe] AlES WEE BAlel Sokihs CDEdolol]
A 23] o] BukEm Azt

B B EWATE] oM AMGH o] gote] el te) ~hde SRl o= 7
F8 Foln, 2nlats 278 Bl &3k BESFE vt 5] diEel WAE getow
153 Zlolek, et o] T Rie] Sehe ARlo] Aol we} 1 FAE olel Al uhke o
%

F10l ARIZ ofsfstel 03 ol A ok

2

A

s
P

4. WA

ke EEBH It 2okl - oA 5ol ERsh viectolalizel ik b5de A
AR 5, ojsheete] A KNS vhuisked) ZleRigi). olF e ShiSel Fuke] ol
ERE U 93] REg S5 et she] 3S deh 2gue T AL A
s vAlst <Al Alele] sk Btel FEstglom, Ense Alest Fpfulgte] olagAel it
OTAIEI Tlsf o Fholl AAE oot 212 ST 4 ke ol vhIstan) e, vl

= ol5e] NdS g S W - Ak 2otel AN that W jFoE H2H FACE

FAp ol wheh AAZIZE she Sote] 3E BHoE selshs 249 AllE
AR, olele SR EME ARVS] F218 ael= lstel 2etel 91Xl ik wlol o}
[e)

ol T3l AR B5S aefshl Hd Fete] Rt Al == oA = 5 8t

ol




210 go0l2Zd 26T H1%

Ul F5f= Aoz Aeke 5 gl FokE2). w8, dicholaalsst WektolAal s S
olul= 70:t) o] st ot B4, Rale] odsheet Fie] o] st Hew A, Te)
2 Al3e) AlEte] Ul A9 B4 ¢ Qovt, I Hlwl e U B8 ol F fhRe
< o Be Uz TRE 5 3o,

A gole] ofge ARk B850 WE oEAQ wolsh B4

)

i

s

Mate] F7F A

s

i

o Qlor, olelg EHe o] thet F2a olshg FFsshl & ok ol il At 3
5 ARVS) A, AR EesheAel o, Tela 324 S i A Hehs 7]
vrow & ofshgele] SRl tid el ol gl ) shale okzele) sl



dskzotol 2x|Mo chet o 211
(H2) Azt fIx|Mof| wE stXl=2| 0fsheA
=1t 85 Eaye] B Eat R Q3
L Z2AeH 1. &=7F E2A8kE 1. XA F 3k
i Fo g o
7 (MAY . 1. On Screen 1. =A8%3 I £33+
- 2, On Screen 2, A=A . N
. &3h . o e 2, s 2, A7H AT =5
Bk ) 3. AMdA BA FTAT E5 .
2.on/off 4 =A% T7hel - A=) Rj= 3. On/Off screen TA S
screen C = __]_o e 'ZT . Rl (F/zu)28b Ao FY)
A9 D 4, =784
o 5. 2=, AHAE (Narrative)
1. 227 Qe 78 3ol ExT
2. Off Screen 1, 271= 1. Off Screen A3t 22
9/]7]13—1 — 7]494 7} 3, E]E —%Q-]'E-E_ 35]/‘6]6‘]—“—‘:‘_—* —%—0_}‘ 2. iélzl_;_g‘ %%7]_ ?2101]/]_]]
T % 2. st A EFTA <] ore
4, T84 3. BAMH 59t 4, BAMH et
5. 7194
1. WHEel Fzke] AN
FA41 ofo|tiolrt 2
2. gor4 F7te] A
eta A4 YT F gle dEH=
diegsis 84k Ae e Abol&otdt T UA Ae e EAt] =2 AAE
a A T
3. WAlIA 228 A4
AANA 2 5 Sl
o= AAY &)
1. &7t EA8he AAAE&2A) &
29t AAHUEA) FH
i- SlAFZ o] 70 o ZANEo| ¥
‘amb1‘ Az ge 2. On Screen Aoleotst g | B 3 —,‘_Z,l’,__§ + 2 ?«L Aol Hxg
diegesis 3. 349 oA 1HF gk F3toll &4
4. 271818 33kl WAA 22 Ze ©alv)

A

§hEA) Fol Aokt




212 go0|2=zd 267 HM1s

Fellini <&
257h= BFAR Y
A} oA In-Between Music 1. Foief
Atol BAE 5% 1. 23 gs (FAA, e3ARl | eA=ER FE
oo A= 2. APEA HAL el gk FA A Wdelx E EA8HA &5
259 3. EA84 37 478 2, slA #4Y
o} A% x% Atole] o e}
(R3Xo =2 ZA)
x4

ZMof
gJaloH(Film Music), F3kete] 7)5(Functions of Film Music), WAE 2K Diegetic
Music), A& 29K Non-Diegetic Music), 2HFHQl Fd(Fantasitic Gab), SIH|T}o|AA|2~

(Ambi-Diegesis), HEICIo|AA|2x(Meta-Diegesis), 2212] ¢x]4d(Locus of Film Music)



Hatgotol 2Ix|Mofl gt xjnE 213

ol “gskyote] 7t olEEel et Bl A7 FotwgEs, 22 (2015): 122,

i, “gskEete] Tlsel dg vElelEe AT olstoriitta fotdTA dFEaA,
(2007): 31-40.

e, Tkt ol , Aer FuEEEAL 2000.

Adorno, Theodor and Hanns Eisler. Composing for the Films. London: Athlone, 1994,

Buhler, James, “Analytical and Interpretive Approaches to Film Music (I): Analyzing
Interactions of Film and Music.” In Film Music: Critical Approaches, ed. K. J. Donnelly,
39-61. New York: Continuum, 2001,

Cooke, Mervyn. A History of Film Music, Cambridge University Press, 2008,

Genette, Gerard, Narrative Discourse Revisited Translated by Jane E. Lewis Ithaca, NY:
Cornell University Press, 1988.

Gorbman, Claudia. Unheard Melodies: Narrative Film Music, Indiana University Press,
1987.

Holbrook, Morris B. "A book-review essay on the role of ambi-diegetic film music in the
product design of hollywood movies: macromarketing in ladadand" Consumption,
Markets and Culture 6/3 (2003): 223-224.

__. "The Ambi-Diegesis of 'My Funny Valentine'" In Pop Fiction: 7he Song in
Cinema, ed, Steve Lannin and Matthew Caley (Bristol, UK: Intellect, 2005): 47-62

Kalinak, Kathryn, Film Music: A Very Short Introduction. Oxford University Press, 2010,

Kassabian, Anahid. Hearing Film: Tracking Identifications in Contemporary Hollywood
Film Music. New York, NY: Routledge, 2001.

Neumeyer, David. “Performances in Early Hollywood Sound Films: Source Music,
Background Music, and the Integrated Soundtrack.” Contemporary Music Review 19/1
(2000): 37-62

Smith, Jeff. “Bridging the Gap: Reconsidering the Border between Diegetic and
Nondiegetic Music.” Music and the Moving Image 2/1 (2009): 1-25.

Stilwell, Robynn J. “The Fantastical Gap between Diegetic and Nondiegetic.” In Beyond
the Soundtrack: Representing Music in Cinema, ed. Daniel Goldmark, Lawrence Kramer,
and Richard Leppert, 184-202. Berkeley: University of California Press, 2007.

Wierzbicki, James. Film Music: A History. Routledge, 2009,

Winters, Ben. "The Non-Diegetic Fallacy: Film, Music, and Narrative Space." Music and
Letters  91/2 (2010): 224-244.



214 go0|2=ZH 267 M1

[BE=5]

Bird, Brad. Mission Impossible 4. Ghost Protocol [Skydance Productions, TC Productions
and Bad Robot Productions], United States, Paramount Pictures, 2011,

Cassavetes, Nick, Notebook [Avery Pix]. United States, New Line Cinema, 2004.

Curtis, Richard. About Time [Working Title Films, Relativity Media). United Kingdom,
Universal Pictures, 2013,

Faverau, Jon, Iron Man [Marvel Studios, Fairview Entertainment], United States, Paramount
Pictures, 2008,

Edwards, Blake. Breakfast at Tiftany's [Jurow-Shepherd]. United States, Paramount Pictures,
1961.

Jackson, Peter, King Kong [WingNut Films]. New Zealand, United States, Universal
Pictures, 2005.

Meyers, Nancy. What Women Want [Icon Entertainment, Wind Dancer Films]. United
States, Paramount Pictures, 2000,

Rickman, Alan. Winter Guest [Capitol Films], United Kingdoms, Fine Line Features, 1997,

Spielberg, Steven. Catch Me if You Can [Amblin Entertainment, Parkes/MacDonald
Production]. United States, Dream Works Pictures, 2002,

Yuen, Corey. Transporter [Europa Corp, TF1 Films Production, Current Entertainment,
Camal+]. France, 20th Century Fox, 2002,



Hatgotol 2Ix|Mofl oigt xjn® 215

Reconsidering the Locus of Film Music:

Diegesis, Non—Diegesis, and In—between Spaces

Soo Hwan Ahn

This paper critically examines Claudia Gorbman’s categorization of diegetic and
non-diegetic music, and tries to define concepts of ambi-diegetic and meta-diegetic,
in-between spaces beyond her dichotomous perspective. As the technical development
led to music’s diverse and delicate handling in film, film music scholars such as Morris
Holbrook, Robynn Stilwell, and Jeff Smith defined and expanded the terms and
concepts of ambi-diegesis, meta-diegesis, fantastic gap and ambiguous status. However,

there was no consensus between them,

I have reviewed recent studies of film music in terms of music’s locus according to
whether sonic origin is either in or out of the narrative and asserted that the analyst
should judge a shift of locus in film music according by taking temporal and dynamic
changes in film into consideration. I selected several scenes from films, and explored
possible interpretations and affluent emergent meanings that dynamic recognition of

music’s shift of locus could influence on.
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