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onmy/subscriber/article/grove/music/40232pg3 [20161d 99 20 &4,

27) Ortrun Landmann, “The Dresden Hofkapelle during the Lifetime of Johann Sebastian Bach,” FEarly
Music 17/1 (1989), 25.



18 Soo|2=d 23% 25

°o]7] wfEolct,

wetr] 1= 1] AR 23 AAE T Ha g she BE SoMdE, d7d &
s, eulElel fARE MEvel o] 522, v 55 Eske weSet, AuE d5 22
71kt 55 Falor Pk o] AL 2] AU @3t FB|AESX Frn|E(Johann Christoph

3
sl olAl ot W euletE AlEshHA SAlel viEA B e EE Ao tiite] Aot
I 7okt EE AEole el T Y Aolth, =ylaml sA)o] Fhdnlo]l 2B =
24 R BE g2 55s, 583 ot 2l Hsdt, tiAltksgh sertofol ik
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subscriber/article/grove/music/12648 [2016d 9¢¥ 159 #H<£l, Sven Hansell and Wolfgang Ho
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29) Sven Hansell and Wolfgang Hochstein, “Ristori, Giovanni Alberto,” Grove Music Online,
http://www oxfordmusiconline . com/subscriber/article/erove/music/23522 [20163 9€ 159 HZE;
Mary Oleskiewicz, “For the Church as well as for the Orchestra,” 6.

30) Manfred Fechner, “Dresden,” Grove Music Online, http://www.oxfordmusiconline com/subscriber/arti
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31) Dieter Hartwig, “Pezold[Petzold], Christian,” Grove Music Online, http://www.oxfordmusiconlin

e.com/subscriber/article/grove/music/21524

32) Mary Oleskiewicz, “For the Church as well as for the Orchestra’)” 24-25
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33) Janice B. Stockigt, “Zelenka, Jan Dismas,” Grove Music Online, http://www.oxfordmusiconline.com/s
ubscriber/article/grove/music/30907 [20161d 9 159 H&.
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=g2=dl(Dresden), FHEZ(Kantor), 7FEnlo|2E(Kapellmeister), ¢F tZzwmkx A@lHjan
Dismas Zelenka), 83} AH}=%F vl&(Johann Sebastian Bach), (17334 wAD (1733
Missa), ZB|=g]3] o}g-7-2E 24|(Friedrich August 1), 83F TH|= 3lo]Ydl(Johann David
Heinichen), 83} o}=3Z 3M%|(Johann Adolf Hasse)
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The Church Composer of the Dresden Court,
Bach, Zelenka, and Friedrich August II

Kayoung Lee

This article begins with the title, church composer that both Bach and Zelenka
received from Friedrich August II, the Elector of Saxony from 1733 to 1756. After
illustrating that the title, church composer, functions as a signifer that encapsulates the
kind of responsibilities and rights that the composers of the time assume, this article
examines the musical culture of Dresden court in order to construct the musical context
in which these two composers worked. This article states that Bach and Zelenka were
not able to draw the Elector's enough attention because of his pro-Italian attitude,
arguing that it was the musical context in which Bach and his contemporary composers

had to deal with in their everyday lives,
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1) Allen Cadwallader, "Form and Tonal Process: The Design of Different Structural Levels," in Zrends in
Schenkerian Research, edited by Allen Cadwallader (New York: Schirmer Books, 1990), 3.

2) Charles Smith, "Musical Form and Fundamental Structure: An Investigation of Schenker's
"Formenlehre'," Music Analysis 15/2-3 (1996), 231,

3) Smith, 1¢] 2, $1o] =,

4) CEAQ Qb FEromA] FE 4ol ARz, §04el A&wlo] itk Heinrich Schenker, Free
Composition, trans, by Emst Oster (New York: Longman, 1979) [reprinted by Pendragon Press, 2001],
39.
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6) Smith, "Musical Form and Fundamental Structure: An Investigation of Schenker's 'Formenlehre'," 235,

7) Schenker, Free Composition, 137 (§315).
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10) Smith, "Musical Form and Fundamental Structure: An Investigation of Schenker's 'Formenlehre')" 231,
Aol m=r, Fee oxe] “HFE Bgl 1/mX9] [(HEE A == AR EN'E AN, 28
-3 A T ) FAT el 218 AAdRlcH(Schenker, Free Composition, 37, 39).

11) A= Glol| AgE FEolAM “olefdt A 7S] AFe] Al 2ol AAAA et wE
Schenker, Free Composition, 131-132 (§304).
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T, ok 724 59 2ok thEo] ARERs o]F 9 /‘}LT-;:w: BE 59 gow JJr‘?ﬂ"ETPE Zsfolet.

14) Smith, "Musical Form and Fundamental Structure: An Investigation of Schenker's 'Formenlehre'," 231,
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2.2. AARY BAH

A72] kel 94 ol2o] 2 e FARE AQR 2oIRo] B TEolch, 4=
315004 ARRE AFEA WIS 5 WA 230l dkeh YA SR AR wARoR vl
S g AR QI Anlat dle] AlERel dhe A4 o & gl Tel o
S7oll AR ko, o7 F 1 ol ZE B15e] wmele} wAls] Fs] welE Q) okeg
A 10

webd Zbeh Qo] AARe] ekt AlEESe PRIk ARl olgl e ole
AT Bl AA7F 90 AERe] RERe Fe A4} @ Aol ool me $44 B
= BRzAOIN Vet AAe] AFARE U2l Aol 9 2 Aol BE ol
o) el AEe] Buel AdEd Ane] A2d Tkl Baashd Adel 47
& Aelshs Al AphEich © AFEhIch BF thar] wielth, olefe olfel 4
AlgE =0l5 H= PR 27F ot Fol] Bk ] A TR
QI (GARERAI, A Wale) B el wele AR o
Age wich)

7l A2 Qe vl Tk thays) 1 Bxe] HelA sl AMde Bl e
Arlel} B el 244 BaE fzdel BesgoRA ot ARFAE ksl o5
S A7) SIek resolct, A hrael vkl WalolNs) ol ML FamEA, v
2 @EISEA) ohd, RAZE} S i A3} o] GRS nlAzAo R ASgomA
ARFA} Bl AR ol Adsie A B gl HEEA, nixges
A7PE 2AHG WERe] (sloke Ztel Op, 27/2) € AR TS FRIsH @ETE
AR 7ol BERE ABE) 5/v7} B

072 o|2ol Bl AAIRe] A2FANA ek 5 2REle] SEAL ARR olg)
Aeja Aole}, AjRe] ARFAIE B SEAle] 274 glo] I ARRE o)z A9, o

2 912 §9) Hzto] o|Folx7] k1 ofo] tjs] 417,

&

o

i o
1
s 1:
X
i
)
:>;4='4,

15) Schenker, Free Composition, 137 (§315).

16) Smith, "Musical Form and Fundamental Structure: An Investigation of Schenker's 'Formenlehre'," 235,
A7 W=, Fok= el Op. 10/29) Op. 538 AEFox 333 Wo] dojus AFo= sl
slov} o] AFSe| ol ¥l ther Tekm EAlskA et

17) Schenker, Free Composition, 130.

18) Smith, "Musical Form and Fundamental Structure: An Investigation of Schenker's 'Formenlehre'," 249.
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F)19)

I Ikt o]el sl S H|(Emnst Oster)= 2578 B3l “o|gt B R(superposition) #7go]
3(5 4 3)-5-12 e, 2 HZo] A 5/Velr vehd A2=5=411S ZxolM AEsh=
Aolbefal BsAdwsla Urh20 &, vl 2o AR ARFAks Bgzes Y
< (cover tone)S B3l 2AAEH, Yo 2HEH 9] sEXL “dAlEol (boundary play)E A4
s e Aot = HEle 9= ¢l Fele Y] 72 SHee S et 2
Do 2RE 724 e onfshe Aol #ddt s olth 5 27E 9] s&le o
=o| FHah= T A 530 wet @ 2E]9 A9} o], F 7)Y 3o R o]
3 75 ok DS 2NE welg kA 5-4-3 9 33 meElgellx] 3-5-19] 3:Ale] I
oft}, TSo] 19| olEg AvfEr F2o] of HA| Al =elHeR HE3l] HsliMe AT
o] Fold TEAIES] npAE F IRk SAAMNTIE Ae] desit &, SRS S
o] fIAIF R Fejeo] 2AAHoof sh= Zloltt. 7= ol2fdk uFst 7FsdES ATl
of Arehs F5AR] g nirR dSetal itk of& AR Hot W] dojuy] ffa] A
2P, ol e el F4e] TJEEe] 2 2ARES HESkE 2ol Eagh Zloltk

AR AL Ut AAY 2m AR
o] AR, ol vk @A) ek o) ofolx B1F ofe} Fubel aje)
of TP & 257f0le). o] B B imio] FEsh= A AR T K} AHez BaE 7
2 o 2o 5 gk DI (EDE AR, o Ve 7o) Avje} 94 4ES
NS A2 By, 220 wede Tl ive} I U] Aele glofck 2

rlo Jz

ﬂJ -,
o

19) Schenker, Free Composition, 138.
20) $19] &, 138 (Z=16).

21) Smith, "Musical Form and Fundamental Structure: An Investigation of Schenker's 'Formenlehre',"
234235, (EDF (B2 20|29 TabledE £ =79 AWe FFshs T & =Rk =2 s A+
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HEAE SHe= -

Az aubeh BAeld 2ute Be] 2 a9e HeFe JdEes (6) BAZE (dos

2UEL K 545 CHx) AR, (7) wiEd (Foke AU Op.2/2 A=) Aok, (11) HE

Hl (Foke 2ubel Op.14/2 Gz AP, T2 (14) WiEH (¥ Al6w Op.68 F&
z) AMPEE & T A

(1) f7{9] TKIFEH, of A2l ALEF SA9] of (BI=E: | — V)
ekl S =9 2AF] A 45
; (95¢/5) 3 2| | |
1 | 3lolE (@S Al04H DAR) 1943 )
(110a/1) D: 1 V
(62/1) 13 2 | |3 |
2 | EolE (Fohe 2ube H49 BbFR  19F% §314
[5UTI22) Eb: 1 Y, I
3 5| | |
3 | ZxlEE (vohw AUE} K279 CEX) 198 §313 | (154/1)
C I Y
3 | 2 | | |
4 | ZxlEE (@ ABSW K385 DAX)  19P% §313 | (119/5)
D: 1 \%
BAZE (@I A3 K385 DRX) 29HF (G 3 2| | |
5 - (124/5b)
=) D:I V
47/1 A A A A N
. §313 | 3 2 321
6 | 2a=E (@Gohe auEl K545 cAR)  1ebd (124/5a)
§314 O Y I V I
[TW4]
3 2| |
7 | WiE (ol avEl Op.2/2 ABE) 10PF §314 | (100/5)
Al V
3 5| |
8 | WEM (ok= AvfE} Op.2/3 CHZ) 19K §313 | (154/2)
C I Y
(101/4) | 3 5 | | 3 |
9 | WiEM (Foke 2k} Op.10/2 FAZR) 19F% §315
(MW2] FFl V I
AR e
10 | WEM  (@oke AUE}F Op.10/2 FEZR) 393 §314 (62/11) | |
F: \Y% I
313 | (47/2) '3 5 | | 3 |
11 | WEd @oks AuE} Op.14/2 GAZ) 1214
§314 | (154/6) G1 V I
| 2 |
12 | vi=dl (glohe AUE} Op.28 DA=) 193 §313 -
D: Y%
313 | (115/2) | | 3 5 |3 51
13 | Wl=a (@ A9 Op.55 EbAR) 198
§314 [MW3] | Eb: 1 V I VI
g3t o)},
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] 13 2 13 211
14 | WEwl (@I Aew Op.6s FEE)  19M3 §314 | 154/5
F: 1 \ I VvV 1
§315 | (119/7) 13 | |
15 | Wi=sl (o= 2afet Op.8la EbIZ) 190
§314 (62/4) Eb:1 v
3 2| | |

16 | Wi=dl (Tl 2ue} Op.109 EFZ) 194 §315 (90)

o
—_

(6) BAZE (ol AuE}l K 545 CF=) APy ez Ajdolx ZEidee] Ald
& ARBEE 1-ve] AP AfetA] gt 2AlE AlRke R bRl tigh Azl wses), 2 A
Aol AR5 ANFAE ARRtEE o obd, mElg 3 o] Bshs Ao WAl ZAIKS <t
I QJrkdll-a). 94 AdRe] 5-55 A|RFh= wlo] o] oSy} wWels Cof G BF 3 o
2 AA=olol YAIA dedS g S Folth oA FE AR AV AR AlE
Fze ANFAPE B71ehs nht] 422 34 il vekgo] E4fehks ofekz Akl glvh= 2
olck. (it} HEE Far QA et v A& ot Akl FIEA & glth) AlFAlS]
HEEHE AL wely 39 57 AdR FXtolx o] Folxol sh= olalXl EAldS kL
Aek. QA7 BARHA 2 mElgo] Btk AS FEeErt, 2L otk ARTFA} Al
2= vy 580] & Zloft}, fAlks A ARFAIS] W2 914 5EA(D-C-B-A-G)o] HeleS
o= zA=e] BHs|ol dith= u] Stk o|¥% Ha o] Hals] 9 AfEN] dis) 41
7= 5 o] ZHE (eli-b)e AATE ARG 3R] G-FE Anfe]R dRel wE

GHE AATE A ARFA HelE 59| maiA] RE FEE AT Aotk

4

22) 2ARY] 24 F 1 1= AR olQle] Aes SNk A0E SUTE S7le] Jokia ez,
(Fiinf Urdinie-Tafeln, 1932) TWA=  "29JRA|y (Der Tonwille, 1921-1924), MWA= 2ot Azl (Das
Meisterwerk in der Musik, 1925, 1926, 1930)2] &dwolt}, o] A He] A&l Yehl= 2AXE B5F 1
o] PAlof| I3 LS Fal = HHE, Hoh eEE Aojox 1 AR AAE AR
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(o) ZXI2EE  (@|ofc ALIEF K545 CEX) M1z dslfj=

(a) Fig. 47-1
m. 4 12 14 28
A A " A A A
3 2 3 2 1
- /2_ é‘. ==y
" it s — Z.
& 2 E F——
O & =
M
I @v) VS L =10
(Exp. Dev. —  Recap.)
(b) HApe] =A%
Exp. Dev.
m 4 12 14 28 29 38 41 42 53 54 56 58 69 71
L : L
J @® §7) e TR i )
Tl VR Y
A o A — | — R —" i T ®
'\MV Qi 10 LA - — -
o -
(div.) 10 3 10 I -
'/.x /\,’b;/\ Y N,
©): i = } o . — oo o (7
e = p — o x t & _4) i s e
&=Z |4 e J
L el e e ) L= L
(68 | \% i 6 v 1 VI

HPANSE AAER] ERlslEe] o flol BAAR= 8-7 zgor FAE) o]3lo] vl dA7}
o) EA O zeA] s wkesh AlA ARIGE A ARlolnt, gHhre] oFskgo g AAkst
BN duxe dxye] FA14 sdzlge Holn o) see] 8ks B3 uls g
ok wht 339 diolA] wht] 429] 1V7RA] E1Re WHR0EE B FEch AV e F
Z AFRE vk o] AN o] bl ekt Zolm, mht] 579 i Alo]e] 731 Holct.
(2= g Vel ARS8 Bo= vl ojgl YAlE Holazl gt Aeolt}) 52 T540= o] P
AAR= AFARL A Al gske-S gl el (John Snyder)7} A4t b}
o), WgEshE AjdRe] 542 FAH P20 g Bl oJ5f oprlE Zlolct.2) AR
eJHF 2 (outer form)e] SWHNE HEFBHSSolA AFAPE Eeshzs vt 42004 ARkt

ARk, WA @ A (inner form)> 1 ARRS 0F ket MelFe] mHE SRR viy 582 A

o rlr

o

BN

e e

23) John L. Snyder, "Schenker and the First Movement of Mozarts Sonata, K, 545 An Uninterrupted
SonataForm Movement?" 7heory and Practice 16 (1991), 51-78. 217} Wsh= 29t F30] Aol
ZA|(Felix Salzen7} Bal= 4 23t W 2] 7he] wias Sap7|e gt olo)l thisixle Felix Salzer,
Structural Hearing: Tonal Coherence in Music (New York: Dover Publications, 1962), 223-224 Z%,
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B9}, vlele 3 o] BAS AAT 0k 7|ReiHe] omsleol RAR e T gk 4
o) ARG ARKE A7 S Gk A olel A 538 Wk dlol 87 dgow
8] Wesh A1 gk el

(7) HEM (I} AuEF Op. 2/2 AFZ) A1dFL ARFAE YAst= s}

off

(odl2) W= (mlofie ALEL Op. 2/2, AZZE) H194E ==
(a) Fig. 100-5

Exp. Dev. Recap.
m. 122 130 148 156 161 202 214
3

) H [ ] IIIﬁ - 1 L le { i
= S| 4 e = ———= i
F hf __________________ »Jr) \#7/19
4—0) 7
I 4l vE
(b) EAke] 2AA
Exp. Dev. Recap.
m I S 130 148__156 _ 161 202 214
3 2 N T 2
i J .. ] . : e .
eah — — ‘ i
E thrv/”w/r
Al Vo T Emeem e P -

(11) HWEH (Flohe AuE Op.14/2 Ggx) AlePdel tial] d7= 7 7ie] 2Hi=ZE AAl
gt} o] 7 aY=ZE AeEd A9 avter Fel B A 2 a8s o+ Utk Fig

47/2%= AAPRe} whde]l 2 7 Fig. 154/62 whdRe] 2ARE I18S HojErh B2 ofy|d
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T AARe] auzel e givk

(14) =R (3= AW Op. 68 Fx) Aol tigh d71e] F Algel 23 2g=zE2
A ARl welFo 2N shes 2Hs] Holal glv}, Tefre ek vehe 3
9] HESS Hole owx FH|EIEH], o] 3gelM o]F AL s AAeL AR ARte
Holth, A7k BT 3] R Hol glom Hlo = Fo QI Hojw VIeS 7o EHR 1 Sl
£ 28] Holal vk w5k T FAIE wgle] 8] WAl e, 2 AXE A Eoltk

ol vjsl) @2l 2AXE 2 G AR Ark A= i — vE SN, | — IIF
78] THZE AAR=T, ol T AEr P29 & S Hele MAXE B wEA Jlo}
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17 §313 39/2
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§313 | b3 5 | b3 5 g
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§314 iV i Vo
| b3 5 | | |
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d: i
| b5 | | |
20 | HEH  (Foke AfE} Op.90 eTkE) 19K §313 (109a/1)
e i
) b5 5 | | |
21 | B (W& A4 Op.98 etkx) 193 §313 (81/2)
el i \
i —>1III
- 5 4 b3 | 51 7|
22 | ZxEE (@ AMOW K550 gz 19Md | §99 g
IMW2] | g i \% i
§ as4/3) | | 5 S S )
313
23 | WlEd (@oke AU Op.10/1 cvkF) 19k 314 (154/7) | c i M WO O | v
MW1]
(sé/4) |1 5 A3 2l gl
24 | WIEW (o= AuEl Op.57 fHx) 19K §313 "3
[TW7] i vl v i|
1 | 5 85 #1 3 | | |
25 | HIEH (Fok= A} Op.53 Cx) 198 B13 - 5 b # 3
§315 C: 1 i
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(17) WiEA  (Fok= AuEr Op.10/3 DEZ) ARPHITR)S A9 HdddS kL
o} Aol WElg 33 59 AP 3 SHE H|H ArRel A dEde Hola
ot ohe OEeT Bl theks W] AL 3R Hol rkeB-a). ol 1
=2 el =, AT ARERS s Bslar 33 57F ArH R mie] 13004 ARk
Tl o] AR Q= Alolch of= (cl3-b)e} 2ol FAElojol AFRE FHH AN B

ol sashs gk 2FAR B S duds gRsbl 2 Aot

Kl

(o413) HIEH  (m|obe ZLtEF Op.10/3 DEZ) H2efd T2f=

(a) Fig. 39-2
m 13 25 88 63
3 2 35 i
|
T
i i Hi
ANV - 1 T ‘l —‘l
d ( | . F
d: i v v i \% i
(b) Bzte] A%
Exp. Dep. Recap.
m. 13 25 88 63

A A
3 2 3 2 1

) | F F

d: i v v i \% i

(18) WIE=Hl (vlok= 2UEl Op.27/2 cfebx) AP oA A28 uf Q5o A&H-e]
LS FAs] ASA71AL leel-a). 1) Tzl Aol tigh e wiAlE A wels
39 B Sph ARKED] Aol ZRok o FofR|aL 9lom, 59k 19 sl A of7|A o]F
oZITHwY 183-190). AP} 57} afidh Bt sSEAS B8l 29 o] ofFolxl Al

12
e

A% AR Hlele 3o BAE 998 Fuol wE sl B o] 3obde] 23 e
ZAle] 55 Apido] ofelat oldlHsl Bl el o= A% WARE E 4 eH wed

=
HEde @R dxdes ANFAle AgE & Bis hds] Asial glon, EukE
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ApFAE AR, olFlo] s ol AIFA} wEAsle] omsle e Tt Q] HE
olc}, ol AR glo] Alels ARFARGE SEAo] UeAlRt A0 4 9] BAZ ol
£ vk Ao 25 Aow SeUKelib). T2 FAFAGN FEAAE 57 & o 1US
AAEE o] Biol 42 pElgoR, 58 Wiees AU & - oXE AgH) A
oleidt 43} § Alole] AL o] Fo| FATAVL = TEH EowA] AR of] Fr

BRon}, 474 o] 43 5o Aol 5o &g SolFl Ho,

(0fl4) HIEH (mlokr ALIEF Op27/2 chtx) HM|3tR =
(a) Fig. 40-4

m.

1 19 21 333 s M & M 1w 1
g é 37 42 43 A 8: li’ lio
— -3 g 2 1

(b) BApe] 271 (AR

Recap.

P S K c SECS
m. 102 116 132138 146 151 155 168 177 183 187 190
2 2 1
| I e ey
B S-line K J’ S-line /ﬁ\: . J
st D@y — i b - 3 @ J
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I
[Ct] i iv v i

(23) WEA (Fol= AU Op.10/1 cbx)  ANekFd 9A] F e AAgE 1g=E zta
Aot Fig. 154/3 783Fold] Yeptes S3X184 13} o5 B3 v s o382 2

olar Sl=dl, ol2fgt FpAJolM AaRe} W] 2 Tjlo] AR E o] Yehdt}, s:Ale) 2R
melgo] 59 TEe ek 2w A oFST gHse] thelE AT 1 @

& T B
&

2]
o Qtow HFH 5-4-3 (Bb: 3-2-1)2 M9k L bl o] BolE} 0555 U9IE FjleR
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(24) WEM (Fok= b} Op.57 fThx) AlePde AR ARls gl
gelgit(ef5-a), HdFe A EE FAE A Hol=d A=
2 g oPIME o BEF Ae = F71E0] ol miA| ARl fAE
oz vkl 7Y oo R: WAt T2y At Axshs A HEE
ZAP717] Sl 2EE A a7t Qivh (es-b)eld AR ARl wdiel] AA et
W 5 2HE Y] sl Zog FAEN, o= ‘ol #4833} (double arpeggiation)o]]
ofsf) AR}, 1M1 Felr] ofFolxl 33} p57ke] A - TR E8(nl] 36-51)2 Yol H2
o] YepgomH #de dFFHrIY 175-180).

Ao ox
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E T w-
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(oll5) HI=Hl  (mlofie ALEL Op.57 fHZE) 194 =iz
(a) Fig. 154-4
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Exp. Dev. Recap.
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4, WA

AA ] AsEol ehbs 572 A& W2o= Q8] 19 o2 313 93 e A
Q= WIS 2 AR 19 o]22 18-19417] e AEr|e}, =4 delal Tt Foldd
o B4 ke B2 2EE0 Uie A 24e B ofFolkl #dH drel dkeelth
A7l A WRell ZIho] dojdl 4 dHeg nlge s Adsh| o2& TIstlot v
J70] 274 o] trleelehd A es dal gle HAF e kY dodes redt
O 2H o]go| ZkFolop & HIP Yol A S A= S (o]Hg o= <17
o] o2 EZ sk WhdstElon Ax] o2 Dol o] =)

B v d71e] auer 34 olgs 19 4 Ade &, ddZEs WHs] Aulal of7jdl
Hkegd o] BZES dlofvls A A= Fsk b 1R ool /NEA Aol thsl
L S 7Iol=S AlEseAl dvle es JPET. S Xl thek wided= A
Holl thek ZARE A Sl vl /N Aspeo] Hehs A9 AR vE oM E=EEIA

3 AMIES Thol= she B dulzAe] A% o] Afole] ARAI el BIEE AY

A EEth d77F ol2s AHshks gellM HAYRE o]t Ay A | TS olsiithY,
AR, ol AY IHEEs AR B =] 4l71e] vt 34 olgs Huh Hustshks dl
of Zgolun} 7SS AAE Holtk £ Aavt dIA o]2e) WAl vlde e meA S
S5 HYgto gy of2d dddy el MRE vl HE a8 B =re vl A%

=
weololE Hiwe,

=
[
v
=)
>

4o

AUl d2l(sonata form), &2 o]&(theory of musical form), {I7}(Heinrich Schenker), %l
712] EXo]&(Schenkerian theory), A&¥recapitulation), T%Hinterruption), FT+e] %
(prolonged interruption), AMREPH, (Der freie Satz), ANF7AZE 2] Ed(first-level

middleground form models)
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Reexamination of Schenker s Sonata—Form Theory:
Focusing on the Unterbrechung and Reconstruction of the

Recapitulation

Moo Kyoung Song

The goal of this paper is to scrutinize problems that Heinrich Schenker’s sonata-form
theory poses by examining analytic graphs as seen in his Free Composition and further
to modify and supplement otherwise errors and lacks towards the theory’s consistency
and systemicity, Schenker's notion of sonata form is not complete, and therefore
requires further modifications and supplement, not only because he did not provide a
full length of explanation about the form, but also because analytic graphs designed to
support his verbal explanations failed occasionally to do so.

I began by discussing interruptions and recapitulations, which Charles Smith has
pinpointed, and presented alternatives readings for several problematic graphs in Free
Composition, 1 offered alternative readings, which encompass a series of correcting
processes about notational details and hierarchical amendment of the graph towards
clarity of Schenker's sonata-form theory, For instances, such alternative readings include
the subdominant recapitulation of the first movement of Mozart's K. 545, development’s
orthodox tonal scheme in Beethoven’s Op. 2/2, and the earlier choice of the Kopfton in

the third movement of Beethoven's Op.27/2.
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(Analysis)

(Cambridge: Cambridge University Press, 1988), 59-75; Kevin Korsyn, “Directional Tonality and
Intertextuality: Brahms's Quintet Op.88 and Chopin’s Ballade Op.38,” in The Second Practice of
Nineteenth-Century  Tonality, ed. William Kinderman and Harald Krebs, (Lincoln: University of
Nebraska Press, 1996), 45-83; Harald Krebs, “Alternatives to Monotonality in Early Nineteenth-Century
Music,” Journal of Music Theory 25/1 (1981), 1-16,



A AEEES 7ol AR sHRde AR dAE AT olleel=ds 132

(2009): 1-30.
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Mixed—mode Endings in Chopin’ s Nocturnes

Heewon Chung

In this paper, I aim to explore the range of creative responses to the question of
mode mixture seen in the Nocturnes of Chopin, Chopin’s Nocturnes show diverse types
of the major-mode ending which might be characterized as a transformation or
dissolution of the previous minor mode. I argue that Chopin uses an expanded
treatment that seems to act beyond what is typically associated with “Picardy third,” as
followings: 1) A certain kind of detachment, dissolution, or transformation from the
initial minor key takes place within the bounds of tonal continuity; 2) In this process,
chromatic notes or chords in the first or middle section function importantly in the
reprise. Analyzing four works among Chopin’s Nocturnes, I examine that these works
use major-minor duality not in all in the same manner, but as a site of creative

invention that works itself out differently in different pieces.
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— XEZRQAQ] AHR[sH Tt gt s —

L SoirbaiA]

FEetellM o] RIS 1950-70' ol 4170]&(Schenker theory)Z 7IWhe g §F A2
FE] AlFEoD, o= WEo]&(transformation theory)-& Fahe] s SAtwa Qi Wy
ol2g ko7 k= Uil ARXEY 7He 37| F13sR-o(Henry Klumpenhouwer)2]

“YEY T (Network) 9} 2EZRg-20] “ARZ18-7F (voice-leading space) S & #5742 4= QIr} 2

1) 195070t fiAol2ell 2713 Fagote] AN 242 thael £k ZokE: = itk Allen Forte,
Comtemporary Tone Structure (New York: Columbia University Press, 1955); Felix Salzer, Structural
Hearing: Tonal Coherence in Music (New York: Dover Publications, 1962); Roy Travis, “Toward a New
Concept of Tonality?” Journal of Music Theory 3 (1959), 257-284; _, “Directed Motion in Schoenberg
and Weberm,” Perspectives of New Music 4 (1960), 84-89; , “Tonal Coherence in the First
Movement of Bartdk’s Fourth String Quartet,” Music Forum 2 (1970), 298-371. Adele Katz, Challenge to
Musical Tradition: A New Concept of Tonality New York: Da Capo, 1972). {7o|23} sk F23<}
o] ARz the E&le] 21 1ol Ko} 2Bl 2 REe] gk Joseph N. Straus, “Voice Leading in
Atonal Music,” Music Theory in Concept and Practice, ed., James Baker, David Beach, and Jonathan
Bernard (Rochester: University of Rochester Press, 1997), 237, Z5¢ 14,

2) E9dlEleole JESIE B3I ARFYL g E3L FHuslelh Henry Klumpenhouwer, “A
Generalized Model of Voice leading for Atonal Music,” (Ph. D. Diss, Harvard University, 1991); |
“The Inner and Outer Automorphisms of Pitch-Class Inversion and Transposition: Some Implications
for Analysis with Klumpenhouwer networks,” Intégral 12 (1998), 81-93; David Lewin, “Klumpenhouwer
Networks and Some isographies that Involve Them,” Music Theory Spectrum 12/1 (1990), 83-120;
, “A Tutorial on the Klumpenhouwer Networks, Using the Chorale in Schoenberg's Opus 11, no. 2,
Journal of Music Theory 38/1 (1994), 79-101; Shaugn O'Donell, “Klmpenhouwer Networks, Isography,
and the Molecular Metaphor,” Intégral 12 (1998), 53-80. 2Egh9-220] AR FIPFT el tsiMe thae] &
1S Fslel Joseph N. Straus, “Uniformity, Balance, and Smoothness in Atonal Voice Leading,” Music
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Theory Spectrum 25/2 (2003), 305-352; , “Voice Leading in Set-Class Space,” Joumnal of Music
Theory 49 (2005), 45-108,

3) 2ERRAE 119 20039 =2l 3eelre] E7t daelr ] E7he Aslgiem, 2005 00k Het
A ST e 6o B, 2Ela AR e SR ] SRHEE S, 167, 23, el 2
W, 305 48w AW, 407 5eE) A, 5o 650 A T 28, 387, 482 W
71 289 37hS BojEt

4) Joseph N Straus, [ntroduction to Post-Tonal Theory (New Jersey: Prentice Hall, 1st ed. 1990), 53-58

o)1F FYU AA9f AAME 3 , Introduction to Post-Tonal Theory (New Jersey: Prentice Hall,
2nd ed. 2000), 65-70; , Introduction to Post-Tonal Theory (New Jersey: Prentice Hall, 3rd ed.
2005), 73-78; , Introduction to Post-Tonal Theory (New York: W. W. Norton & Company, 4th

ed. 2010), 81-86.
5 A 7] AR Slo] FgFel FgRAe FoAdel deie vl Eed= AXE u ek

Richard Chrisman, “Describing structural aspects of pitch-sets using successive-interval arrays,” journal
of Music Theory 21/1 (1977), 1-28; Alan Chapman, “Some intervallic aspects of pitch-class set
relations,” Journal of Music Theory 25/2 (1981), 275-290.
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6) Straus, “Voice Leading in Atonal Music,” 237-274.
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9) 20033 =RoilE ZHolxet ZHAZNE “near” A “fuzzy'S AMESlY] “fuzzy Transposition”®} “fuzzy
Inversion’ 02 F&slH, A o]w=9l AS|= “crisp Transposition™™} “crisp Inversion”0 2 E&H3IC},
Straus, “Uniformity, Balance, and Smoothness in Atonal Voice Leading,” 319-320.

10) o] oz “ZHol=e} "ZHASN Y] As Hal AESe] AR ¢, oF B =29 34 A4 84
o A AEE Aot



SFH SB0lM Toe MENBT - ASAISAC HETYTZION He A - 69

(of 2) HHIE (EHH4SFE 2l 0iX JHO| upoI Op. 9) HI6=, Ojc| 1-3
Fliessend (4 =ca84) _ tempo
it Damufi n T3 1 pizz
l >
L 1;511 e B]‘ "\ 2 pizz. af‘co ’ L.‘% hﬁ arco
p” A ) | O[T [P L}
y AN ) B ] L] z L] \ y 2 LY | 'h 7] L]
@ '_,i P 7 L 7 - "\‘ PN 1 ] Vi /A 14
D rrr—< pp 1o %> JUE 7 =
mit Dampfer ¥ ah Ste i I B p—
g ar.
o R e z ﬁH e e T z
J pPP—— | PP (PP < pp—
mit Dampfer l’é hé b‘lr #m l,é arso i X
(] o) ] ¥ < e L I a— BN ) v ya
\a W /1 ] = L PN Q 7k 1 A 14 7 Vi HIVN TN Je [ £}
dIT PICT AT SITY I 1 ‘Iy)\\d/ Z \Q_jl
opp— | PP PP PP=>| TaniSic P
STy X T S S —
mit Dampfer . % L‘l’& L3 hh' /E\
L B ' T o : G o i Y
Z J/HP N /Q‘ k /A /i I' P 1 t /i /i D‘W
~ I [ | — = 3] \—7;74 R — n‘;
(a) (b) (0) (d
SC4-729 SC4-13 SC4-5 SC4-6
00— 6 ol — 0
\_\11 —— 9 ---------- 5
- - 3 10
— 8/ 2 —11
*Ty *Ig *,

o] e ) JHe] 2H 48<Ha, b, ¢, dB BARBII) R AR, olE 48 2
SC4-729(0137), SC4-13(0136), SC4-5(0126), SC4-6(0127) 02 Yepdt) 48+ (a)¢} (b)) A
23S AEH, ()5 T8hks Sl 10, 9, 02 Ts 3ol 282 (b)e] &alF 6, 5, 8= 9
Bue WA BAD, WA SR 8D 4ol 119] AR Teold Hlofdt T,9] #AR
HERITHEA A, &, 42 @ (b)9] A9 Ao FAIE A 2] ARt Ty Al gle
H e FAIE YA & e figllM Hohuks AARxIgs Bl o]F- (b)¢} (o)dllM=
Is 22l ()2} (dolxe Lo BAR YepARE o] Fgdellr] HA] A o] it g B
ofty, 2EZRAE oXH AR HE F HERE ke Wl 2 e SaF s ALd yex]
oA o= B= H3] WAV} vEbd o =M, gl ol 52 H3]o] el HHEA G 2L
e Y] ARSI oAl Aeojgitt. oluf olkel HI® v AvE A%

n:
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‘ole} ‘Tgdsl ek aw, 27 e} I “Tnv} o WG} ofF ZEekee
2003 =Rl o5 golwst 2WsE WA FAF AR (Voice-Leading

Uniformity) 3} ‘82 AJHZ718Y" (Voice-Leading Balance)< AAJEH}

2.2 RAR0l gloiMe] Fh g2t #g/d

2EgReAE 1997d9] =tola] ojme) B2 HE] Blojd RS g dRERt ASAA g5
Z1egg drgatoiAeE, 20034 w=toliE 7o 2 RE Hlofuhs el 55 g AR ‘ol el A
SA1FA ARz o] 7eAdS Wt Bk ol ARZIES w1 dd(Uniformity) 3} 138 Ad(Balance)
o] Sl AujEo 2 F G} 7] RIS FASAIICE (of] 3)2 2EzRg9] 2003
oA IR RIS H=, SC3-5(016)9] R {5, 6, 11 ellA] SC3-11(037)¢] {7, 10, 212

o] RE FFsd AR olwe] Zwd AR dolck

(©f 3) {5, 6, 11}0ilM {7, 10, 2122 HFEIY

(a) (b) (c) (d) () ®
n J 4 d J J d 2 J 4
)’ 4 il Il - | e | Ll | izl l bl ]
y 4 55 5o 55 5 55 b
[ WY 8 Y i oy o Y i ) ol 0 i
ANIY Y] i Nz i Nz i Nz i Y] i Y2 i
PY) ""‘ \ ""‘ [ T“ [ 1"| [ 1"| [ 1"| [
) f f f i f f
) T = T = T = T = I = I =
S s f s |5 f s s F s *
\ [ [ [ [ I

Breanf] 58 47 5o . 8 7 59 497 B
4 > l>\/ Tlor \\ 3
6----10  63/10 6 10 67 10 6%4-10 6 10
>< ”/{ 3 Y% IV‘/
2 - 2 1 2 U/ N2 1 sz
*Ty *Ty *Ty *Ts *Ty *Ty
2 3) “) 4) ) (6)

(& ol Aol Uehbs T3¢ k0w @ JPAae HelFeEaR 1104 2:29)
Q). JeiA] R T mRE] Yoo Ex Ty(mekn)sh T(LE)O off 4RARS 1
QI oful, AZehes] Tr= J1EH Tk ke & ) Aol Mo, RES] T, 9| Tk vlmG
wh whe & Fle] Aol welel wel, & T ) wkgukEe] SR} T,omNE Holdth, AEele-

11) Straus, “Uniformity, Balance, and Smoothness in Atonal Voice Leading,” 315, Example 7.
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2 oA VI o Fo AslERE Yok £X9) AT QIA(Off seoleka P,
o] 548 B% Sloll Ho] Q)2 WML (e Td 7IEoR olFoll 4nzllew, T 4

ZT6—2, 11-7) 0K T2 o] wet, A35-e] 7ol & w (B0 S48 = 4718

= Helth Zefu S 5ollM 10020 31 Ts2 FAEY] wiiel 7ese Tselld ¥k Al
i Hloju= 234l 3)E HelnE =, (¢ 2] (b)olre g ARexnt 7lEEe o]=2]

;O 2HE Hlop ARt SAAE (RY o & AFE Holng, #ddte] e ot &
T Ut AR (o), (d), (e), (D= 22 Tu, Ts, Ts, Tugs 7IE2E (4), 4), (5), (6)9] 2=
As Bl webA ofE ol 3] RIS 5 ()7 7P FAPE A2 22l )& vERd
T} ZEgee oA Y o]%R] To& Foke] ofe] 9o ddsh ARas Holr=t), olselx
LIA FAPF 7P A2 AR §3S “Hoighe] st AR (Maximally uniform
voice leading) & 713t}

ZEgheAe o]tk ope} 3le] SR off] 39| ARxlgs Holg=d], olxd
A5 S5 AFNRES HRFA AR og Aot webs] HF RIS TIEe] He
3] Lo Hloful= lEladn(Index number) o] §A7E Q3ZAllo] ek, (of 3)lld ] o3l
Fo] #RdH gERIge] veolXit). ol T 7P AL Al A= (2)7F HH, oAl )=
(el 3)¢] F HFE Alelod dehh=s “Huighe] w84 AdFxI" (Maximally Balance voice
leading) 02 714 4= QIt} 12) o]F AEZAE T oM A= v 3R 1l 7 A
L oA FRE EEoIoH, olF EUlE “AREIZISEIY (Voice-Leading Space)S =218} 3}

.

2.3 AEekeA0] R}

(o 4 2ERRS2T} EASE 387 ARLIRTIIE 13 of Tk ol e T HPF
& kesh A2, Tela ojzbie] Wl W Aol ofste] ik, of e oI (1)
ekt

flo

12) Straus, “Uniformity, Balance, and Smoothness in Atonal Voice Leading,” 319, Example 9.
13) Straus, $J2] &, 337, Example 22,



(0 4) AEIPAS| 3BT A

I
o
od
N

2 £ (o] 3)elX] TR SC3-5904] SC3-11829] ARZIHS 9)o] AERA 38737 oA
AHEAZIEE FE] EA)), SC3-5+ SC3-8 £ SC3-98 B3l SC3-112 gt 2s
& 7 et wEbA F JERE T AR oAl (1), S 22 (2)d] oty AAHA S-S
w27 petdt 4= QA ok

G 2ETRAE 4GP RABBNS A (o] 5 SERCTL £25) 3 4

S ARARFIROR ) R ool QKT T WU kel WA= BF o (1) o3}

14) 2ERR9 A 497FIS 18] 2003 ERAA Ag ANFHACH, ofF 20059 EET} chee] 1e] 2]
oA o] IS 3xkUA (3-dimension) 02 X odET} Joseph N, Straus, Introduction to Post-Tonal Theory

(New York: W. W. Norton & Company, 4th ed. 2016), 181.

15) Straus, “Uniformity, Balance, and Smoothness in Atonal Voice Leading,” 339, Example 24,
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lo
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Ml
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I
2]
ooll
!
™

4-25
0268

Pl ol BT IR (HMFFE 918 o o] Hb Op. 9) A6 vir] 13
(ol 20] YRS 9lo] 427F7e] AEATIM (o] 5)0] Fhel] g AHoR IAH YES
a2 g9 & ek ol Bkl ofF Ul o] FRFE 4STENI 0ZA (1] FHH

off FHehgh fredebl drldEs 2S¢ 5 ek
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3. SAa =ojoly AsfAlst AEaRe A0 HBRSATZ]

B ol SaF ZHOR AARES B A mEekSse] YRABINE SR
Wl HEF BCEO Alshska ojol i f-89 WA Bk olo] 9 BAEL WA F
T =

STRUY Aolel PRABS SR Fuo Sk PHe kA ok

3.1 349 "-as A

(e 6)& ZE#927} WZEA(Béla Bartdk, 1881-1945), (HMEF Al4¥) (String
Quartet No. 4, 1928) 1°F¢ 5 vit] 575 £47 S9N 355 3t #AE 43 <o)
t} 1o o] HAAR= AR, vlget, A2ulol&d, Aiulo]& L] AR 7 AR Mdgo] BHHo R
AlRHE 5] W] 5¢] uR3olA] [0, 1, 2, 319 SC4-1(0123)2 FAIHEkARE FA)). % wit] 6¢]
HH A= 5w 31821 (10, 0, 2, 4121 SC4-21(0246) 02 ZI =] SC4-21L SIHZS(LN)
oFHEZS(UN) o] ofl ] 7704] et it 79] ARAR= o] Fo| F8 &S IFdhs
tl, o] A& A (10, 11, 0, 1I(EZEH|R FADEA vhr] 5ol AAEHE SC4-10] Ty
AR A AldE Fel2 VERdT) o] % mit] 79] wiAet dhojlaes AxEziw(sho] At Al
b o7 sc4-210] TA] BAEEA SjAIRE vt 1)

16) Straus, Introduction to Post-Tonal Theory, 81-86.
17) (el 6 2Ezhe-29] 2418 ofre 7] g Zlolh
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- AEBIRAC] METITI0| thEt ReHA -

%
]

otz ojc| 5-7

_ A ’ ———r— LN —
A — — F/I\ K i — K i oY N
[ an WIP-S T 77— i 1 PS— | i i ) Ttfef
A\IY T g/ I N | D PO i = P I i Vi
PY) YA LS (o1 = [LR® 1= [4 “Jo i }
S,
o} LN
7 7
G e i ==
5 2 t*{f "1 L(he I et ‘?
s
UN
:H'iﬂ_)_ ; ﬁ " =7 = 0
55— Y Ee—- o Hie e i o ® o
) i 7 i T — i i) 17
[ r1r — I 4 4
S
|9 L_/_. 7 0 I 'Ijl\] A‘T_\\.f-a\
B e HE—priE el e
=< 7— t v\-; 14 ¥ 1 T\y
SC4-1 SC4-21 scazt oo ¥ sca
L J

T1o

ol vl 7h9] 352 SC4-13} SC4-210] & W= sfEle s XE=d, ofE 3= 7t

o= vl 22 ARZIYS BRIk (o 7)& oI5 I 7he] S4IEAE HolTe d=,18)
olf F F&F Ttele 547 10] 282 " EHAKSCA-104 sC4-2122] XI8), S4F 2004
12 “F2EE Z(SC4-21904 SC4-129] F&h)e &2 5 9

(0 7) SC4-13} SC4-219] SHALH|

SC4-1: [0 12 3]
NSNS
111

SC4-21: [0 2 4 6]
AVARV VS
222

18) 2R A&Ale] AP thee]l =FS FHasAlQ. Chrisman, “Describing structural aspects of
pitch-sets using successive-interval —arrays,” 7-8 Richard Cohn, “Neo-Riemannian Operations,

Parsimonious Trichords, and Their “Tonnetz” Representations,” Journal of Music Theory 41/1 (1997),
3-6.
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olAH 2EZRAE T Y A9k B7F oS W, 7 Hgke ke 5w Y] HERE
ato] 7 gk 3he] gRAE BAE Areitt olul] AEsRee] EHME (o] 7)eMAE BE
oAz Ho] Folst 710 2 FolsH] wWalel= A2 24T ost 3 = oz Mus)

oh SPAEE B ERoliie % Q0] e BUG MoEw S 2 SR 1

o
-

-

fl

o

o
o,
lo
_I:

ERpor} @3 A0 ofsle] RS AINENS PR, BARS &
"(expansion-contraction measurement, ©[3} ECM)E A&7 Aelsle] S4F =
Hol ARFYFS AFAISIAL St (off 8)& 32 e®E TAE F 7Y 98FEHprime

form) Ash B7} Q& ul, £4F ZwolX EOME Ths o],

(off 8) AT Aot B Zto] ECMS 5= WY

ABTA AHTTB
m
0 (c-a) 0
a—»
(x1) )

x1 n y
} R [
x2 (x2-x1) ECM (y2-v1) y2

(m+n)

AT Al {0, x1, x2tollA] Yep= 24357 a9t b= 42 x13} x2x12 78 4 glon,
PRI ARG BRI {0, yv1, y2) Alele] 2787 <ot d Al 22t yie} y2yle 7 S 3l
th webd G A9l B 249 (a, by ¢} (¢, d) = 47 (x1, x2x1)F (yl, y2-yl) O &
F71E 7 ok (B =Rl olelst SREAE JERe 933 FEskaal )kl 247
Fab, S8 Alelddls FvH)E AR8Staat gt ofml 24+ ask b, Z12jal oot
de 27 3T A Bo @Gl Alle Zolug, 3 0EY 2 Apdart vepAl Hrt
(g ol 24T 58 WA &=th)

oMY F dFHF ] d& wl, ZF IFY SR SRFE 7L e, ol F ILF

oA wi=olxl SAFE wh ZH(difference)S T8hH HIE ECMS T3t = Qlth =, 933

il
@
P,lﬂ
E

oy
%
>
o
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w787 a¢h b, 22ja AFFUY B AT o dE 1119 BoR A H({a, clot b, db), &
2o vehhs 27879 2RI m(c - )3 n(d - b)E e gi(m + n)o] HEZ ECMo] He A
ot} 19 ofuf, 7972l 22l m¥} nd WA (direction) S ZHA| HEZ, m¥} no] Fh2 0Myl of
Yt 550 s BT 3P ok ool wiE o5 ST Ak SAIXI] ECM A (07
7k oofye} "o £6”7 =, -6<ECM<+62] RIS SlollA] yepdty.

(el 9= (ol] DolM = ERY SC4-13} SC4-21 gk ECM O] 3k 8= HhHolt}, WA
o] F HgF 7k SAAEAS FePA, SC4-12 {0, 1, 2, 3tAAE= (1, 1, 1), Z8|al sC4-21¢]

AN

{0, 2, 4, 6}9= (2, 2, 2) 2] SAAEA} A=H) SC4-1004 29 Al 7R 237 1,
13’4- SC4—2194 —ﬂ% 2, 2, 25 1: 1.4 ’%h_i o]-Oi —Z4—§r x]—~ —‘rLo}Eﬂ Z}Z} +1(2-1= 1)
+1(2-1=1), 28]l +1(2-1=1)°] HH, o]ol] mz} o]& 4/ & At 32 +30| Hrh wEhA

ECM9| g2 +30] Hoh

(0§ 9) SC4-1z} SC4-21 Zte] ECME2 F5h= HiH

SC4-1 SC4-21

ECMolX 9] e F A o] 877 =2 %, e TEEHIES vtk 3
< M2 FLT HT M Bt ohe} M vE HTRE Alld= A=, 53
ME g FAgFEolMel 02 Rl Slor] ofudl Make Holx| o=t 2prHrh= 7t
Fole] S8 0l M= TUe TARE 24, F5H wet M= Y ERIvhs 2 ofvl
Bissy

19) B =i ARt sk S4F AJ5-%13Y %—7?} = 2] DVIS(Directed Voice Leading Sum)
o el oot &, 22 F AR X 7] $18te] Farw geld 29 AHdifference)E
gslo] SAHAE AR olol tisirE o] —Er"ﬂ% F1ug A Richard Cohn, “Square Dances with
Cubes,” Journal of Music Theory 42/2 (1998), 283-296,

=
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3.2 AR TN 25381 3357t
b Aol AmRgRe], 2ERe] ARIHEIRS QA (1) ofste] HgFEe] d2d
o ZEu B =R ECM 03 £15 F8te] ARdRES dEsaiin0) 5, 72
ECM 0°l] o5t HFES, T2l Alidst dizidelis 19 o3 HIAFES wixjslarat ek
olell wiel SAAEA (a, b)E VIESIGE W, T Al TRl AR HERE
ECM 09| oJste] ddwin, A=zt tizhidell St RS2 ECM +19] #A|2 Yehdt), o]
o +1& 71EEE S8AEA (a, b) T e S8R TR fAER vHA S8R 1k
T 2o ol oz wixE kREe tek ECMelH, -12 (a, by F shte] 53

rlo

Fe a2 fA8T Geid 97} 10 5 2o sisow WX PaEd) o)
§F ECMoIth. 123 02 (a, b) 5 Shbel AT +12 $3E WF Yoix] SR 12 5
Fu Zloza ZkeAe] XY AIREC the ECMolek, ThAl el ECM 0& F HEF 71

2o AR FUt TR S} SFo| AHgHol WE Y A4S ojnlait

olefet WAlom AT Flo] BE 387 HNARES F0E AW theel (o] 103} o]
shEl, 71Fo] she MRl AN (o, byeh & ul, AZAIREA) AN RS
o 2AMAE (arl, b-1) o] AR e, olel] we} MRFEE ECM=0o] ofsle] AH
o), el ARAHATANS] OlEE (a, br1), HEE (a, bR ECM=£10] 2Jake] Fho]
FEEG, 2T ohIHARA) Wl s MR oD oREE Gt by, FEE (al,
b) = ECM=10] ofa) Fbo] @A)

o] Fhg 2ERIS o] 387 MmETh MRS A sk WA HA, B
Apge] ATERE Bk ECM 07 +10]) ofsl) h5oirirk Aol o34l (1)l olal T5E A
2hoe] Fbhe ThE o] g oful, skmAlel AR 7 el et SRl WA
& B Fodeh Uehdth, 2 =Rl olejit SR AAE SR (nterval Sum)e}
2 gelstaA giek 20 webd (o] 10)9] Bl F Sl Qe 9aRel SRR 2,

20) S37C] o3 FR el ARSI v =dEle] =Reld® AEn Drew F. Nobile, “Interval
Permutations,” Music Theory Online, 19/3(2013), Example 18, ¥ =R 2479 ‘42" )3t
A 7re] 321 whA, =Yl Cinterval permutation”l] <13+ 3R 7He J—7}o]\:}

2) B ERol A SRWAAE ARe Tk SuE 1) 84 d ST vleelols
(neoRlermnrudn theory) i B2 AFEE (FF) FAXICUMSHE thE 7ideds Ax3ith S
o #AB|3 A thee =85S FaskAL. Jack Douthett and Peter Steinbach, “Parsimonious
Graphs: A Study in Parsimony, Contextual Transformations, and Model of Limited Transformation,”
Journal of Music Theory 42/2 (1998), 253-255; Cohn, “Square Dances with Cubes,” 286-288,
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WA 2ol gl JAFE 3, Al WAl 2ol S ITFE 4 502 vepdtl ole SFAAE
(dl 10)0lM HoARE= AXY, SGFAR] 545 o ol 7|yste] 24 (8] 5oz #rlska
2t g}, S9AAIAE ECM 03 t1¢] we} AgRIIgET o] FEEths 2s AR Hor

W, 5 SATAAC olele] YRFES HIAAL 5 alrke Aol )k gik 22

(ol 10) 87 FHIM MFYE 35S

6

: ECM=0

1
1
______ - ECM=+1
1
1

!

] ]
4 4

£
£

22) B =RXE A= tE FAFE 3AetANE ECM=09]| oJ&l SATHAIAT U8t ARES 712 bl
ZAZ|aA} gt AZRE A th2e] Eoi A= o2 FeRARE 3 k] 2AuUlse] 5Ys RS
S hte] SAAER ZHgsle] SRS S EXM}E Chapman, “Some intervallic aspects of

pitch-class set relations,” 280-281.
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3.3 28F SHAN 75T 45T ETL

IAEL ECM 03} +19]| ofgte] 35a7he AlAslalt. ol2fdh 22 4ttt e
A&t oh, 4o FHerelde 3wt vl o) ECM 03 ddE Hd 5, AR
7} FLE AR et 3o ARG Bobdel e, olE %13}t A7e WAe] 39w
k= ztels BRI

demagtolids (o 1D0lM Bolxs A4, FLe S8TAA ol 73 e 4

a8y Ay mer 7AdEH &, S49EA (a, b, o 7IEsiSe W, she] 4R
g fAEAL, YR 7 e S8 S she] S 12 e vE v SRt
-12 50| ECM 00]¥= A9 d™olrt, webA (a, b+, c-1) 3 (a-1, b+1, c) ol a7
= JAIFES AAd ] FUE b, (a, b+l, 1) 3} (a+l, b, c-1) &= izH <] =
T/dE. ofu, ofE = BT ECM=00] ofste] d7IekEaL Q7] wieel B diow 14
Skt

o>

rlr

R A2tz dsgdell AIEE AFE2 S4AEA (a, b, o) & 7IESIE W, S8+
a, b, ¢ T F /M9 S = FAEAL shte] SRRE ECM 10 ofs) & B 5
= W 9. o] wl S8AEA} (a, b, o) Al e SAFE TAE weEl ECM £19])
ofa] As= HF A Al 7he] dade s FEEH S, (a, b, o) o WA= AR 7
ez, (atl, b, )¢} (a, b1, o) o] WA= vz S o= 2. of=gh

o8 AEolF e EE 4w FAERES 3K AP vl (o 12)8F o] =gt
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ols} o] TWASo] A ST ZHe] ARABIE F W 7ke] 4RAe] 944 =
ol SEEA SEENEAE AL 4 ke ol f8at B & o ol
we} the ol HHlEe] (RCHFETE 917 ofil Ale] Wik Op. 9) B A6TE Bk
24 ECMol ofah RsEtie] Al A4E B ojud H84de XA Wl B,

3.4 44 -84

HEEe] (FeMTFE SAgE ol 7he] vk Op. 9) & A& dHSo] 2lse] &l
ol Wl HEFH 2REoldt, 7 =ollMe o] A% T Aozl vehe dd 1
ECMS FASA7|aL S35 SH9 4581t 2841717t gt

(e 13)2 A6=olld] YeRh= ECM& HofF<= dloft}. o] =2 Xl o] of=g Hu}
AZSAA 7 o, weps Al 7he] Fo8 BME ¢ ok F1L uhdel e BE 45T
ks HolFn, F20kd= o] o] A 7hetlel fxgE vt 5& SACE eleEde(ur )7t ¥
& W=7](tempo) 2 Woh= WlE] SN 45wS FEIIGACE 2D BgF 32 o] F9 A 45
oA} whA; 483501 SC4-229(0137)5 HolFr), Z30M 29 MR SA4FE By,

SAREA (1, 2, 7F A (1, 2, 4) 2 FFAF] wet ECM 00] Hr}. IAEL 9nfr] FRb
o] 457 JFREC] FRE E76kaL, F3K Bolr= AXE AR iz J&R71 5

UeHA| yepdel] whel ECMo] 0°] k= Aol 52 sl olxd &4 k] A=t 00] He
AR ZIg QrollA ofwgt a7t VR, 55 o5 F38le] ECMo] o BA| HistE=AlE 2
I 329 BAE Foke] doties sl

uht] 16X SC4-2297F AAE T wir] 3o FAlel ule Ul 7he] oF7lell ofsf SC4-60]
Y. SC4-62 vt 29| eEfEdE o]F Zolo] e WEY]() = ca, 84)E HE w e}
U= o=, o] Jolx] 4857 Ao R Z9tE st Stol7]w sftt o] HARE nAH L
2 AEY, o5 F 33 Aleldl= sC4-133 sC4-57F TR, o vl 7he] HERellA
UER = ECMS AHEE -1 — 0 — +19] oAHS Holw(Z1), o]|2H] SC4-Z290l4] SC4-60F
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Atonal Voice—leading Space constructed in terms of Intervals:

Reinterpretation of Straus’ Space

Eun-Jin Kim, So-Yung Ahn

The goal of this paper is to reinterpret Straus Voice-Leading Spaces in terms of
“Intervals” not “Pitch-classes,” To do so, we introduce a newly defined
Expansion-Contraction Measurement(ECM) between two set classes in terms of interval
classes, The measurement is useful in that it express voice-leading between set classes
in numerical values(-6<ECM<+6), Based on this, we reconstruct the trichordal and
tetrachordal spaces, Finally, we have analyzed the Sixth movement of Webern's Sechs
Bagatellen fiir Streichquartet{Op. 9) to show the theoretical usefulness of the

measurement and the spaces,
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