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Reinterpretation of 7he Hours through Music Analysis: SRS B3 g3t (HorYA)e] RisAl:
Narrative meaning of Major and Minor Triads A3k ©3gkeo] yjzjg]BA oln)

The paper examines some correlations between the narrative and music by
analyzing the film music of The Hours(2002). First of all, I focused my attention to
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2 ERolMe F8 (Hotd AN The Hours, 2002)°] Zofg ARt 24 Ugy
the apparent 7th chords, frequently shown in the music, and found the 7th chord o 7to] Ats AWES AFrstuAl gtct o] S ¢Jsto] WAL= o] PstoA wIHsHA S
is composed of the combination of common-tone related major and minor triads. R HAO] 78F3(apparent 7th chord)o] £535t% 00, o] 75820] Fst7t AP L=
Interestingly, the conflict of life and death, an important theme in the film, is A Q= A3stedt ©3st29] Aoz o]Fo|Xq 9L wASHYL Hoh ¢ S
expressed by the alternation of major and minor triads. Thus, the contrasting AL o] YgloA HQ3F FAE thRojX|= it F20] o]5 A3st2 iyt th3gh29]
sound of major and minor triads can be related to the contrast of life and death, BHEo2H H5to] UiglBo) vrgEict= dolct. & A3sh3 iyt ©3sk39] tha A
and the common-tone relation between major and minor triads also expresses the A 29 A S 9u|str| = 5t ESF F|Tiste] ZES WAof 9J2o=zxn st
relationship between life and death. A g7tx] B@sct & 4 ot
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