MusicTheoryForum 2 017

O OPo] EFH

a

2017\d 24%| HM1&
Vol 24-1, 2017

&

KoREAN
SOCIETY FOR
Mousic THEORY




rh

Mt

StEXl=
BEN =

=Tl SREX[ILICE
RILM Core JournaRLC}.



ool 2E

A
AR &)

AHyleld
AL AAA )
AAE(EAH)

o7} (A3l Adh)
o] Z T (KAIST)
ol Ul (&)
AGF(AA )

David Neumeyer(University of Texas at Austin)



4. viclole] mitielr} B s}

e A ABA GEFelre] sl g
- leitolobgebilel mEA AT

S0}y

7t Rk -
3. TE=7|(H, M. Gorecki) o} 7FdgHa cappella) 2%

R4

2 o
N=Z2E T==A(Neue Einfachheit)® nlydEelZ(Minimalism) 2<2to]He]

ofg>~(John Adams)e] (H<= <l

QY

2Fo}) (Nixon in China) -

k2 113
e A
- ol

_Olgls - E2ht 155

_ell= 9

_ofggh 31



Music Theory Forum

2017 Volume 24-1

I. Scholarly Papers

1. Altered Sequential Progressions in Chopin's Works _Mi-Sook Han 9

2. For the Escape of the "Archetypal Romantic Musician" in the "Romantic Era":
Robert Schumann as a German Bildungsbiirgertum Musician in 19th Century

Biedermeier Music History _Jeong Hwan, Yl 31

3. An analytical study of H, M, Gorecki's a cappella works:
in comparison of musical language between Neue Einfachheit and Minimalism

_Shin, In-Shun 77

4, An Opera, as a mediator of the media:

A study on Nixon in China by John Adams _Chung, Da Woon 113

5. A Study on Piano Education:

Recognition for Disabled People _Lee, Heeseung - Chung, Wan Kyu 155






-—

o)

=1
-1






Music Theory Forum Vol 24 No, 1 pp. 9-30 Print ISSN 1598-6659
http://dx doi.org/10,15571/MTF 2017 24 1 9

O 1L O O uo .
| |
stol%

L o7k 2

£ (Frédéric Chopin, 1810-1849)2] ZREol|M 2l YA == Esia Wa&lish w14
szl A ofg] A7) F9F B siRlEe] IAlgPdeldet olgst shdxIsS AdHsly] Sist
Get Ao A=E Foll veAd SRS ti91d ARISE ABAAN tFE AlEEo]
At BREAIA PRI 7)Aol ol el RIS ol 2 iAo 4 Ao

kv

A ARARHA =efdt), ol =el¥olal FAIFR Uiy ARRISS FF(middleground)2] &
Ao Hophd Aty 3 Ao] s ke AlA RIS T(foreground) o] do R B

T W] "ot & 550 thelH] AR dHE, dF So] vhaAlR Mot vy,
W AR ARA], FER S5 7REe R ste] e, sdF e IS AXHA 259
Bk sPdzlaiat Az w0 Fskest ddo] AV AR Eohb

ofgfgh dI7 Aol A WAl thelRiel gk zt=rte] Aol Fgeh= Aoldh el
gk &evfe] AZRS Ui dshe #%l E2F2F9HEugene Delacroix, 1798-1863)2] U7]ollA]
WA, v Fe Ao, 10 2EE JuPw sl sk 1849\ 49 4%

1) o|#gr BAe] txAel d2X {79 Fve Graphic Music Analysisdll 28 £58¢] (oIF= Op. 10, No.

8 PR 9 (oF= Op. 10, No. 12 c&tx) o EAau=s g3 4= ). Heinrich Schenker, Five
Graphic Music Analyses (New York: Dover, 1969), 45-67. 21 Btol| {I73= £&589] olf=g5 X3 F+ #A
9] =78 ARlo] 1925We)| &7t 7HYE]| A 9t} “Chopin: Etude in Eb minor, Op. 10, No. 6,” in
The Masterwork in Music, vol. 1, ed. William Drabkin (Cambridge: Cambridge University Press, 1994),
81-89; “Chopin: Frude in Gb major, Op. 10, No, 5,” in The Masterwork in Music, 90-98.
ShH AEE|(Carl Schachter)® &239]  (Fantasie, Op. 49) ol I} =23} F o] AFFE B8 Sox
olefgt WhaAIA sdRlel ti¢lE] ARxIse] BAE 2 AWstar ot Carl Schachter, “Chopin's Fantasy,
Op. 49: The Two Key Scheme,” in Chopin Studies, ed. Jim Samson (Cambridge: Cambridge University
Press, 1988), 221-253; “Chopin, G#minor and E-major Preludes from Op. 28" in The At of Tonal
Analysis, ed. Joseph Straus (Oxford University Press, 2010), 44-67.
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o] whAle} Bel] 19} WPrrIE tiskE Péoh et gele] ol FislolA e Leotol T
oloplalir gote] welE ke Ao thefolzla Wkt e gale] AE Sotws
o] EAL 3heg wiEollie s $4UE USS 7k22)7] Mol WA skeRE 7l=A)
B Zofgla AHEY e gote] w5t weld ke FolelM dg 4 glrka wehs),
o] w) Zi=J. S, nkEr) o BXEES olgdit) BaEES] Fori oftjoht tee =4
% Qlrh= Aol

o] slolM xlo] isla BAIS Sotel] 2EAC] Ao ofzths S BRIS 5 9tk
T=ehE 110 Yi9)A Alars Apale] AabAlele arE AeEckn 2 25 olth weha awe)
et gl Atz e SeiAl o] whikd T g9y WAE XKz sekst 2
27h glom, 9ol AFe 417]e] HATge uhe- A3k 2 whajoleka of74xic)

ao] 27 AMBIL Qe FIRWE oA AF% ARy 9o uzt AuE £ ol §
FZ05 7ol sl Al Lol SIS nlz ISt RE] LAk G 27
2eAK R agla wkeAd R AP A
AX ARl SRR E3) Aed S8R sPd PP ol AgaEo]
SEE uPo] whEEl= 9= HeA 3 (melodic sequences) 24, A4 Soteld B4
Wl doldths whel Agw} 544 sigle] o wiEEie 739 8494 S8 78 (harmonic
sequences) 024, £3] sPHolM thrE SYML sPdE YT 2 oz AlgH
t}.6)

2) o] Y3l Carl Schachter, “Chopin, G#-minor and E-major Preludes from Op. 28, in The Art of Tonal
Analysis, 57° Ag3gt A John Rink% ool &3] ZA] ¢153t v} Qlt}. “Tonal Architecture in the
Early Music,” in 7he Cambridge Companion to Chopin, ed. Jim Samson (Cambridge: Cambridge
University Press, 1992), 79.

3) 23k ARE w8 BAEL wEE| e ZoA BAREE], Iv g dFe] duAXE AL, 1 7
< " oi¥okar &3 visgH(Schachter, $19] 2, 57).

4) &¥jo] x| gl A=TlolwHA LFotel| ks 7|3 H=rlEA Hisel RA=EES AES) A
391e] vPEke=% Heewon Chung, “Semitonal Relationships in Chopin's Music,” (Ph.D. Diss,,
University of Michigan, 2015), 1-102 Z315}A] L.

5) ol=fgt A84 F3F8PS Adam RicciE “Non-Coinciding Sequences’2fal H2w Falxisje] HE oto
FEIAA =93t} Adam Ricci, “Non-Coinciding Sequences,” Music Theory Spectrum 35 (2011),
124-145.

6) SRy ol vfal] s, Bl B Skl S 1, (ol 2002), ANIFAS1T)E
Bzl £ ¢ 2R AL Edward Aldwell & Carl Schachter, Harmony and Voice Leading, 2nd ed.



P32 TR F 7N sh2o] g S olFo] RkEHET|, ofY] 7bedk ol AL 2
SollM th3el u] 71A] diee] txdog AzZE sRISE HPI-IV-VI-II-VI-I-V-D), d885%
ZISY(1-V-1I-VI-III-), 233Y5-6 FISY(I-VIG-II-VII6-TI-16-), 12]al P83 % FIsY(I-V6-VI-II6-TV-) 9]
o} aRYsE X8 sl 2% offR, AFRYsEe} ARYs-6 1e 2% 1=, T2l i3 E 11
3% ofg2 FZQITt L Hioll =EA AREE @AY dHoRs Ad4s ZYA-IV-11-V-111-)
I 3335 AYA-VI-I-I-V)o] itk FJXI sie] ol 71 RIeHA| ARgs= 749+ k5
T g} 3s-6 xlsgoldt,

3 FE8e ‘AL A (linear intervallic pattern: LIP)2 & Ha27|% g} 7) of= F
2 94 7] SAHTA(AE E0] 10-8, 5-8, 10-7 )7} WS B3l Al A= S JAJs)

35 Wtk sEYeNME T 7] sheol g S o FHA e ol SAdArE Eget
<, FERIYE S8l 2% 3= A U= shstole AR vAl et e A
& HAEAQl on]o] TP ofz} 6/3WXIF ot TIEF FARIRS E3kele Wt
e ol witoll, FERIg 2 ofu|E BolE A8k Al AP vk o AR
uEbx o] Selkis AEA onle] S XY S U= sFIYolRE Boluks ARSI

o] 22 aWo T ARHE FHERE Wro] AAERIY olEsklele Aol ofY
th®) e it - Ae] gt s XIS HAAE AR A 2E Qtoll 23]
ReH, A% FHY 7S v o sto] Fud v SR w2 P S Bl
aefste] FAIHe] o A=rtETkE e FHIIY 7PEES Pkl Alde Ao R ARkl
Ut

ofefgh Wetelx] A= vge] WY Aol FREXIE sfedo] HEEo] e Fg-ol FH3t
Al =t o5 vk AFHQ] AFoRA Lvge] AF Al Erbd A58 wAgk FE-s
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(Harcourt Brace Jovanovich, Inc., 1989), 17%HDiatonic Sequences), 123 Robert Gauldin, Farmonic
Practice in Tonal Music (New York: Norton, 1997), 2273} 3532 ZZsHA L.

7) LIP# go= Allen Forte®} Steven Gilbert®] Introduction to Schenkerian Analysis (New York: Nortion,
1982), 8304 A& =Y ol5 B H8sk= 792 Allen Cadwalladere} David Gagné®] Analysis
of Tonal Music New York: Oxford University Press, 1988), 87-962 JZ5HA|Q.

8) TYZYe] H3e EFsty AAslle BYL Adam Ricci, “A Theory of Harmonic Sequence,” (Ph.D,
Diss., University of Rochester, 2004)2} Brent Auerbach, “Techniques for the Functional Classification of
Two-Chord Sequences,” Intégral 27 (2013), 107-157°4] ¥HA%C} 38 Richard Bassi= 194)7] |2 ER
B A9 tekel vhale] Faile) 7PHE AEL}E “From Gretchen to Tristan: the Changing Role
of Harmonic Sequence in the Nineteenth Century,” 19th-Century Music 19/3 (1996), 263-285.
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o] oA thF= HEE TP o5 JAs sldlE 2 F3zIes By 5 9l
X LFe] rHpseudo) EFZIPo R Eejof & A Ak, 2L X olEo|
d Aoz B i gl ofs 2 7A0 s, WE ozl F3XIuHS AHEiA] Zane
olafial7] og7] whZolct. wEhA o5 ofH 7IES nhskE=upol| wet W W] TP
EoPPIE kL, F2 onle] TEZIe Eo7A] &= St

BEo] 2w B diSe (FFT Op. 28/17 AbER) |, (FF3E Op. 28/22 gvtx) , 18]
I (59 Op 27/2 DbA=) of Al Foltt, 3 F2 P E sFYE, 18a YR 52
sRIs= T3 delS ARSSIAL Stk 9] Al F FollM= =53] Lol FFY 0| sl
wfoll, AR o] Zo] #Ae EF(foreground) 2] d ol H3HE|e] Qo] vl wiajHolc), W H
FYRIYo] SAshs b Huls WA AuEy, FEZIE selo] of¥A ZE]al of HEES).
A GolEt), o]&2 oo ALfEt Al wet 2] the WA o= M EY] whid], o5
5 BT Fo] e w2og AiEly] ofgrh fler] ¥Rl o] 22 o] FARE T3S
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2. HgEl TG4 A

2.1, (A Op. 28/17 AbAZ)

24709 ofo g P HAFFPYOp. 28) FTor] (AbF=R HAFF) 2 BEFo= 2ozl
Frdst FotHABACA"). 3 ZAloll A wkAIA sPdzls(WheAld F@ ey, Eled) vhle))
o] 53] Tt TEHB2} C)olx] R3] T3 o7|A AmE 218 =4 dehB)o] ARksl=
FRocHri] 19-24). A dEHmlY] 1-18)0] 0%z HAFAZ vix|al 1 T B4 dhek2 A
AzolM] ARste] FHEAHoR ERERE SRICHnT] 27). & 05210 Ab%=ellA] B bllzo|
A AlFsle] bvie] 4oz olFshs Zlolth, BHehs: ARSI F3XI8e AGZoA Alalste]
c#EE AX EFEE 7he dolth el X)), ok A3k I3 =
2 olFolx] glomg ke 7Aoo R wiX|E Z2 oplch 10 yiek T A Z18S g3=e] 1+
O % THETH, TR E#ZT} HER E# T o|HEaE Hals AA FAERE 224U Aot
T 2l Addt FEAge A8 A3 W3] 2gho g, 0=x9] AbFolr Ho}
H bI-IV-bVIZIES et sk Buehs AlRlsh= AdzolA Eobd HI-vzlggoe] = Zo]
th1) o] EZZISeA edzke] SABAE 10-10, 10-1052] G&oltdl), Wl 1052 A
she AT iR vl o= vkl shizIgollM® 10-10-10 HZIgo 2 o]ojxirknlt]
24-26).
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9) o] 39| mir] 51-53¢) Y= WkRSAIA FXYL Gauldin, Harmonic Practice in Tonal Music, 262-263
k] drgect.

10) o]23t H9-ZE Basst “real” haromonic sequences’} obd “tonal” harmonic sequences@ F-2WHA], o]&
S Este] o3 ) Richard Bass, “‘From Gretchen to Tristan: the Changing Role of Harmonic
Sequence in the Nineteenth Century,” 19th-Century Music 19/3 (1996), 267.

11) HILVE] Aa3E FRARE vzl Fo 545k Zo] Adxgih. Gauldin, ko] 2, 3708 =4
o
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AFZN crdER FAole IS AuEAl et Akl A%z V71 (Y 19-20)
o] c#hze] V71 g o FATICHrIY 21-22), wmit] 20004 0] SEIH FEOFE AFdh=
UPdRe B, vkeAdo g Jaehs Aa(e-ex-f#-fx)o] Q=T o= Hlo]x AL 92 24
5-#5-0-#050] AJHRIYS wETE o] ] whA; 8E-gHl| SslE #0508 Qlsle] 6030
SO o= crtxe] =Uosgor dAEte] vt viHel Vviskgoew  ddwEtHer
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ol SHE BAIE Fo] F25E oudom ZxshiA dxids 4] =it
U bt 228 BH ko] wit] 203 fARE Wo R RFole e, Wl dETt Wl
(CoH%e] s= 919 HgnoF AR @al #4503 AFksle] #4-5-6-#09] AgHXIFY
(fx-g#-a-a#)& WRETE 12]al v} #63(a#) o] W= X1, Al o] E8d c#30] o2
HSPAN (25 o] UPdRollA]) Bz H6sla-g wREolditt. 27| ojuf Ho]g2
Cegolr] CEo2 vHARAE eheth 5 v 830k ] 14 S03ke-2 Hlo]l2=g C#of
55 HlouA] ¢ AS3] AGER] ARl Zo] thRofzict, AR Wit 229] wiAM: 8ESEE
CEoE vHEA] ¢33 C#22 AlS AT ol Hddm|akee] IV6sgoR 7|53 g B
=2 HAxBpld 2 TPt ok 2ele B8k o G5 FElsAl 719 ¥ AWk
AHo g 53 7)Ee] TP AR U= HBLS 7Ieh Alol), o] FE P & 17
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o] Io] FHXYY =L vHF FARE ¥z BxEES] (Hlo|&d el K. 481 Ab%
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5) ol AEE E5FAPE S8sk=t(nlt 65), o= €Fe] A4l BEf(false return)3d2 4
S 3} 12) T3 ARZEe HAlE AbFERE BEopie #golr] 3w FE o] YLrhn}
t] 70-73). A-c#E-g#2 = FZlol=d]|, ed kel 10-5, 10-5 78 FAISH} 3] Folrl=
THRYo] Bzl HENoH, HAZEE Alg grt(o]8E20R abdR) 7k zIgE,
a2 Ee] FRPIYe = goke 0EE0] AFHhe &) TAHoR st ARS Fste

glole) FEAel g% W

12) o] Bl Azt AAISE B41.& Schachtere] “Mozart, Sonata for Violin and Piano, K. 481, Adagio,” in
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Altered Sequential Progressions in Chopin's Works

Mi-Sook Han

This article examines Chopin's alteration of sequential patterns in the context of the
particular works, Although these altered sequential progressions may be called as
'‘pseudo’ sequences, they can be considered as being included in the broad category of
sequences. I make an assumption about the composer's intention or motivation behind
the modification of sequences. The analyses show that Chopin's pursuit in
compensation for the strict sequential treatment is the chromatically moving melodic

line, especially in the top voice.



B m=eld ool XY diele WIATIE IS TAE ebsre] EellM AduEd

oJa| WA FHUABE ‘W (pseudo) TR Z B8 4 v, W Wre] TR
34 5 Gk Boh WA aofe] WBE BRABS Ao EA Qlowlm P Ho] 7l

We F48) Brh AL Fo) 2] BAT BEAY PEL mEt By AeE RS u
erF o ol A AGUN(ES o olehs A HolE

EREETAZL 20179 49 302
AAtdzk 20179 59 294

ARZAL=E: 2017d 59 31



30 gelolzEd 247 A1



Music Theory Forum Vol, 24 No_ 1 pp. 31-76 Print ISSN 1598-6659
http://dx.doi.org/10,15571/MTF 2017 24 1 31

RO Alf” “HEA JakFoxl’o S 25t 31

“UOERO] AT “AEA Uulkzozp 9

HolE Rk
- ulcjojololgotate] BEAINAG oIt et -
o/Est

LSOl 2

Ti9HRobert Schumann, 1810-1856)-2 AEZ o2 Gl Aleh=s 2HEHS 53 A+
wo] & Feprlolrh, AR telx Fdo] 714 Mgo R FAARUE ot WilrelE i
A Aol 52l RIEFS| eV 9] 5o WEsere] Ao Aeklsky 1 ook
7 e FERIPAMD LT 25 AYE @Rl aER ZRINT = 881s Al
W Aolck, ofieh 1o Solbe urole] vhiAe] el o}Es AJdel Adas Poctische)
WA ZelA|(Poesie) 7t tiRtaskaL it} Lefste] ZH-skE %35k ofstH|(F, Jacobi, 1743-1819)
U = @ik forlEdte] Al &l olE sl ATt €hs] o] FojA] sl o]
£ B3l oAM= W] Sote] i AA=olr; iRt 19 A% SF 7)ol AFEA =
JALE B okl ATtEA Y] Wert FAERdY gk ol ofEshe dAldlkeds Ad
FgnbFolrtRA o] ofn|2f= ghH 2= ALl AP E, e SO R offjollo] 1 XAl
Asichs ARl idare] it

=2 aribo] W] Soto] ke a9l AMES

238) 75 o WA @nirela) ol Zefe £

Sy

Ol

.

A= AL ot i YRE=
=0 7)al7l Bt =23 g7}

1z

o

1) Helmut Loos, “Der deutsche Schumann: Wandlungen eines Kiinstlerbildes,” in Nationale Musik im 20,
Jahrhundert: Kompositorische und soziokulturelle Aspekte der Musikgeschichte zwischen Ost- und
Westeuropa, hrsg. ders. und Stefan Keym (Leipzig: Gudrun Schroder, 2004), 392-400.

2) Leon Plantinga, Romantic Music: A History of Musical Style in 19th century Europe (New York: W,
W. Norton, 1984), 246,



At AA, Rt o dRF 8% nH A T TR R AdHe] FEE 50 =
AlzRs Holok, & o]2 &l 77hs thaFRl 307k, 53] Al A S53kE A1 EA]
HEbE: 7hsAde] fEEegithE Aolch, &4, 19 Aaldsto] elslEdirks Aol 5] el
HEHETA 7l gt S50t T B A2 2EEol g WdiEreiRke] Ak o] digh
oo ArtElolgths Holt}, ofEdlAX Wulre] Sl B o] AR = 7E
FTE) I oA F2 1980 RE Wikl SelA] Blofu 1 T57] Aol 2ES Al
Zstel= sl 2o dEEe] HU

Ea= oAy 7t ] E& sk e sHle] AtEdel BRstaAl 71EERIh &
shtel B4 B2 AARIAF sk AL 9 gl 5Y A duESeIE wSARIAG
(Bildungsbiirgertum)olck, 1 olf5 B5]7] flsf WA H|twlo|o](Biedermeier)2h= ARzell o
3 dwdllol & A et AEst 7I1E 9 A7 T A A, S 9] gl Wik A
Hell FHEA] Fethe o] sade 7kl A APS the AR HFdd 25 AYAIE
Aot} AA| 7 Gif= duteele] AA7IGFA R SE A (Restaurationszeit, 1815-1850")
2= R AWr7I= ok 2Eja HUoA sl dTe] AT 3, W] TE
Zo] FAZoIHH, Hltulojol= o] YHFIAI ol ANIAEe] He0 2 T A5H FAE | A
Z2 7H5Eeh 9 Oy ARAIFe] dike] FEAL HA © AVE ofw 243 AnAlAle] =g
2 Qlet aEe] FEl 2 Fo] otk o5 ZHuiEWd UEHE(Napoléon I,
1769-1821) AEAA |1 Adsle] oulz Hele] A4S o|F= =3Itk e U=Edle 2
7+ 3 1814'd WH|24Y3](Metternich, 1773-1856)2] F% 3tol| 71HH ¥l 3= Sa A7t &
AE 10 HolEwA ke ubdEh, AATTAE B2 B ASAFe] A 2450 fR1E
Aot 252 o= Halg HHME A 22 Edlv Y 55 33 A% Al A
= odel AR 3HE H3ck olFA BAREF R wjbie ANIAREe] v 7 7HA] o
=2 glgo] H|tiuoloje] E4om gokert A S niEoR AR5 oPs Fodlt d&

918k 1848'd 39 H7EA] FAA ol A&t Feld 77k, Q3]e] Al el t27ks =
2ANIA olleg ZISIthE AdE AEe] 2Alelt). S viinfolols Wkele} ge g4

)

shlel AulAe] AR B 5 ) @ale] wie &) wolo} shs Alzr)S

[o

2 N oo

3) Wolfang Gertler, Robert Schumann in seinen frithen Klavierwerke (Leipzig: Radelli, 1931), 42-43S <l
8% Carl Dahlhaus, 3oH4 2|€elE 194715 k] A= alA, , 231s o (M2 <&, 1994), 802
AE-

4) 4218, “wlcirlololzal” rEATshizAl , AWE B (4 ALikmEER, 2002), 261,



“RRIRO| Alf” “HEN JakFoxl’o S ffsted 33

A5 JLAR] AFTEAE AN 7 ARES T8k ol Ak oAk A8l SloiA
e o e Alehdint. ofel s, wtirlolotgeil e =8 SPHE H3|AL Sl ©s
2x(Carl Dahlhaus)®] 72 2 714] Avlelg Aedhct0 a2 @] 5ot 48745 Y
nfojojolxfe] ARIAE} WEs] olEEe AR FAEA| ol MR oE FUF o= &
g ARAIEO] Sotelie] RtEreiel Hitmlelo] Ade BF IR g e o= siNd
oh Bl T vurlelotget ARt 5 s Ameld SRl oles te HomME, Wl
A (Felix Mendelssohn, 1809-1847)2 =& F7i7HA| WdHe] Lt ti7kzA} o] AlxS df3)
7P ekee I RIS ekt A, BlEmtojoieke] HRe) ThsAde B AlekEA] edsk
o= 54 ARl S3t 2=7), S gpito] 7 Al B Ss vk e dABkAL Sl A
ot} o= FJX|(Jif{ Fukad)7} Dol 22 Eglo} YW A= 2wl wzle] vgnjolo] Lol
B oA o] Akzel disl SojA b A|E, 2Tt AdRE, AR AR 5 2

oS H s ARRE At steolglnl?) Egh Ff 5 AAIFo] 194)7] FR7EA] 24

5
T

o

Y1Z(Kleinbiirgertum) o= 050 = g4, 2jal FA9} AS Aol Fole] FMAIES BT &
23 gol ARHAALS TS0 AAE A ARIA(Blirgerlichkeit) olgh= o] 24, F

% W5 5 2 4t WA Pa Qgithe S e ofefd /b5 e Sklsk

[N il gote] 28T diede SRR Foledl @R ofd |y 24 A

o gk, 531 gold] Ao lchlolopt Fel YuiFe] B 4wt ohsol Woldl wARE F

5) A Ak g =AY 3 Barekde vlbatololFeit AAE Atske AR =2l BAE aeT it
Fold, AdH Bz nltimlolols oREshs WAk FEstelM el vltirto]oj At (Biedermeierzeit) 7ol
s oEgt Aolgt FQ E¥0Z2= Friedrich Sengle, Biedermeierzeit: Deutsche  Literatur  im
Spannungsteld zwischen Restauration und Revolution 18151848, Bd. 1 (Stuttgart: Metzler, 1971),
21/118/121/287/591.

6) Carl Dahlhaus, Die Musik des 19, Jahrhunderts (Wiesbaden: Laaber, 1980), 140-146,

7) e SR wlciwloloel got ATAE Hels Aolapl Balaln, i Geloliel 54 S
=2k sitets of] AARE ofs FREen, FETbAIQl g MRS Aldedl tigh PE Blrke
Zolt}, Jiff FukaC, “Zwischen Biedermeier und Revolution: Versuch um eine Typologie der
tschechischen(bomischen, deutschbohmischen) Musikkultur ~ von 1815  bis 1850,” in
Robert-Schumann-Tage 1955, hrsg. Giinther Miiller (Koln: Studio, 1986), 87.

8) olls, o HYABIt AN (A Y7 1990), 17.

9) Wolfgang Kaschuba, “Deutsche Biirgerlichkeit nach 1800: Kultur als symbolische Praxis,” in Brirgertum
im 19, Jahrhundert, Bd. 3, hrsg. Jirgen Kocka (Gottingen: Vandenhoeck/Ruprecht, 1987), 9-10.



34 gojolzEy 247 A1Z

O

Joh= Aol 2RI of& ATl ffsf dutele nitintoofehs A SobAL
AT 54 5L Al agARlolaL, site] o] Aol &3ke =3k Zlo] ¥ar
= Tt vlErtelole] HE the A AldA B Hithrlelolg = =3
S ARVEY RS EshA] skt Aol Zare] Wkt zolrt Ik 10 RIA 5 QheAl
St of o7 A &8sl =Y wSANE 250 4 IR AR, 9797 el 24
EARI), theo R WRelel tin|se 5] Hitvlole] FelestE A Al sl
Agolehs F BEe= e st iRt A Ak Bl =2 RS ke o

el Sfel 3 Hedt Alws whe Adom 24 Aol off EdR skl At A, 5o

o 1

A
%

o 4z
2

B A ()

5 om oo
o]
k)
N

o
>{d
5

)
<
o
i3
©

2. YHEINT] LA 150 uleintolojgot
2.1, LAY A

Pl B AT 29e e B Aeoz Ade] SHR wAN, F F2
[e)

7 APd(Markt) 5L ARALS|(Stadtrat) & 26 At AdRles Fehs dloll dAlE

10) Zolxue= AFA A3 HAAA CHUBES AT 7ot Ad 55 T2 ARG Bltiulololget
ARS =gttt diEAel fke] AEE AR FE|ol]E(Klavieried) 58 39k} Horst HeuBner, “Das
Biedermeier in der Musik,” Die Musikforschung 12/4 (1959), 427/430, RE2%E SHAETA] Al9ARE2
A Fode "ol ofAglo] dE"Ho] UL, “FRiFele] tizlQl fRo] “Fr] AFelA HlTimfolojFQl
FHE AFBA g™ Ao sl o] 253 At F2le] 2 AEES AdHEE v gJrh Hans
Worbs, “Politische Restauration und musikalisches Biedermeier,” Musica 31 (1977), 408, A2 A] H]
tlutolo}Z oS AFA A3l gHgglom ols fuke] WEd AN 25l AlERA ofuue] &
AR e el S, APAIEF gaEsto] Eelgle] BlF Al SR HlTjHlololy] Zof EFe 3
T goprt Aol Holzl HREAe] WHIte A3 AF RS T3 "W 4, A SN 35S
o= HAAQ AHIAGe] Bol) Sigmund Kross, “‘Robert Schumann im Spannungsfeld von Romantik
und Biedermeier: Gedenkrede aus AnlaB3 der 150. Wiederkehr seines Todestages gehalten im
Sterbehaus,” Bonner Geschichtsblder 33 (1981). THRF w7} f7atollA] Hltmjolold Fo} 2Hgo] WX
eokar, drpt B 9] FARIEe] aEdk s el St Al S AMEA olslistar Uitk
7 33 o] ol x=elt}). Klaus Mehner, “Zwischen Romantik und Biedermeier: Mogliche Wege der
Schumann-Rezeiption,” in Schumann-Studien 1, hrsg, Hans J. Kohler (Zwickau: Studio, 1988).




RO Alf” “HEA JakFoxl’o HulE ffsted 35

Sk 1D a9 a5 e BEXSE 7RSS Afdte] Al el AlRIES
i A=s 22 2 S 4 5 doh 23 ARIEAE dEs X 5 AR
AT HH-E 152 o]8u) Ao E MEstEe] fAIE Rt AR 9iFlo]
AR EAEE 15417] SF5E ARHBS AFRE AHeA =7 Eds)e doh 22y 30
iAo s o] =AE g HQaL FSAN] A AF3E dowd i S TAE
WA FHof HA7el] WA ss Z3eh 12 O] gt Ao g 035y ASANEC] ¥ 2 s o
a1, e dElo] Hat FARIA Zo A Eoke] 7137 Folgit, SAE ol jdo]
ool ZUldE 55 Woked] e ode thitaL, Tl dFe] FeEA
ZgEAb FASEo] AW HE2Eo] Al Hisel $HAl AlREstERE 18417] SR = ST
AL 5 84S AR A7l UAE Aoe 19
a8 F 1947] = E—Eﬁﬂ‘@i Zx7F Gt AR Ystho](Thomas Nipperdey)&=
() AEAREle) ARRAE Al 1) AR v QI o B shhe, Alele] A8 g7}
e} 7ReET JAF AYE S8l Ak AeE, o] dAY AHS ARk a%le] Fdd
A HEFe] AubAle B distellM o] aEuS(Bildung) 0 & ZoIX[A] © Aotk &A= o] w&
713kA . o8] AR W dEell et ERSrs Aolth Aol AlEshdel ot o

l‘

.l

o

==

SAR Gjols 2ol S A tiRRELS F43E ZA|A(Wirtschaftsbilrgertum), A}

FHolt HE FEgel AL 5E2 olEnt = =AR(petit-bourgeois), Faha et AR

(‘neuer Mittelstand’), @&t ARIAIEC 2 HAYH FAAT & =52 S5 FE3ct 15 Hi

11) FA ZARIS] 71Ee] tigh Al 8kga] Aol TAR: 59 5RAYG FATAlY] FA3Ael g
ARNAT" IGESAREAT 9 (2002), 29-32.

12) oI, 5Y ugARIEe AR, ARAEH ARKRE, , =% 9] KME e, 1993),
274/277-278/282.

13) o34, 919 & 283/287-289.

14) Thomas Nipperdey, Deutsche Geschichte 1800~1860: Blirgerwelt und starker Staar  (Miinchen: C. H,
Beck, 1985), 255,
15) A% FFYA F URAES e ABEE MdiA|(Verlagswesen)E F3EE o5 JhlEA}
i) s IS Aglo S W 184 22 ol PP ) $3Y e gkt
TSFe Aol Qiek. Qb “104] Selol isish WA AT Rl Aslslel =EAE, |
°P“”%‘ 9] (K& 7RIS, 1997) 223, o] o= B 1947] 5 ’\]‘3174]:L ARest =2l vk Hhsiar
AT oplsbAlel R Al Sk obNel AAR TRS toel BH gx F olFolar
Jurgen Kocka, Angestellte zwischen Faschismus und Demokratie: Zur politischen Sozialgeschichte der
Angestellten USA 1890-1940 im intemnationalen Vergleich (Gottingen: Vandenhock/Ruprecht, 1977), 17;



36 gololzEd 247 A1

g o5 AT ARAFIA tel gl tES WAL gl elze] gl 9]
U Usittole] AgAlE] ARad F TR shiel w2, afe) AAE ANEde] $I37} A}
3] AFTEE A9eE a8 A Bt ol 1k, tjst) WeLue A Sae A
U 7 AR AASo) o] mEYIEE 71 Sas Rk Tl w9l AR 2 AHRE
w5 A 5 Bele) B, oK WS 5 AR, FudA - o) 5 AgAdlecls 5
3 Aol AL A Bl 1 A9 FASHRA o) 5 ARARS] dael wEARLO R
HELAR Zlolth 1) 5 AAlES Bl MRS 25 Holw sl Hstel Rajw, vhsol
o212 Aol mEAEIEe] Al A Ha, TAL Arhe WEol wow 49 FF waA

o AYEH] 2 HEo] =3hor, FaspAR, a5t AARHAE tE < T

ol

il

R4

(|

2.2, HEAINC] HXT E7] A

8] wHAIe] Ao e AfFele RISFor) AFEh Al 19417] 27E def, E4,
23} 5o FAbE FREE AR Afololr] Tl HURIE of AAdo] FAHaL ISItk 18 a2
U of= 1830t W7ol 53 5o of2] SApH ARlo] SR, A9 A U ARAIE0
T € oldogA e 5 AL ok

TR LEARo] FEe QI B AT Al AolE e A AhFe] S

WA, "19A17] S FLel AR BAPgR): ol AR APl tig =ole FAHeR
Mobk, 19 (2003).

16) ZHrAAQ] dleztollr e ARt vk AldEe Aos Bl IR FESHIANE asARl 7Hol
U FEatader fiEm ool S% i oft &% dEdFAe e Y AR IAPA
F3ct. g 1801d =dlagleo] ARE g wSA Fellgde] 18153 7 JYTE B Zolh, A
7} WAAE, AU 3Ab 5 asARlo] Ble] S ofFal QAN dEdFAlel A=l WAk
oA B=olut SobzlEe] ZeE ot 1 AEe sl 2 Hil v 2ELE Heldde). vt A
Ze] gk okzrele] 1849 3vt Hejeke Eoll, 2271 A57L FebF ol o] AR A ul
9= #WEAY}). Susanne GroBman-Venderey, “Das 19. Jahrhundert,” in Kar/ H Womer Geschichte der
Musik, 8. Aufl,, hrsg. Lenz Meierott (Gottingen: Vandenhoeck/Ruprecht, 1993), 382; Dirk Hempel,
Literarische Vereine in Dresden: Kulturelle Praxis und politische Orientierung des Biligertums im 19,
Jahrhundert (Tibingen: Max Niemeyer, 2008), 60/61/83.

17) 254, "5 mEgAnEe] Skl B8 P (st ARBIeRe, 1997), 2325,
18) AT, "5 NEFle] oPba WA A 135136,



RO Alf” “HEN JakFoxl’ S ffsted 37

R

A, Aok SlTPbAL AR Sl TREell oldolaitk, olzto] 15 o) %ol A2l
W BT A S SAzke B BTIoh) A Folke el ol} thegidld
ZoTeh.19) Aol “Rg Ao wakEl oith o) WEE A Wl AHEL AFH 3
o] U= e Aol ofsf 1 RIS E=EEe MER v Y] skt dAVE 342 &
IIA(HAIE ) I g x| ¢o]
SHE FEISIE2D o Abolo] HAE FolUrk wHANLE AR FARA S Al ke nf
HalA] x5k A A} Ao AAE WAL A AuEGERe], o]E0] EE WSAEE F
3 AARE Aeleld] B v ISHoR oty g el FAlAel ek ve &YX
L IR0 &k mREF E AlFoIIH 22 webs JEEAME B34S AFYT 2 vHEOA
3|AQl olds ZEA0FE AR Fukel gldieh. Al AREe] I FAE AR B, A
o A EAE AL 5SS AAAR] ANIAEE] RS sl Slo] HAdol
ATE.2) 24Q38] 1 ABolks affjEsESol Aty of&2 AKEFoe AlRle] Y& Yl o o
9 & E& HAEE2, Tejal RISAPEAYAS TRt FEA A EuEg WEEH 5 A
S FAE WARBRE HAPE ZEIThA APiEe] FAlo] | AElel R A Y WS
T7FRe] offo] Zhsdhrhe AThE A Aorh2) uejHsFe| 233 ARFY oluERr
Fojo] Bmel e % AFAYY 5 B Aol mE S st S Ak
T} 20 ol AGFold HAFo(lieberale Konstitutionalismus)2kal 3}

T AN H3h FegS a7k vk 18400 LSRR ZE o5 AR FX9E
I HHACR: 5 A Aeee a5ARe AAE ol E'ks TRl Sk A A

0
rr
=
o
o
[
M
X
H
o
N
>
o
J
o)
i
N
2
R
G
&
r o

o
T

19) James Sheehan, =Y A9 WAL | Aes] o (A& HAESTAL 1992), 35,
20) Lothar Gall, Liberalismus (Koln: Kiepenheuer/Witsch, 1975), 162,
21) Sheehan, S AHFe] vl | 25,

22) Peter Lundgreen, “Zur Konstituierung des Bildungsbiirgertums: Berufs- und Bildungsauslese der
Akademiker in PreuBen,” in Bildungsbiirgertum im 19 Jahrhundert, Bd. 1, hrsg. Werner Conze und J.
Kocka (Stuttgart: Klett, 1985), 80.

23) Dieter Grimm, “Biirgerlichkeit im Recht,” in Biirger und Blirgerlichkeir im 19, Jahrhundert, hrsg, J.
Kocka (Gottingen: Vandenhoeck/Ruprecht, 1987), 185.

24) N, “1947] S AR 47 SADY ATASIS6) WP AlolshE FHow Tl
Hely 2 (1994, 113/130.

25) Bernd Wunder, Geschichte der Bilrokratie in Deutschland (Frankfurt: Suhrkamp, 1986), 64.

26) e, “19417] =L AIALElS] A4 117

e



38 gololzEd 247 A1

ol @AFole PgE WA, = el Ae S8 FRgons uFelel gyE ) B
sro] e nlA) yelo] sl ] (A ITele} e,
AE A A =4 A A3 AR S fAlshs SAEH ™,
S AREAl 4] 7elE A AAEI 2N A2 ThE ol ) Ayl 9=
TN BTk SR FAE Eahe o] ol Use] BARA 4ol Fgtt 1 A

T
=
o,
)
rr
ol
2
Y
o,
e

i,
l-'\l
oL
)
o]

AR 1847] FHF Zdzo] A, F3lFoks GAle] FREAE I b T Stk
e s Fole BAlE AF=A skal 2l FAER dollEel= g FAIE] A

AEe] 15wk ollal BRI 2, F3Eo] SA dAlFelo tigect shefehe vk vt

A A BT AfRTelel vk aaw gk She RalE 9 ded 7
kbl AfFels AgFlsh W AR S Ak B @ Fe Baesel AR
o

A Fslg2](ziviler Republikanismus) & =72 4= At} AN GAda Anle] H=22] x|t
AE sk EUlPds AlRE lEFee] dETS Asdrke Aotk
T DA g Aol B} A des doFtk AZIE A& 183049l 5

71 Qe TR offE wal v AR F A4S TR, AdtiAl2
A2t Be- 2le) e FEdRtells AEERIEE 32 BRE 1840t 2Rt Eof 5 ARl @
o] A AR el AR BN E P REssolY dEAE 5 At FE
7] A BelE w7kt Zeoldl Foll EsiEe] FEE] A5kl S ¢
Hofstgolle, &9 it 223t o8 AS L8P R ] cEEl F2 A=
A wRde] Z2e7 e k33 oV, aSAR el A3t 241 AR Sl it o'd

27) AEY, "WFFoel gl AAAAL] 7 7 93 =R, 39/3 (2005), 39.

28) Aol Tl 163 (I HEAL 2010), 115-117/120-121,

29) Michael Anderheiden, Gemeinwohl in Republik und Union (Tibingen: Mohr Siebeck, 2000), 235
A8 oAY, wkE AEle] Feloll gk ofdrby nF: uAF s ol2e] st 1 WA FAIs)
o] BAIAE FACE MHIATL  21/2 (2011), 89905 ARIE-

30) o|AY, #e =, 92.

31) FES, "WEFolel Fslel AAAAL] T A 93 4144,

32) SR, 1800187030 5] =] T A IR 18 (1999), 3147

33) g Ao} A= w1 Ao #Asl AEHQl A& William Carr, SdIrL , o9l - HET



RO Alf” “HEA JakFoxl’o S ffsted 39

o] AR BeEQY) F|F(Friedrich Hecker, 1811-1881)% d5¥d HIFF wxx&
184040t FWHPE] BB o] AJ517] viEgbge] o Bt A Se e Behe o]g3]

ARl e] Bz SES fgh T &Y, 25A #A, wse] AW A 58 oA aEe
ks Mgk Zlolek 3 -] 398 He ot wR1 =EA AP F=AE | Blo] of
A AR AR AN & 75 SRl Tk Holgitt A wxlvkel
Aggl sRI% 3] 87E AREEE SERE AR T wSARIe] ARE doFial, o
A7} 1848\ ute ZFFF=EmTIs|oolA] I Al WA Ef AT, Yo} vl5F

AN 7] BAglE WiA] Z3iek0) oA B8 o teE AR R wSANRRE F

THEA FY WSS ARG TS rav] NFFosl 9 Aol FAY rlae A=)
t}.37)

2.3. 12AJTl€] y[gutojo]2ot

) AgA 453 - 7S 35395

@RS A9 oiFeotom Abg, UF, AEeetsl Bl kSt A AR o
F, Z 7Hgectel Qe Wk GuTolshs vhe, AR Fel lwso ofdA] e 7]
3 =7k 38 olgh. F4 ok Sokegitt MEAORME e YuFe] AREse] F
PI9GE o] SlobeE o) FZe| BASK= /VIm ool 7 ENE ofSaha gt 2
2 A% QA Y Do AL SoheF ARt 4 I&F o) E7I) oY
o] QFH], 53] oEell mEANS AT ofFBotel Tl Ee] Aol WA
ol ofe] #% S AR A Fol s

PRI AST AV} TR AR, FHLORVE SEEREA AR o) H 2

> o

A

J

o (M= 'S, 1998), 5456 F=,
34) Sabine Freitag, Fredrich Hecker: Biographie eines Republikaners (Stuttgart: Franz Steiner, 1998),
98-99.

35) Q&) roxEglple] il B3l 278 (Me: §E2AF, 2014), 425.
36) A, “1947] Bl ARIALEle] 444 119,

37) Katharina Schneider, "Wege in das gelobte Land ' Politische Bildung und Erziehung in Vormdrz,
Regeneration und Deutscher Revolution 1848/49 (Kempten: Julius Klinkhardt, 2010), 35.

38) B AR 7PgEet drEs 285, "1947] 7Pl ek 48 (2012).



40 3oto|=2xy 247 w1z

SEI, 0] Fa FFol WM, 250) Fgo] wedE 2ok AT FFATIL WA

AR, RERe] ko] st HE 55 AFE XA 3EdFSelMel g, wEvlo]

olel FEAFHE T2 ol 278 Bxow o 7] shlEl Soke AR wA
A ARG VTR TulE 5 Qs o] AEE E shde] a7ugla, mRARE dlull

o] A Bl B A AN Eeld A SokS ek ARl et st
B FARE SR ds e 7 3T 1 FAdle T8 BAE £8jsh Zael AFditar vl

= Ak H|ZR0 AT} ek o5 SAKOR R duiAlE &8, T =A] HA ARIAEC]
HFE TIR AFeotER IAFIE A

2) Foget - s (FH4A

AFARIe] FFofa] Fetom Qo] ZgH| Ho] AEd o] dAesstx] sl =3
ot 54 Uige] 7KE ZsHEAl iishe @2lo] oERa wSANIe] Fof S+ REd A
olty. ¢4 THEete] AAIE Holde, TS Ad ARMAIE 7ol tielH’l Al gse] Ho
= Azt k] 7Ts 5o} Bl wEmvle] dY S AxA Bt
thet 27 WA JiseRe] arEehs 553 o9dS @Y 0
FeE 712 dde] Al et S]] A Gesangverein)# Aolzhn],
HEAEER] Prekd SR FRE o5 AgERR S Rk Xl elvekde
Folo] Bl Bel |t Adew ERE £ St BT eluede] AL tiAlR Bazjola
FHHIeE, 7 pFANIS] o] ApRHo]lal, B9l g argAlRle] AAIFE o]
o vhd g gjrfebdle BRelE Ao zs fodsl T Ee] flof vl wSA of
ole] ANMAIEE i 4= Id Zlom Helth 4D

oo
oN'

H
AL = S, & P FE o S 43 oP IRl IES) T SR, g vt
39) B AR drEe o33, BT AL (Mer ddistuEa, 2000).

40) o] & A4 uEe] exEroloXE LT TIHo] SAEHIAN, FUdE o5l 2HEo] WIEFe
T el 2 AEe Fa AT AT 94 AR vtelE 3| ofg Zldeld 2Edt uh 9l Carr,
EdZaL , 49 Fx wElbA vioelelolgeite] Gk 5U A9 S/ ol FekEsiiieS
& & 9L, ofFlo] 19417] Fut AelolFe] gl e SolMe] dEete] ATE EEE ol
41) 7ol FELoN d7 To Bt s & A ook dAlRlE S stk Cam, 919 A,
23/25,




RO Alf” “HEA JakFoxl’o S 25t 41

BEAY)E YL R ohet BNt ol BAE gk @) thE Shit iz 330

AN
8 oslzEeE 918 orkEelovt Al Felel it Feotelch ZEe) Altjel e et

Belel 359 T, J1E HTe Al Flopgete] 752 Oﬂl*EF/P} A wEAR
o 312 o] ZFsah Uielelsh 3z $oHE FAR Mol 4 S A= gk

7] whzolch, FAVIHE e Ae] A WS FHow QY] T} it BAF 5L

A (BB G WISH dRE musk

3. LGAIUAG 49t} ulcjolojol ot

3.1 ZQAl9l HET} u|tiulolojete] HE, Tl Sotute] WA

gHA e WA e it v O dEelkiE e S vk Os 55 HY
A AP FFA AFe] FEo =, FopA] @3H(Johann Schumann, 1746-1809)2 “g5A[M10]
Tolold 9ol HAlZ Ut 19 o} Zi|=2]3|(Friedrich Schumann, 1773-1826)& ©]
SATE st A BBl AR S AS AR o] 2] Ziglon, 2l glo]
2SSl zgkel dehwe 353k APE. ok AR 19417] Z71A] tistel] X8tk
WA FAL FQbelx] 71 o] e EIlThs AR o] AR dA7L Ho A|5Re] $<E0]
2t thetell A = JE Ao AFS 2k RF 249 Zej=efske ey SkelE 2413] F
52 Ao A=t R Al oY S 55w AR digkE SEsA S Feud
= ook 4 ofg] el A I 1807 FAPE W 2l Znpphe-R olFs| At
APt MAdE AT 2Pk AEAelE Bkl 7 AR A v aSAN H
o] oFds ZEE Solglrh. YREIAY 2 FFEdo] Hhest 2] wAlEA FE AEY

S0l 282 ¥l Sle Sl w e ERh oS Adsl el thek, e =l uf

M

= |

Irt

;\l

e
H

42) vz exEgole] vESL F2 JP2eRe 8] 2AFEUY A [Ryan Minor, “Choral Music and
Choral Singing in Germany and Austria: An Overview,” in 19th Century Choral Music, ed. Donna M,
Di Grazia (New York: Routledge, 2013), 117] 9A] F 403} <3A|Eic}

43) oFdF, "HY 2 AT AFH, 29.

44) Johannes Besser, “Die Einfliisse August Schumans, Carl Emst Richters und Martin Oberldnders auf
die politische Entwicklung Robert Schumanns,” Beitréige zur Musikwissenschafi 10/3 (1968), 161.



A€ AR T wEARIS] wEkefdlo] g TAZ|E ek 4y il Zej=esrt FAkH
U2 g HAl St oo
I HAHoZ ARE ARAGleINt o wSAN 22 o] lEsE sk
Aoz AlEe] Al AHalsyn gty EaAlogA o] AFAS A7) ufiolct 4
olol] gt 1 “Fe s BE T4 2 Adle] aRIES S8 528 e 22 Hg
Aol ZUAL BAY, A ol 7PAbd T RS ek AES AWk
za|=g]3]e] opl] @3 KJohanna Schnabel, 1767-1836) %A] ZFEARl2] &2]o]Qlt) 114
o] o] frpHl(Abraham Schnabel, 1737-1809)& ZHl o|Z2H|AE2 241 o)apelalgdar,
A 2ke 7o R A HE dld 7TReo R, SUETAbA ANIbIEE AR AlsTe] &
& #4(Gotthold Ephraim Lessing, 1729-1781)3 1= 8% #AIGCH A e tl2 1A
H1o] TS 3FHE w3t Ed Sl 71k, ARSel 22 7IRE Ao HiEple] E9ls 9
o] sjukete] S dMAY AR R &5t Aok, 7] B 5 24l
SAR 7HE 7re] AR AEE E ks Aotk
o 22 2150 Qshrt A% 985 SOl ARt ke ofdd AP oF 6d7ks o

TES 7P AA kol AEIE HF:osA asARle] A%

rlr

FJ

£ Ful9x Holo] Holi Buflof =t Z1o] YH(Carl Ruppius, 1756-1831)-2 =#l2dlollx
HAE ZHFR- A, S dSARle] mSA mejdEEzo s AR A9eedtt Tt 7HEo)

ARle] AlE AIXJOIB]% AeRES ARbell W 5 it AR o] aSARIe 2A <) v’%‘ﬂ
kel PdE HolErhar sPlrt. sk 2 o] Rl FRIE U WA oy} 15
ER el gk B9, ofdl oAl Z13E msARleRA S| Ful92 Tlte] TS
FF= A 7hssiet

Wl Zolk #pvke whE]lws] B o)A e-S thd ¥ 18208 wSAIe] A HA A
Q1 AR SHo] F o] APdE el mgARIO A S e Afse] EhE vt

_‘

l

45) Besser, 99| =, 158,

46) Fdol, "HU] UM E3lok wF ANAISE] B4 MFAEAT, 37 (2015), 9-13.

47) Felicitas Marwinski, “Der Verleger August Schumann und seine Ubersetzer: Einblicke in die
Gestaltung einer Verlegerserie in den 1820er Jahren,” in Schumann-Studien 11, hrsg. Ute Scholtz ua.
(Zwickau: Studio, 2015), 300& A4

i8) o[BF, “HY mY AF] Y, 278,

49) Emst Burger, Robert Schumann Eine Lebenscluonik in Bildemn und Dokumenten (Mainz: Schott,
1999), 32.



RO Alf” “HEN JakFoxl’o S ffsted 43

A QREFe ARlulse] Aol AUAlEe] Sk, offA| Hol| ojn] FRgE ol EekRleE
= Al ot w3ksolels AAE Se ol v RS AR da B2 ol &
SHaS Aleet. o] M2le A=t wsANIEA 7k solele] RES "RE wSike o]
P EA "] ke F5she AoR Ak aEHA WRkaee] 28} 2ol AIAIEe] <
Zﬂ'
E(Ernst Houwald, 1778-1845)%F %7| Htjulelo] a7te] 257k 5 wSARLS $Ish &
&} g=olle] AAgE AE =20
53] FEEE AL o] Al FAE ko] 5014 Aol 2olAls ofd ARRE ZPdEet
o WAd} st YRREA] WAdE E31 rERols|(Streichen)Ate] lokeg 73] & A= A
A2 vk d opHAPE ATt Hiell ke miQluws] @ 27PAE . FF(Johann
Kuntsch, 1775-1855)°7/ A&=2 WL, wdjolx] Bltulolo]efal F=8  A=7} fFuoly
(Friedrich Schneider, 1786-1853)2] 92FER|Q. (HFHH) (Das Weligerichl) 22 Z552]
ofe W5 W= T Hltwlelolgetdt s = dek At 194171 el AQluse] o
fomA] o= Aw ol 2ot Almge] PSS Wahce, A vk o Zuphe
AR StA 2 BB |% dit), ke RAle Sheet vjokie ¢leks S FslaL sy
HAAZA i FABle O, eeteele (A 150%) (Psalm 150) WA] Jobe gk
©7Me] Z2U=) (8 Polonaises fiir Klavier zu 4 Hénden) 59| FHd| == Hlo] 25
= WS Aolrt = kel AuAlE F719] 7HF(Theodor Carus, 1809-1872)2k] 914
T St 7R 2P YR AEs B tirkkS B ASAIRe] AAISI
18] F¥(Ernst Carus, 1797-1854)2 3 2fo]ZX|s[thg} ok wg B3 ol2A, 74
Aoz AA Sel9S 2930 otdlle ZadPt ZIE I 2Ll Ao WSl A91E
I} 7St Ul ARReslE die P, SRfolat FAlY] ATAR Rt A A 2o
wo] olufg Joke WL Wity a7, ke S Al wSARISRA] BlTmfolo}gotALe)
T8 A2 s A, 97, ke 58S Al vl AR mEEo] L, o]
 Sidzdo] gIichd b dobA fuidt Seie s dEle Aokt F58iE

=2

O

¥0,

50) Matin Schoppe, “Schumanns Litterarischer Verein,” in Roberr Schumann und die Dichter: Ein Musiker
als Leser, hrsg. Bernhard Appel (Dusseldorf : Droste, 1991), 182 A28

51) Tagebiicher, Bd. 1, hrsg. Georg Eismann (Leipzig: Deutscher Verlag firr Musik, 1971), 166. 7B IZ

ok



44 goto|=2xy 247 w1z

AR AP WSAR SR o] ko] APdE Fesf 3t urie e, 9 A7t
A AEHE oA FFo] FhE). A AXISHA opAlE BRI FEAARIE
Fx3) ool FFske HHEE AHE A= T Al WSt 7S B8t 52 Ve
HA Foll=, AL AFele AATAE el oS EFehiME RIS T3 AHAH 2t
2 T vy S sk 559 AR3AR 4 wSANY XS BEPH FHAE
Fel w7t AEPE S wEe viE ols ke o0tk Y o] Yol ke SdEARE ¢
om wiEAAoS txzka, wWA(Wolfgang Menzel, 1798-1873)2]  =d&sl (Die
deutsche Literatun)S T3l SAH O 2A)e] AlfA APHo| ARAE B8l 4+ Stk wWale
FABRIANE mello} A o] ez oliEgitt. 2ol wi=d U ARle] A= dse] Yt
Edfolrt. mele] Aefolx] Blof o] 2HGE AFsteY, e Aiake] Fzlo Euisjof slaL
oI5 i el AUAlRAE ofde} dise e8RS} SeRF BEgk ol FReh 9Es ot
of gto] FAHI. 5 WHAR TeAsEALY] o] e oede wute] A 7Y st
2750 ~mEopitt, & ke FEAREIES] ofeke vk
& S B AR E2S URALE oAt 18281 Urldlle 1 71Eo g Hol= 3l ole)
= w7t miEEo] Jrt. oo} Al w1 Aol UMY, Zejal HEEE FEolvh 57 A
ETE e, AR, B 55 AW, I S AR gAHooF & 7] Ago] gt
A FUolA HIFFefehs 2l 2 F Hrk B gk e AAJstaL Alo] shrle, - "2}
™ Wil ARGk BESPIE Yrt5e dvle] V1S5S /- wSANe AR AT
2 Aol AlA Fslgee] Fol A fRtellA ofn] AAHRINSS HofE

olfgh uj7go] g ©l] S5H kel e 99k e HAdr] o] & B el 2nEol
ULt A T ddleriel, Ut S35 FeAE 0] AgEo ok sk EollR|o] QIS WHIRIY 2

Q1 EolR|o] ATt A1 AlRle] A=, Bgh HAPZE Ear, AlQlet AlRle] A 11R1E]

ZESER RIS ERRSREIER e

flo

2

¢

52) Kross, “Robert Schumann im Spannungsfeld von Romantik und Biedermeier,” 93.
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For the Escape of the "Archetypal Romantic Musician"
in the "Romantic Era"
Robert Schumann as a German Bildungsbiirgertum Musician in

19th Century Biedermeier Music History

Jeong Hwan, YI

This study lays the groundwork for surmounting two outworn alleged
conventionalities, regarding the history of 19th century music just as the “romantic era”
and Schumann as “archetypal Romantic Musician,” First, as an expedient of
decomposing multi-layered 19th century music, it reappraises the notion of Biedermeier
and deconstructs the historic tapestry with the dynamics of Biirgertum from the
German-speaking territories in the Restaurtionszeit (1815-1850), placing emphasis on the
German elite class Bildungsbiirgertum, Secondly, focusing on their resigned and
participatory manner toward the time, it reconstructs their Biedermeier music into
Hausmusik, Chorbewegung and ~fest, and the public civic concerts. Finally, it offers a
brand new perspective on Schumann as Bildungsblirgertum with the indicators of his
lineage, educational and home backgrounds, the history of cities, political ramifications
and musical thoughts, the tendency of his music career and works and, in particular,
his “mysterious” demeanor toward the German Revolution(1848/9) using nationalism,
civil republicanism and liberal constitutionalism as analysis tools, Through the effort, it
palpably establishes the legitimacy of Biedermeier for him as biaxial musical tendencies

with romanticism abreast, which is similar with Goethes Wiederholte Spiegelungen.
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(NRF-2014S1A5B5A07041112),

2) Rttt LS k= Bl ey dol= f171=Eoket 2 EARAM = Shelrt.
http://en.wikipedia.org/wiki/Holy_minimalism [2014'3 59 284 A<&]; Keith Potter, “Minimalism,” in 7he
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(1947)7F FHEAAL, 195230k &de] AT vl & = gle = ARlgsiso] Al 1956
W Bl EE(Bierut, Bolestaw, 1892-1950)7} AHL ¥Esld T30 Algsl 1 AT dki 293} £50]
BAATN, 2guFe] vk A0S Yolzlct

4) Gregorz Michalski, Ewa Obniska and Henryk Swolkien et al., Geschichte der polinischen Musik,
Ubertragen von Caesar Rymarowicz (Warschau: Verlag Interpress, 1988), 172.

5) REARR] 7Ry EHEC] diBA SopSAllt ERH= 24 Fet &(Fryderyk  Chopin,
1810-1849)2 712]7] 948l HloJ=(Tadeusz Baird, 1928-1981)¢} A|=Z7|7} 19563 Ao =2 7i&sidx, 1
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o Z9F 2ol 2SS B A T AAE "oyl ARSI O o8
2Rzle] el Qo] e olF7] ffgt MY Fadt 94s oFa, ol#dt 2o AlaE 3=
o=z g G (Genesis) ol Bobitt,

19603 Alate s Fel=7)e B 2 Aol 3k v frulas A= 3
th2lollM 3532 e (FZURD (Refrain, 1965)L ool 7} 73 34 &3S 4
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6) Gregorz Michalski, Ewa Obniska and Henryk Swolkien et al., 2] 2 173,
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S Aoz A%

1960 HlEAp} ge 2t A3 15 Monologht' per soprano e tre gruppl di strunenti 0p.16

1961 gepddd 15 Symphony No, 1 "1959"

1967 ] 2= A 2 AU 35 Refren [Refain] for orchestra op.21

1968 AR A=A AN 15 Cantata for organ op.26

- ) A 15 Ad Matrem for soprano solo, mixed choir and
orchestra op.29
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W E Aotk 1979 w3 @38k Q= 24|(Pope John Paul II, Karol Wojtyla, 1920-2005)7}
wol ® F A WEARA Bap ERIES 29kE w219 Al 143, 30 12|al 37dE TP
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Streicher, 1980)9 18 T ‘efEe] 4 olo] Witk Ea 80T ofF FuH ERS
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Al FeaE agla ks SeeE)oh WA 35S 719 sl TR 1 sdA e S
Trog AmE £ 9= ofx] w3t Y¥Eskal ¢t} Martina Homma, “Das Minimale und das Absolute-Die
Musik Henryk Mikotaj Goreckis von der Mitte der sechziger Jahre bis 1985, Musik Texte 44 (1992),
40,

0) (@ 34 ANekgelnle] 15417] B4t HAAPE FEASwiety K)ol wlelolrt 9] o}5e] Hge
slo Y Lament swictokrzyski 48, A22PgoIe] foiel ezel B 2} wel & UrEe
TUZ7PF 2= vzE 2Ean Aol AP EAlop FAell iRt w1830 1863\l H okee
S18 Qlale] 7ol QEOpole) Ve Q8L Felz)e] 27 Eehse] ojdt WEA el Sebslet @ 4 9)
o 15A71%E) ERe) ol BR 2 oldelolo} makasl gobdo ks seirks AKIE 7]
whog 3 ul, Allobielile] Eee iEelgcte] £88 ARHCE 1547] FH] £ AL WEA A3
I g8 B 5 ek =3 Aol BlAEs A3ebte] = vlge] 98- yAol ofaf 2jar galet
o FraBAY Z7tell thigh F<Eo] F2 Fh=e] uptet & 5 ok 15417] E2= 30k §A%e ok
o] BE&oA o] AABHAl &eld 4= 9tk Gregorz Michalski, Ewa Obniska and Henryk Swolkien et al.,
Geschichte der polinischen Musik, 30-34.

10) mepe] FRE PRe 2vle] Mo Fehse] At oo AEHA Qg 17040 BrE th
BAR e g oAl A Rl olFolxtt. FRE TIEHNESS wie] WES ol EFA Bas B
3, EH=QIEe] wslef digh F4le] B3Ee AR AR digk 1Al Alslel7|= et

¢




FIX7|(H, M, Gorecki) of 7}2lz{a cappella) &Z 24 o7 81

e Jeal EHE vESelks RS AEE AR A 37ie AekeT(op.62/1988,
0p.64/1990-1991 Z12]aL 19931 AERUARE WedQl op.67)9k B2 52 Hde] 2=t o] F
ofFtt. TUE7IE 1960 WHE F8-o% HAlE 7HAs oM Al JHie R shHAE
Aist F2kS sk A ARle] Sobd AlalE delET B wE ol A2 o
oS FASEE 19859 2=E SR, AR i doh=E 93t (EEHE)
(Lerchenmusik op.53) AR HIEH Q18-S o5 HE3HA| Zeffjo] o] 2Eolxe] wslS
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d A=E 2719 A A of TRl el (AES W &3 (A2 wHa &
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1972 Euntes Ibant et Flebant op.32

1972 Two Little Songs of Tuwim op.33

1975 Amen op.35

1979 Broad Waters (Szeroka Woda) op.39

1981 Miserere op.44

1981 My Vistula, grey Vistula (Wislo moja, Wisto szar) op.46
1984, rev. 1991 Three Lullabies (Trzy Kolysanki) op.49

1985 Five Marian Songs op.54

1985 Pod Twoja Obrone op.56

1985 Na Aniol Panski op.57

1987 Totus Tuus op.60

1988 Come, Holy Spirit op.61

1999 Five Kurpian Songs op.75

2000 Lobgesang op.76

2004 The Song of Rodziny Katynskie op.81
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https://en.wikipedia.org/wiki/Miserere_(G%C3%B3recki) [2017'd 49 23U %<&, Adrian Thomas, Intense
Joy and Profound Rhythm: An Introduction to the Music of Hemuyk Miko+aj Gorecki, retrieved on 3
March 2009.
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ok M2 F7159] wHell QoA wiHe] 7RE ofdel, &4 445E 7Re® sk 74 A
sto] 1035714 SPdsiriu B Sadhe AT ALY HskE Sl A ooba A
R goex gfetar glrth 31 AR HelEe] SjollM 3508 FAHE s thek &
Hshs vioje] 7F a2ja AR Aelale] wisteldt, o] Hawishs AvHor AHom Azt
o] HZ 33F 5F 2elal I THOE IS ITHE SR 7] AAE] WA,
T o} 7Rl (B3] oA7IA) BEFE Al ) Solthe s AEE Al FaL A
B (OS2 wEal 20eh) 2Pl R v gE S ERInk Al 5138 ‘Domine
Deus Noster, miserere imaginem nobis tuam et explica serrum tuun’o|q ‘#3] Fdo]xl 3}
2, A T2 wolEAlolE Wod = Qe FHENEE YAER slo] At (B3] of7|a
A) & 1130] ofeptR A=} ARl 3587 A 9%t 7F 52 3508 FAE AR
F71(A-B-c-B)oll &3] @2 S8 (a-b-c/a-b/c-b-c 5= ARFs7]9] < 9, S 5 vk 93
o A5k WAL 5 i) E1sh whoz AR v vhe] mefol e AARIKelaTbo} 8).
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(HE8) (BMUS| o7|2M) 273 379 AlF £&
2 wh] 1-4(ZFo)= a')

Lento (-=48-50) Blagalnie - Dolce cantabile
P I 1/ o P T N O B P R

1
Bass III ) |3 ' — T T T | — I > | I | I |
—— 1 \/J N N [T
LW

Do - - ne De - us, Do - - mi - ne De - us,

17

b) 33, whe 1-4(ZHo]= a')

Lento (J = 52) Blagalnie - poco espressivo

/) P | | | I
)’ /) T T Il T T T T T T T T T ]
Tenor I |y 48— @ ¢ @& o @& [ —
VX 4 - | =i r i - 1 o | =i r A - ]
¥ —
D mi - ne De us,_ Do mi - ne De us,___
i 4
| | | | | | I | | | | | | | |
I A /1 T T T T T T T T T T T T T T T T T T ]
Bass 7 %89 % S e S ¢ S e S S5 S ¢ S o 9
1I I i f 1 & . r 2 1 & i f ot 2 o r 3 ot 1
\ [ [ I I | I [~ | I I I | [ | |
D mi - ne De - us,____ Do mi - ne De us,____
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T 7 T 34 otk Wedel e ) I AR 2o S TR (B8] o
12241) ol Has Bishs & B 59 37 Qlollw 7Pk vt S AREE s olEtHE
6). ASHE 1037HA= & 690 AAE 153 23042} o] ‘Domine Deus noster A Tol=
Z} Tolo] whE, S wojd] 5o whE, A A Tofo] WS Fef elglol kdigith Al ) &
AgE 7H 7 i F7] 28)al v vielke] whRo e FAJE 4vit] Zalo]= a(otHT-b,
%)= ‘Domine Deus noster & Bl ¥H mgfish= 105704 bgofsH| HAas HelEAN &

U3t 7= Qlel 2 sk Al =] o
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(E6) (Bd¥s| o7|2M) 15T 252 SHLE E T} st 7Y

1= 7AF Domine Deusx2-[Domine Deusx2]x2-[Domine Deusx2-Deus nosterx2]x2
= .
&2l a [blx2 [c+d]x2

e 7HAF Domine Deusx2-Domine Deusx2-[Domine Deusx2|x2-noster Deus noster
B &2l a' a''x2 [a""'X2]X 2o a''x2

= Domine Deusx7-[Domine Deus noster]x2
4-10% 9] 333} 20| Domine Deus noster A ©ojeo] tleksl 3} diE

115 miserere nobisx3-nobisx2-miserere nobisx2-novisx4

&Y%k 7} ‘Domine Deus'®] 52 ¥HE-2 vk S-ARE gF R4 7= 35 A9
Hal(Holx &2 Aldste] 93ol E4 84 T12]al 1059k &4 1047 = <ol =4
2 WslE ki)

3] ol o 7 Fe SAEel shie] FACIE, B, WS PR S 9)
T olebhe s 2t ol A FAR BEe (IEe ohpn $9th , k) deln

(e 7) 7 o] ‘8% P o F¥5 & 5 k. T} o] A FSwhe g (243 o]
2 7 FEe] v RRe] A W, e A el e Uehigo] SaeuA
ohe Fof Viehidst Aelag AdEd oles Uehiige] |Se 7 3 ApEAel BEol
oRd, 7t FEo] Az AwHE Shim Rozks Tulzrle 34 wWake oHF 4 Uk

(52 7) oW BAFIE F ultEe A vit) $71E Axel g0 As ASE e
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= (B3] o) oF B2 dllell A (el wlaet A, Al HlRet A (Wisso, moja,
Wisto szara op.46)3} (Al 7§ A7) (Trzy kotysanki op.49)ol = YERITE 19814 2}
= (] vlzet A, A vlze} ) o] A (W ) of o S5 2ol WEsith =
Al A, B, B/A, B, B/C Al Fo® Um 4 = (o] B2t 7, A H|xe) ) 199 7}
o] Eolks 4wt dlo] dEiks Wk gith ey ot 71 ARl St ot
ofufe] W3kE Qo= WERIES 22 a A= (BB o7|AA) cxiel ol o] H& shte]
SEOE MM gt (U] Hlzel A, AE! HjAe} 7)ol vEREEE obdz), TRl
o]z Frxo} BAgle] sk Hlolx ARIE o] =& shte] 5o ZFoR FolEth AT
H 2714 agg diehs wlolx A 35 W shs (TR Y &1, (1802 Ao}
ot B B)o Erhe 2447 A4S AR wiee ks dto] dAl o= PR
opd d-olgelRte R HA| gt} mEgh 2k BFAE Hlo|X A&S FEiQl 435K a BN 22
A9 wiAlet wirollA mlg] AAJste] 22 A9t B(olE 0] it 8-9)& AAXHAl g
7] ofz et BAIgle] sl Hlo]2o] A&, 53] 2k AFEY} BYES dEs)
HMTE 57t BYE AA| HlolAE sl 4na3E a RN A & SR shbE A
Z(sempre poco marc,)dle= AAolE FHlgITE &30 Elelr|4 = gl54] 32 1980
A Soloh Fal=7] Foteld 1% 2ok Alm Zgjar et 79 A sl oA
ARl ‘Blge] Aol tist Q12 e w B S Qrk FEl=7|e] EE sAY el tigh Al
© We ophdel 2 AR e 7 FarA of 7hdel (Bl BE ) oAM= 3o}
E Qo 2ilo] 7E o R gt R Ao o] MRS AE7HA] AWd A=
I 22 HAo] §oF s Jejal aAe] v} WskE B3 Tegh TR 4/4 Wi} 3/4
WP} = ghe REUES] 4/49F 3/40] wrjEks wht] 50-58/59-66/67-72/73-) 0] &t T4
|

(A M} A7y Z A Al F TeAe} siEe} &4 iRk (Nie picj, kurku, Nie pic)'

18) o] Zo Zgt AMELole Edla Tz} of et drectom st Aolt) o] o AReH 7}
Al el ABAZBATN (Gl A) (Szereka Woda)ol] 7FAket.

19) (A 7le] AP = Ede EiES J)7 e o} Fhel Bgel) niviAE Jjsh A8 AES
ol Faisk Ae Aolck. A% AAR(Lonjre mi usnsi)h A3 IS} EEo} EAmeE
1958 g1} ZAE|ZF(Hanna Kostyrko)7} A1t} st ™) 912 A3 9 Bajy (Ghodsi chodzi B
po Scianie-Wiersz:Kotysank) o] T2IaL A= Egolel, EEoleY(Kotyszie sie kotysz Kotysze sie
kotysHe 927) SW|EA(Oskzr Kolberg)oll oJa) 1963 S8 "ZEAR, (Dze+a Wazyskie) A263,
A3%, s4ome] e} 7RIS FHAeh Arg Aolrh,



98 gofolzEd 247 A1Z

= Te=7] %ﬂtﬂl/‘i«l of Ao} Thaslel kgt TR ofuel, BlE Al ti Wee
2 Hojgrh 434 Fdd 2949 AlE VMR @ o] 2 T F FRRes vddh 53] A WA
FEH 1-62)2 F HA FE(0h 63-95)9] 4445 ZHF JPAE G ofY 3HES 2
EUER WA aZehe 25 FEA 3tk 2 <1 128 7S ElYe) wol=
a’b' &g wrf WHEsla, I e Fad o} bl A% (A5 W edth) ¢}
d) ZEjar (BS] o7lar) ok ARRE 3ges TIE §71E SAEUE S9eE v 3
HE A& os EIITHetHY),

¢

(2t29) Ml 7Hel RFEEH M3, ojg| 1-3

Mosso - ma non troppo (Moderato J=ca 84)

)
p’ A I I ]
Soprano |y | | |
D)
mp sempre staccato assai ma
0 ben marcato
b’ A I T ]
Alto |Hey i t i AN N E——_ N—
AN’ I L 17 & r A & J T & ]
v 4 L4
Nie piej, kur - ku, nie piej
mP sempre staccato assai ma ben marcato
m o ® o ® be be o o o e be be o o o o
Tenor # D——Hr— — o—D 1 Fo—D————1—
BaSS Y Y7y 1 4 1”4 Y I "4 14 1”4 Y Y Y } Y 14 ¥ Y VV Y }
N
Nie piej, kur - ku, nie piej, Nie piej, kru- ku, nie piej, Nie piej, kur - ku, nie piej
L 1o = 5 . =
o7l 9 ENE Whe] CalAl 2zehe 191 34ao] SgEs dAES vl 7180

U] o= FHE ol vt AE(ehR10-)E F W wHEah thA] BUsh Wolse] T8 whEst
Hzo] o ElbE £o] 2930] 1282 U] vh] W weeleh F, vh] 23-62744] ATehe g%
7} 2919) 34308 24viTlol] 2A ki) 291 3-4ae] AmEhe A& 19 349 Age) A%
F vl HESHOE e RS wolw, of WAMEE U] ¥ WHIEe 10-h). o] Fo
A Hzo Sof AR, ¥R TEn A8 /K WS oljel, ofel 34%E 7} ¢le] 1.2
M gk wEse R Qlye JAEe Fspl

(o
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AEEEE I UES ERIE = ok

e G0 ol Z=g3te] TAT)S] ol AIAREe] Tslel 4t ekt

= —
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e E: olerE Fee @R 4E5e 43Ut 1 AESe Wik 2

2 AR PR skl AlHE BEshe HI7Klamento)E0 2 AFET) 20

K
m
rlo

(0]

i
In
ﬁ
o
Y

)y

= "1 0

AT AL Fle AAaEe] vl Fue &

B FF @ M i FEE AR, AAlEs SEEE SEsH S50 29l 4l

20) Helga de la Motte-Haber(Hg.), Geschichte der Musik im 20, Jahrhunder: 1975-2000 (Laaber:
Laaber-Verlag, 2000), 72.
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& gakzo] AWz ool 23k Aie] Anle T IASe] W APeHe AREAS]
s FhAer) HE ol tlzv) Stkes APt e, 84

o). 2

1=

Falzlel B2t Aol il AFH 9 T AR TEE AIANEFS] Fa5h (Fe)
A, He, 55 MEE AXe 2e 571, W vl K S5 A S ge 5
& Felz7le] 60dr) o gelolde A Ty wi mlUmgers) duste] shE 4
fe ojE s w

2047) EEUE E Aol w2 olfe] the A7) o Sohurks updTget, A)

;O

= 323l Fof| o B S wekom) wiSolla AlbE mlyEEeke Hao] ok a4x(e
=, A, 3Pl ot A, F Y AAsHA Argsiabd, FHas @, TR AEUE), H4 wish

of

SPHo)(phase shifting) 5-& 712 ooz sk}

mUde)aEwRs Ao FEags 2o AarlsEhe)s), gde), 9 B ey Yol
el 2k e wiuEgete] V1R oS FgTel o] Arte] /A <dolg Hgirh aEE
2 FE=7)e] 2oke njUdsek) dsls SIS nldecte] E48 159 27 AES

o fi5g mlUEgete] Flsohtel 28 a1 Itk Th el Hko] Sobd ok v,

S~

21) Zofia Helman, “Henryk Mikotaj Gorecki,” Hanns-Werner Heister & Walter-Wolfgang Spatter(Hg.),
Komponisten der Gegenwart (Miinchen: edition text-kritik, 1992).

22) Potter, “Minimalism,” 16: 716, 2E]H. g}o]3](Steve Reich, 1936-) 12| B]2] 2}de](Terry Riley, 1935-)
o] mRgete sk Akee] Aol FEACL B 4 gl wUEEle] SR olelriol] A
o] 2o AR Wk olde AualA W ol Gnianz Tela ‘erle) FHA ozl &
e upTgetel g Frleh ool Aslek & 4 gk e £ %iia Monte Young, 193598 A%, 2
ek QlEviAlel haghgel, elolshe Fhel ERgel Sl B 159 o Goke WAz,
Qshool AR digoll LeRl B FehaP. Glass, 1957) 7 19604 opEE-ITebiks uln
w1z (abou Mine 915} 258 AFow vlEelsE ool GRac 10 A WA vzl
@ % gl o] 2Bl Wol e 0] 2ok Al 1965664 QL% Holap) TelaL FolAlolE ofel
Sl Agd wATeoke wie R Sigich AR, 20471 Sk (Mg b, 2000), 178179 7
Z 93& oA Lo 1 9AF-ulEh, (A& AW, 2004), 269271 %, Fabian R. Lovisa,
minimal-music:  Entwicklung, Komponisten, Werke (Darmstadt: Wissenschaftliche Buchgesellschaft,
1996), 23-29, 45-51, 60-65, 87-91 =,

23) 2MAHFabian R Lovisyts Fel7le] (33 3¢ o] 970 Sololie F& ojnloje] mmgeee
skt Lovisa, 919] &, 203, IR BARe= 1990 fre] Fal=7], ol2 1 HloJE(A. Par, 1935)
T 2 A=l @R rUEElES Ao, ol Bl mludEEige] gzl miyEe
& (holy minimalism)olehe th& olges Eix Il WS Ikl 7I5He] itk Potter, $1¢] 2.
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F 2> wste] 8ol ShollM EAE of 7Hle} s 739 TAloll JerE mydelse] FEe
B He= OE PYdeRE Ale RSt @ e vk 2 of 7Rle} 2EE BAe] A
of =t vhEe] Wy 4 HstE dofxl W82 7] mlydEet, 53] glols]e] mlydaet
= g BEEs Tk ol (lel& ™ sjo]l=) (Violin Phase, 1967) A2]al (sfo]= il
2 (Phase Patterns, 1970)0x9} o] @ 2EVE S35 vHasto)] Qlo] ‘g &% wHale}
T sl sbHoR o9 ‘ot o] FAEE SPIRlolE Tl of et
ofEolif= FolE 4= glok. whdol| 2lo]s]e] 1979 2 (857 (octen2V oM 5= EoF 2158

I

g Eqoz gt 3 vt 518 e 4Rl S WNea, E Ue RS 420N =
298] ARK FUE T e SR ANE Aol Smdeln Az eAe 2
oz A B ollel, Weid Aol & nl] )R 5715 B eakom YA, &

ue] 71e) A4 W] A% Aellol] oJg 2 Wske 1 S34 o] FaHow MahA)
e Ao Azl of st AFE F (IES wha 2, (23] ol | (
o) AT B ge Aol AR A sk SFo) AL WA 2 vlmE 5 )
o g FeR7] of Fhdet PRSI At 2] EFF e ANOR AsAE Tk
S AR Al o8l Seie 35, 78k B 294 he(elE Sol, (15e widm 29
o sk (He ) e 2047] Ao FrEr el e ofgt vuEeel & sh3A 87
e Fo B s @it uwd 5 ok
FarHol7] W&ot 7he AEIGR Tl Falze] of Fhe) FAgokselre] 35
o ulge nhe Pale] HEeltt of shlel FAstolMe] Had FAe nuEgelh 3
MEE Wgow Mg U sl B 5 gtk B2 of Alde Tulzvl) of e}
FHeoh (aBe wdm b o (ol Brh ARFEOR H W BEsn B3 S
e AT7hse] AJYFe AR Aol ARe B dshs AWIE F @ Hal

—
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24) 2dje] Fope, ERAP|FER, EFE, Sl a2 HolxZwMle e FAEHIARL 2tf o= %
< o|FH T i Pk A BFF) £ 19839 F A PdE Sotes sitE, (8N
o] AE) (Bight Lines)eh= AFOZE WRHICE 2&F2 2ol 8|7t 1976-77d JFAL frojwsle &
olo g Iy e eF el My o] M (cantillation)e] &t EAL Z7to g gt} 7“% o]
Mol g2 g Y = 72 FAEHR $HE Y Responsoriale) o2 AFHE 5L =
ol3l& ARl %7] WS 543 AAs ot

25) Potter, 2] &, 16: 717,

20) 2ol o8] Agl=(1977d =9 T WDR ) ARk Algtelo] Yl e A=l A=y
< F8ke Jides AMESY. BxAd FEu(Wolfgang Burde)7h 1979 A= SopilE, (Neve
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H(Wolfgang Rihm, 1952-)9] S<H8 Algtel] ZAgH ‘BA|e] Ted-d 44 Had, ‘2o A5

o Tela el weesh(ch) Wl WieHom Bgshl dslar) BY guh Al

& W) SAom AuErt vURectom Aud & gigldl FuzTlel of e B
oFEoe] Was P A2 TS S5 o A 7}%1 W ke ‘BAle] B
47 WERFs 2o el ofsd 4 gle2

SetoliAR] SN =i fARRE W4 Jo14 &, e, Hae] Wt $)o]
AL AEoRe] B dejal FRA0R BR8HA| 2 20ks Bl ATol ol E ¢ e =t
S T N2 O 2ga Aee] ARE E, S AsS g Yok (Anti-art) 9
mluEgete] gk #e s vzt AR tE tiFelr] o= Hre] AR 7% QA
L wjskd] o] thE o] F Fobd gk e 20417] SetelMe] ‘AsTe] 2% S I
SR o]F3:

‘HAEF o] A2ES o|RYthR= He FH|=79] of Fhde} FFeerEdX T Brs] mlelwrt
Jeut HEHe] AT S FHE 2=t THEIPE S5 A9 e A, AR a8l &
s St dafEchd, o] AEE Hek] Tefvks 89 54
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o
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e

Zeitschrift fiir Musik)oll M2 Do FAHEE 1 32 A=ptsdil ARl 2 s diud &
S w237 99 whEes ERekManfred Trojabn, 19498 AIEe] Sofolo] MEE g
dem odlE & 9ee Ten dEagen MdHe S48 Holsel @ wlel Hohdel Wrlaks 20
2 B9 #5Idth  Siegfried Schmalzriedt, “Bemerkingen zum  Gebruch des Begriffs "Neuen
Einfachheit',” in Zur "Neuen Einfachheit" in der Musik, Studien zur Wertungsforschung Band 14, hrsg.
Otto Kolleritsch (Wien - Graz: Universal Edition, 1981), 17-19.

27) thrAlke 9o 71EA1 Sotsks AehEAl AR TeAde] ids AR AAEkgItt. Hermann
Danuser, Die Musik des 20, Jahrhunderts (Laaber: Laaber Verlag, 1996), 404 &%, olo] tjgt ] 2.2
82 ofgle] RSN thFar 9tk Schmalzriedt, $]2] &, 17-24; Elmar Budde, “Formen der Einfachheit
in der Musik-einige Aspekte kompositorisch-dsthetischer Wertung,” in Zur "Neuen Einfachheit” in der
Musik, Studien zur Wertungsforschung Band 14, hrsg, Otto Kolleritsch (Wien - Graz: Universal Edition,
1981), 25-37; Aw]g, 20471 b 5 el diFdE ARe g MEEeRh 5 (2002),
227-252,

28) THAl=7|9 vEEIAR A2Ee vUdE2E'R Fo] AYEY|E s ol2H HoEE NEE
g9 giEske ASTEE AF (LS, 2047 2o L, 277, 283-285) 7% ShA|RE, T
=7)9] %g}oilg_%g}zi Ao =4 wiEa o Wzl A7HA #3442 23 HE3 J2S A

= geAdolgke NdH F Fo] 92 AWste S e AL A & ddEY (=g
E#x) (Fratres, 1977)9 94 Tz Fd=7]19 (A& ®Ea &3t , (ohd) FolA
UE Gbse] et Sobd AE MR e Ten 244 £ 5% 2e AAE U
£ AP F ek
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= Solol A gL AHS o) R oleid e 704 WREE iz P} 2

AR Aol AEHAUR 1 ofele Al W G ADE Lk 5 Qs dbHolR)
SfEola FmAel oM oltjel, AgePIAE Fluie AAuA FaT 715 Sk ol
2fgh Aol Bk FWE WRKE ALEFe] Srjolel tashs Sotom Qs E
9= 2 W] FAL EWe] AL PHAAL oleld MBS uigko 2 se] goke wY
| AgHola E3lAe] d)EE To] mwot AlEHl $Hel00I,

FH2AE Aol ohrlEes gridow weA Yot 60rn] B ERel ool
MoR Age WH, 53] 19704 BE o] 100] W 2} FmAolw WsAe) ang vy
o & of Fh WSOt HEAo AT A ulw oleiet AlEH B weow sy
g S glek ThAl el Felzgle] 70un) ZukE A3 of Fhde ot Bl e
Ao} el AR Beedow AmE 4 glold Sololie Eeko) Agld AMsl aF
2 voget Az UEFlZE ojshd & itk ofF M ¥ 4 ol S0k ulge Fud
HAES SHs AW ol FUE Wksels Mo § AFZIME FEOL ehhs d-

TRt ARle RIS 3= AR 3 §7I(d-efe)et & 5 Sl

jud

PVt 2047 Tk 5 TR ek A3le] e HFwhe] AFe] B8 ofe B} Hrt

FH

= e Sl et ok Skt el glo] G Wel AR i o A shiel ot
% = slel gobd Mo sk o) B olsfsteke A7 AFte] gl e

o ARBleke] BAIE FAAL The BAC] IS sixe <k Aok

29) Andrzej Chropecki, “Geschite der Postmoderne-kompositorische Positionen in mittel- und
osteuropdischer Musik,” Musik Texte 44 (1992), 35.

30) Chropecki, $1¢] 2, 36.
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TE=7], S 2ot oA, vHE, FHa wsh AT A, viuEes, rluEee), e vy
HE~E, N2 oA, (a5 wha ) (Buntes Ibant et Flebani), (& 73)
(Szeroka Woda), (V) (Amen), (B3] A7) (Miserere), (o] v~} 7 Al 1]
29} 71 (Wis+o, moja, Wisto szara)¥ (Al W& 27V (Trzy kotysanki)
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Arled. 204171 $E = Sl e AR T et 5 (2002): 227-252,

BEA|Q. "B 2lo]s]e] Tehillim(1981) Aol yehd ‘Foba] " flMlgetedty 13
(2000): 32-46,

e, AFRke] nlgellA] & wyEgetelr] whEe] 93" TE4GHE, 13 (2014): 211-234,

Mo, dY Fere] PFES SIgE 7] 2EE(1968-1976) ol vER k= 19 Sof dojef i
A, gel, 37 (1997): 63-98.

_ | HY S| PEES SR 2] 2EE(1968-1976) o = T19] 5ot Q1ofe
WAGRE).” gl 38 (1998): 133-204.

AP "20417] o]F Fzgetelre] MRS B35 AR 718 e AR SoHH SARRY

7hedoll tigk 1z EetolEddTy 9 (2004): 216-248,

21, 204171 Fok . A& SeMAAl, 2000,
Q3)e 204171 FoF 1 - wsh | Ae: A, 2004
ol5. (FH=TD o W A3 A AT TE4SRE, 10 (1996): 17-40,
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An analytical study of H. M. Gorecki's a cappella works—in
comparison of musical language between Neue Einfachheit and

Minimalism3Y)

Shin, In-Shun

The explanations of works by Henlyk Mikotaj GOrecki, a composer from Poland,
generally employ a mixture of various concepts such as ‘ethnic-religious influence’,
‘Neue Einfachheit from Germany and ‘minimal music’ originated in the United States,
Through analyses of his works, this paper accounts for the reason why.

Because Gorecki went through changes in his writing tendency, the range of time
period and genre for this study is limited to a cappella choir music since 1972. Due to
his orchestral works of late 60s, ‘perspicuity’ and ‘simplicity’ became representative of
Gorecki's inherent characteristics, Through the following approaches, this paper defines
what elements could be identified as ‘Neue Einfachheit' or ‘minimal music’, Before going
into analyses of a cappella choir works, the changes found in his writing tendency will
be mentioned and this will confirm the validity for the selection of works to be studied
in this paper. His innate musical language, established in Symphony No.3 (1976) by
employing church music and folk songs, is confirmed,

The research is centered on analyses of FEuntenes ibant et flebant op.32 (1972),
written in Latin, and Zeroka Woda op.39 (1979), based on the lyrics and melodies of
Polish folk music, Common musical characteristics found in both pieces will be applied
to the study of works using Latin text such as Amen op.35 (1975), Miserere op.44
(1981) and Totus Tuus op.60 (1987), and others based on Polish folk music like My
Vistuta, grey Vistuta op.46 (1981) and Three Lullabies op.49 (1984, rev, 1991) in order

31) This work was supported by the National Research Foundation of Korea Grant funded by the
Korean Government(NRF-2014S1A5B5A07041112),
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to confirm the unique musical language of Goérecki.

Based on analyses of works, the last part of this paper which stands in for
conclusion sums up how GoOrecki's peculiar musical language differs from or analogous
with Neue Einfachheit, minimalism technique, and musical thoughts of the time,
Furthermore, this paper suggests that the musical characteristic of GoOrecki, who is
neither a minimalist composer nor a representative composer of Neue Einfachheit,
maybe viewed as that of ‘new’ nationalistic music in connection with spatial and

temporal environment where he was actively involving,
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18) John Adams, Nixon in Chinalmusic): An Opera In Three Acts, reducted for Piano by John McGinn
(New York: Boosey and Hawkes, 1994), 18.

19) SBS, MBC ¥ EoJE/A|1d WA} hitp://youtu,be/KAwXOgsxbMgt=15m19s [20161d 3979 A&,
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23) RHE o]2fgt FiEo] RRIAEe] E3e Blth Ag- e AR
a1 &A% gka gAaEo] et
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30) Adams, $]9] ¥R 265-260,
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T4 glelol e, AETo] LEE Al s wek WAL AR- AR e 4714 THE
5o HzHow ofm AE Paele AL BEw A= vl v, ulge] Beld Wisks 4wl
o] 9.4 Frlo) gt AL Tl WA A%A BAS TP Sk Aolopz vltield S74
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S P ol (e 21 Aol o ASE 29} o] AxElNe] TRA e Helh
ofe 941 V1ol off] o gof AhEe] 2B ¥l thEgold aA5S B AN |
A U ) o] A% AAIE B Soke WA FRs BUE 955 go] EAfel/ i,
£ gt oiate] EREES F/MIP17] Sle i golst Rel Sete] sl ok
e o] Azt B971E uhERA, i) gsh = SEEddAY o

Aprle] Bel7lol B 83, El%, ER = AN o) Slsie FUA
Sl o} Aol Aopuli ke ange] Hd gl T 4l gith

wEa Sl R e Fshe $9171e] gue] mls X EAE AT, 80

2 Wit vte] TR mE 2 BEM ol @ %

I, = 247 W sl gl o) Sofol)

oJA] zg) w4t Skl
Holie] getel 5 oA Fm9d 47e
5 Qo ThA] ] HES) ul] ol g
S wREe] Aol olelde AFAA AN FHAAOTA, AAAO R A% B 5 YA v
S Fsg gk B 5 otk 8 gefelie] thazel WAk gl AR S8 A4
A2 2ol 3e] Bis EhE wa) olXY b Selol w3 So mush vk
FAB BASY w3} AL FolTe Aolok W (4 2 Aolh)
7} vitlele] ssh Aok EobHoR B Aol
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Eh) g;

3.3. bjcjojA Ao tigt w]ThA dtd

&< 2 Aoy ¢ AR oJuli= Ygat P2l e} o]E% nitjolE 7 vkt
o] AA] gt} o] esflehs nitiool] EH ke Al Ay, niTiole] el whE A 3
S oRIsHAl ZagRo 24 mt]ol7} 2] doll n|xe &S ¥hd(mirroring)dkal Yl Ho]

o} % witele] HalE AHaAt Fltle] Wae FAshs o] oldAEhE, WL 1 A

Fl>

rlr

37) &< 2 2oy = vl Richard Wagner, 1813-1883), 2EgHIAF|(Igor Stravinsky, 1882-1971), &
2(Glenn Miller, 1904-1944)¢] 2E}LE 757 ARE3H31OH, ZH—JP‘J, ZAER T O EAE Ad 22
Q50| F2EA] FHZ ok ABI 9t} o= fmmlE=(Schwarz, “Postmodernism, the Subject,
and the Real in John Adam's Nixon in China” 118.), H|2]Z(Matthew Daines, “Telling the Truth About
Nixon;, Parody, Cultural Representation, and Gender Politics in John Adams's Opera Nixon in China,”
(Ph.D. Diss., University of California, 1995), 79-80.) 52| 7oAz o4 v} o}
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Hlgte] Fsg ik ASS e 2w oS Ga Ale] Beg Wl 4 giel, §
2P} AR AR A8 gk mltie] WA & 92 g WEo] Fows wrlele] 2 B o
et QA B T Aol

Hejo}2 BPABR (mediaie) ©3fekzd] (4 Q) Aolh 7} FFH0w Adsleis FAS
wlcjold @ale] uled, A Hlgkd wiejo = T, ofeldt FA| olo] Aol APRHOE o)y

A =8y leAE 248 B Aol

) 2EA 271942 ¢1ol5-3]

w|tjojskal &= A d(Thornton Caldwell)-2 TVZ} Hol F= oy} =o] shilg AR d=
39, schizophrenia)3®< 723t} 39 o] golx= 7i=rf, BN E S=8hk= 18]220] ‘schizo’
vk, AToleR SEo] Telo] ‘phrenia7h B oJe Sojolck ) Zh=alo] o] goIF A}
83 A2 T =g AY(Fredric Jameson) ] =915 7REC R & Aot} 4D Alqlz=e] =3k u},
Ramedae A7) A BAAAe) e Bl G4S 2 Bskeg otk ol 2eA
o= B ARIE) BEE oA Rak Qlole] sl ZIIRer, TV/h A 341 5
o 7181g FEA A Pt A=

) ol o] ofelel BAREFS] PIE 7K Folo] Moke QEE ke Y]
o S AAE wegshe vlele] FEsk A 8
Setel glck, AT} AUl Heso] e shviel u)2 Ale] Bl vlel AEEAoE Pile)
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38) 271z dYokschizophrenia)s Aol “ALHEEF olgtar B5lov I goldk] o= A AYEE
wiAlekr] 1l Zellols W (iR okl BHEE FAlolth. ZHGH) olFk ARIAR] w2 Holrle
% A=t RoR, W A0 o] vix]| e Ao 28EA XS wiel BEEAY &
22 g Hole 2 2o v HIRES Jeiu 7 ATekie o] S8 shie] AW, = o3k
1 2Rl sk o] ofde} mlHolz QIg = AP dolele ABBlESH AkdeM o Aol
b AR ETE oleldh HEY WS Asketl o AR ZloR Aste] o] golg ARERS EHR
=

39) Thomton Caldwell, Teélevisuality: Style, Crisis, and Authority in American Television (New Jersey:
Rutgers University Press, 1995), 208.

40) Jean Laplanche and Jean-Bertrand Pontalis, Vocabulaire de la Psychanalyse (Paris, 1992), AR %
A, AR AR (K FYAE, 2005), 418,

41) Fredric Jameson, “Postmodernism and Consumer Socdiety,” in 7he Anti-Aesthetic: Essays on
Postmoderm Culture (Seattle: Bay Press, 1987), 118-119.
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W A9leto] G4t o @ ), Wlol
7% S, ohlel w3 Ak BE 3%, mE
u, 928w et opkE v w,

slsto] Ao, A AAPE B3 9lA. St 283 olof
ol shiE o AART glol St ARE A e

(92 2l zoh)  AEF A1AH)

Yoo olpeRy gAss ditoeale) A2le #gle] SAEaL Jlem, o= Al ek
HojR Al APANTE $AAE A9<deto] 4

o] Folg A 2 W ol 28 A nFe vEe A7) A=) Agse] TVE
Ea) 2 APle) B, AT Alo] SR ol ek SKIHel W} 5 Hol vhFozAe] Al
gk S gl o]d BEs Aleldow Q) A FolE Tl 3 F5 S

s HolA| SRIths 22, theiis WAle™ dhH T Was WS Qo] Ad 2

,:_1_

W EAEHE A A ARle] @ Sell gLk o] ool T
b A0 S5 AIgo] Gl Mk A1 Aol B (e 2 el Mt 3
WA o Uelt), of= U] 51 P} Aol Zoleis e B Z0E ol
A}, mEa Aol e 3 Al AT o BN B e Weee O o vt
Zololo Fedlehe T ATFS HEAL @A A FEL won] S ule Fol
FE AR b B9 ol WA A7) Q1A mok= 2w BpRshE Aol 2ol
A71e)4) Alole] QR 15 ey Zoh

(= Q1 Aoh) o] B 5 Q= Shte] BARAFH 5L ofe] ofn] APol HI%
H QloffElolct. nhoi Yol el S5t dolfsle Yeg st 1 7k 1
Zhek A Astol dlole] ol ot olgsh=d, tiEk F vl A7 oloprh theAt 1
= Sute) el onl Wie] EeklA W),

rr

nho: Uhe BA Ul EE SAAlela. ths wke ol gl AlRte Ak
A wleoleks Al e SRl Seloeks mQRpl o gelze g @
A A

vko: ofl, oh]o.

42) Adams, Nixon in Chinalmusicl: An Opera In Three Acts, 28.



134 goto|2x3 247 H1g

v
dy
[
il
2
N
2
o
ol
B

o
ich
rir
iy
M
ich
oL
D
to

(H& 2l o)  Alidh A7)

nke = Q2 (right) ofe= Tofell ‘XA e} ‘gulE o] 7 71A] onlr} vk AMdE:
olgal oj=A o2 1 oulE wetA7lEd], 19 ol2fgh dojfishe o)) FHE B3l vk &%
Hog xHHET 2 Fow "Wolxle AiEe ki FHF vbEdd  Ef(metrical
dissonance) & WHEEE= 252 T Fato] ShFehs gt thxE ol Fr frelast 33
TRETE olefdk ok wtojol] HIZl RG-S B3 ARElFele} AT ofde 2Yst AlAIHEke]

APEAE Hol3 Ao sl Yesg v 2Efe A4 S

(ehwd) (2 ol RlolLh mI1eH R, ok] 219-2214)

b il b

ko= Folo] U =2 o] dolfiE ARt

nho: Qo IEE WP Sebh Gske wEe g nlaase] 23RS Fo Ja
I3 mzFeR Sl AAFoASols 24e eI ze Sastel ofs) Beke AUtk us
28 ashe A4S Aolela F2wd duks Ssleha ReAl,

(4 Q1 Aol AT A

O

43) Adams, $19] ofH, 58-59.
44) Adams, 9] ofx, 59,
45) Adams, $19] X, 62.
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ARG Aok AulE oletm FEL” skl Bl vhest e S9kE Ak 24e
Ak i Sjela FEDA olopishs 2e Huie) $te] ofmlE mekAllH Tl 1o
ofzgo] RololA] ksl EalAl Gk dlojfsls Eal olnlE WaANZomA o olge] disi
BPssPl et o] AT 9 o Ahdl Rele] ofulrh AEEA ke AARAEH RS
uredgic,

SaPgel gol Sl TelzolANE ofelet FoHS olgd dolfalE B 5 Itk Yol
ke elel ook sk vheis ik Tlele speka FHow vhksked, of ) w1
2 uhes} ek Sihistory) S A} 47 (She) 2 ORI TAE ME Eo vk wsl)
of vhx] 283 Sl o] ool 4T SellH e, ok S NS BAle] Yo

A S 2 S8 4304 oge @

Y k= $glo] oJMuy(History is our mother).

HIES: 9i) 9AL il SAR=(History, History, History, History is a),

ake: o-ohils ekt wHiAL

HMEE: e dEe =X, dEe =X, 9rke vl diREMIHistory is a dirty,
History is a dirty sow; Is a dirty sow).

HIMFEE: gk et 98] (Srbe] Felr gEdittH 2udE 98] Yol XA we by
chance escape her maw she overlies us), T, 9Al= T2l #iA|(She, History is a
dirty sow), 2] I 2 a9 2 a9 I 3 = 9el9]o) 5A(She she she

she she she she she she over lies us).

(= 9l Aol ALE Ao

2) 230l g wlcle] 317

=2 EIR|o)(Nostalgia)47)= ofe 1gko g Eoplal

H

of ste A oz, BE W

46) Adams, 91¢] o}H. 101-103.

47) w2EiRjol= dEjolor] mFe R Zophe AL ouEhE ‘nostos9} o}E EE 1%L oujsh= ‘algos
oM ARt BA adlE wge T Eoplal Al Aol yIRIE wES oujgtt EHe] "o Ao
ofy oM 1S TR A ERo] Aol N9 Q5N92E AedE] & 2 18 715 didk 7]
TJelgeolRle We-S & 5 e, ol Aok e ARES 7IE #7e] 70w mawRjolel ddE
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o thet Zelgolehs ou|E ARETy =2aER|ol s B 18 Y ds Ao APt HH, 5
8] gst o wAle AREE BHEe S8% W S SRR ol 8HT:

TVE =2dix|olg ek Z2a9E5E Alsste] A ZuFolm FAARFAQI dtiele]
S5 VEA7IE 2 %S gtk olEgh TVe| kr'ixjol= EABHA| ek 7S] BAE olF
o7|= gt} o) 54 FA Al tigh Aol AlE Lol = AARS ANShs TVE
2OE Hx T2k A FaEsk Adizat v ARle O5ks Ao et =
& 29 Hoks Zlofeh48) mitjort FEshs olefdt wmdlix|old Aaje] gk S, A1
A= ARl A S HAH FHF o)Est ks Adehs A TulH AJRks skl Hrt
Aol W= w=iwlR|ol = ARlE 256 AR BPskA| Katkal, #AL] 719 e Rodt
A =4S AR AHCRE TEAet = AALE ABehs A=A, WHs] WA A5 s
gt 49

= t] HAIFoR Tvr|tjole} =x'lix|ols ATAIR] AFE AR AL EJX|(Cecelia Tichi)oll
w2, TVE n=RlEe] o2 212 3ol 21l Faje] i 715e] U9, H3la3 Htks
AFel F= SAE Al A3t 50 I gkl A BidEr} A vl S 7P| 27,
31}, wpagt 22 o] oAl deERldoR A% Aol SR M F9l, TVE ‘7]
HuZ (electronic hearth)ZFal A&} 5D ‘AW AR & 2197} 74| Beglol Qs Tk
£ W s AsheE B olobd R nEE] mdlizofo] HEPF o=, TVE oA dAbH
A AA=GA ml=R1e] A el solEe] vk Aok

ou|z oA HJch E. G. Hepper, T. D. Ritchie and C. Sedikides et al., “Odyssey’s End: lay
Conceptions of Nostalgia Reflect Its Original Homeric Meaning,” Emotion 12 (2012), 102-103.

48) < TlollA Q7lElell WRE TvEetat (3Esk} 1988) o] I AdiE AsNEA X3t Fad AldkE
o 94 PE Beldosld AL ol & 4 ol

49) Jameson, “Postmodernism and Consumer Society,” 115,

50) Cecelia Tichi, Electronic Hearth: Creating an American Television Culture (New York: OUP, 1993),
37.

51) Tichi, ¢]2] 2, 42-61,

52) AFuAlelAsaL 7iaed elo|rtel] w2 2af AAINA AT Erjof Afell 21&3] Bae AAIR]
AHAL e 10de] A & Hof vl= 7Hg9] 90x 2o HF"EL, “HEut egte] 9, Eafar A&H
Q) sk 9, 71 e Eah Astel AATRA Ao gl aheel Bt 5-8ARke Delulas b
SwA galel W7, WA, el 2Fdc $et ebld $4d A Qe Gabriel Weinann,
Communicating Unreality: Modern Media and the Reconstruction of Reality (California, 2000), 7835 %
2, MRl FY AR dd mitjelet AAY AT, (e ARUAlel AR, 2003), 13.
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(e 2l Aoy o= HToIRlR FFoll b Ueso] Fagh 4ol ofefh ruHolE B
TR B o] Fid), of u] wrdixof HI Bele Aol m3e] Jirow 480
o Yol 3% el mAN Rt s ol g Awna)

NI A njate] SAFATHIE, AT ulZe] oAbl ojaldt ARELS AT £ A A
N F8 Ao Aeprl Wua dgRize] FEdlo] rigld =l AARRE By i sAE o 9
or Aot YT FEY A 2 ArbY AHE el Z4g dieEthEy nige g o

(42 <l zoih) A A1y

Yo Ale] SpbEel SF o] nlFe] FFARIRG] AARLeE Bk RS Pt
IR S BekeE 1T e A F3E rigidel Teth 9 Eua A 1wl

A7, 7, Aol A, ke Aol A4 B BE BalEa ofse nad Mg Rejde
Tk ©l stk

T Yso] ofgl wrdio} Wlshe Elohde] FEa] B Hart ek of Yk olelop
£ Bab Ue oklE wEthE E9Me) slEe ol el ARl SRS WA A
Q1 5ol g M) o %g HFEAZANY, kool A} oA AapEA A3 & 5 g ¥
Gol7] o]}, olefst @xle] bt ol T olglsli GHHAR) wrdxle] Sow sl
Hl, 2 e2Eio] Sl Weulde] FEWo] Tk A ololell} ofd 4 gich & Y
& vlrjo}s] @ol g F4le W)= BTt R Qe wmadxolz Eagint], 1 ol of
o) vleloh Ape] 3 Qe Aolth ol B3l (U< < Aolh & Ahele] A5k viclola] @
e wAF WF 5 gl DEe] Aol Holzles Al APk

o] Ro| o} weh vitiole] ke Sl o) AT MR vhe- wE T
o FREUH 4PSE 2EPHE SEe b4 Hee] QHE 2 (News) o] WS} A1} 5
HjE mElse] FE ALGE) oldsla Gukae] Re71E AEeA, b gae] ofde 24|

T wiEx|o] SHezat A sk viHole] JdFEe Wi

53) Adams, Nixon in Chinalmusic): An Opera In Three Acts, 36-37.
54) =120

55) 94 o] 2| S¥o] Al &ElE AT IEF vt oK =R 9% 32

az),

Y
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3) olciofet dAlel AU E(AKIEE])
Heglol=(Jean Baudrillard)= o|n|APE $AE tiAllskaL @A4de] @3]# 21 ofnfAo] &fa) A]
o W= RS AlEEARS(simulation) 7o R AW S) AlERialge] AR AA(EAE

dAE G g oA} AAlct B AARE Qs @9 solsleldelelhyper-reality)
2 dzeth & sjolsleldelEis viTiole] W Qo] ] BT 9ld] k= IS o)
s

7L ohd A& BS 2R HolA| sl E3= Tvr|tele] 8 s 5 shieltt oA

o FE el 2o J=E BA e e V1Sse g2 deid QA 5
AUES Filete] ZAZ oJ2jsh] uiEel Aol offl HomE e W el gl 7
vieke] 9 AR dolhz WFe hlebt QIREh e 95ke S, 48] the o]
e S gl Zlolnz, mahE e A Ao] o) ATk} S Fad ofue she 4

rlo

o] A 50 ol ozl Alehe 5o wohEal AR(e] ) 1) Sk
Aelh b e A9 455 Age B ATIRE ©, ofs AARch B BE
2e A Qe

Tve] slolslzleleleld] 4AS tEAee Helr: o] Hrle] Aol vitle] Aj7ie] 7}
A 2 BAe AbRkoR SRR e AR WAl e} we) Wolxl el wkEolzl Aol

56) Adams, Nixon in Chinalmusic]: An Opera In Three Acts, 37.

57) Jean Baudrillard, Simuacres et Sinuiation (Paris, 1981), 3lEj3t 27, ABIAS,  (H2: WIeAL
2005), 9-10.
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A Qe 55 AsARt 2Rz gl AlglE Aelkhks Aol ke Y Qe
ol Tvrye]e] SAdell thel| Ert= ulde] APdS Bty Vie BA| vidort @izt el
TEe B/ vks Rt ohye} QIRbel B AA| S o1 ZlolH, Ve o 2t
AEE 29E FHE 3

A BB, (A 2 Aol ol Y&t A 3] el stoly gdelEle] o
e verd = Stk AR of= ol ffsl deE Ae=m BAREY ol Y| vy
ofoll thEh oj2l& HellshAl =oul= Ardoltt. o] =7k wtjojol| efaf ojn] X|sA| A= o]
At A2Ake] 7|t gl FHEtEe] ARtE By flE di7fskar dRiaL, Hse] EF o]
Aot Fhuieke] i T 2de] dEs 9% BE AFARTe] WHsHl ARkkEo] QlGitt. o]
T AR of= myele] Zijie] giithH doubA| edske ARl Aol ZAP7E gtk
T A0 mtjots Bl vk ARH] AR BARECH
TViEE &3l ABE o] AHS BHe AFRSdAE 7 Aol AA AR et AREES
7S] Q= o] Holx| oi=tt F Abol £5 e A Sk ARRS ZAsA, witie]
M o] ARIE Aok ARSI SABEA Wolof sh Aotk (<& ¢l Afolup) o
of2 ol BE ARMIS A2 539 vHEo = st Al Alge] vt 3205 =
T A aYdol 5 AL Sl ARl gk 2ok, edtxe] 33508 oFoxl we
+Fe] FAsEe] =i "xe] ofdd vhelylo R AFErt ofuf wish 3o ukegh whige
A edofol & ARREe] AAE s FEZI o] d™e] oA Effold=e] SO
et ol mkA FhlEte] MY AElE PIATIEA AEE ARl ERoy v AR
ofeet. il ks X5k Alee] s gttt
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58) Daniel Dayan and Elihu Katz, Media Event - the live broadcasting of history (Cambridge, Mass.:
Harvard University Press, 1992), 411-414.

59) ob<, ") qirise] FueA niclel st Wsleh Ak 21 (01D, 451,
60) Kamuf, “The Replay's Thing,” 83.
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4) wjzto] Mepo @A) YWY

Ol EAg} ool (s <1 Aol & Ar) AlEl & virjele] ol 9 e AN
Azow =3 HFsath o5d U} olksiel oslE dolxlalr] BE viclele] HaPd 2 @
A o= seie, 2 Age) wrold AN Sedll AR SEl (e ) Aohy) & o
Aekg FslaL QP o] AEL viclod uhgt mitield BAe meka QLA FoiEE A
Heke AR Ak 2 of] ejultiolele] Aol Erslxic. a7]el wltiolo] ojaf wile
A W Aol ozl § ¥ H2 BeA et @S vtk AUINE BE B
FowH (4 ol Aol & nlreld @] izt wBA Az see) ahess of 4
Fo oxd Saje] @il vrle] Zelgl S, mltle] Zajolg %’4811 eSS E e
Zzse Zlofk

) 9PN AT orat Ui AishA 2tel] 4 oleld vitle) Zalele Bl

ol = 7] Slal, (U 9l Aol = Tk AR (Verfremdung)0) A2k AR
Aeh, ol e wlskE B9 Ag) T AAE XAl @ Aol audE, Set,
2z, o vie So] ThEA ALl BAAR L TAHCR ol SehheAE shisht A
SRS B,

il

61) Adams, Nixon in Chinalmusicl: An Opera In Three Acts, 22.

62) YAAB = BES|EBertolt Brecht)7} 19kt 7o 43t 3737 ke @7 HolAl gozx
dde] aaE wele msh Heolrt. o] Adte] HAe Ao I ARE HES He vpEEd
Hes el Feie vl Aok AR AR dAleae Foieh Ao BE WA 845 73]
glollaz ‘e ZAd F e AXE flole Aotk Bertolt Brecht, Gesammelte Werke (California,
1967), 71 &3, MIZEE BYB|ES M= o]E; (M =AET 3, 1989), 69.
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1) A ZEHE A F2ise] AL
(4 < Aolp) o glEaEel vehhs 7 Fueiil 542 g lo] dlele 2
A FAE AR8Ste] thiike AiFrhs Aolth

People are the heroes now

Behemoth pulls the peasant' plow
(G Q1 Aoy ATeE A6

oPge At Aol ko Telme] G, 1999] 8 now's} 28e] EgA ‘plow’
o] selceo] P offe} FHLEES Al WF olsh fAk
Y] 29412 Hol i, AT TES] R Al B Wk ofFONE Ah PAE
U S UYshs 448 At A2 ¥ eludss 2047] ool uls- = 2
e, e o] AFL FAZE ohd FSAIZ W] Gal] wEel] AAAle] g i 2
2 ARG B et o) ool del 87e] Yol elndrt 2842
of Qlcke Aol vl A chrhech Ao €)% 2 of|Ah AREAR oo
= Gele 28Rk vhe S a4Vt SRS W), oleist sl sE BT
gl $eli= on] A Ui 9= olsdt AR AEA MRk 5 o B Arkevt g
thet %302 716l AFS Bo] AT Zolrk
Ro @ Aee] B wa WA Aeske, vies nx
Sh= 3ol MABER o] Folxl melu} oflel] ek, olse Fel ole] Aue Fa Q%
53} 31 A, sl o] gl A ANER AR s A9 2 T S A}
Age elEt) TAFAG B 5 ol mAE e SRR A i adelud,
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63) Adams, 2] o} 15,

64) Adams, Nixon in China (The Metropolitan Opera HD Live) % %%} dE] Az2olo] QR =3,

65) Alice Goodman, “Towards Nixon in Chind’: in Nixon in China, An Opera in Three Acts, by John
Adams, Compact Disk Line Notes, 11-13, Elktra/Nonesuch, 979177-2, 19882 2183+ Timothy Johnsons,
John Adams's Nixon in China; Musical Analysis, Historical and Political Perspectives (Burlington:
Ashgate Publishing Limited, 2011), 3& A¢l&-

66) Thomay May, The John Adams Reader; Essential Writings on an American Composer (New Jersey:
Amadeus Press, 2000), 241,
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An Opera, as a mediator of the media:
A study on Nixon in China by John Adams

Chung, Da Woon

John Adams's opera Nixon in China dealt with the event of President Nixon's visit to
China in 1972. In this study, Nixon in China is examined from a media perspective,
The work is unique in opera history as it showed actual news clip on the opera stage
for the first time. This superficial relevance of the media has hindered more
fundamental study on the media relevance Nixon in China has. 1 consider the media
relevance as a salient feature of Nixon in China, This study examined multiple aspects
of the media that can be seen in Nixon in China through detailed analysis of its libretto,
music and staging. What this analysis have found is as follows,

Firstly, the material of Nixon in China is not 'Nixon's visit to China', but 'Nixon's
visit to China viewed on TV'. It is the key point we should pay attention. Characters
are sensitively conscious of the media all the time, They act differently based on
presence or absence of the media, which shows media-affected life of contemporary
people,

Secondly, the form which contains the material reflects that of TV media, Its format
takes that of media; 'pastiche' and 'flow'. Nixon in China reflects pastiche in its
unconnected events and fragmentary music, Also it uses the cycle of tension and
relaxation very effectively to catch the eyes of the audience unfolding the story,

Lastly, what is the core message of this opera through its media-oriented material
and form? The theme of Nixon in China could be a critical reflection on media-oriented
reality. The work captures media-oriented contemporary people in schizophrenia and
nostalgia. Schizophrenia appears in split self consciousness and a word-play of signifier

which lost meaning. Nostalgia works as an escape from reality, In Nixon in China, we
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could see nostalgia already includes TV, which reveals inexhaustible power of the
media, This power reaches its peak in producing hyper-reality, Nixon in China reveals
hyper-reality through play within a play. In showing the media through the opera,
Verfremdung(Defamilarization) works effectively, It enables us to keep a distance from
media by showing the content of media with its frame at the same time,

Therefore Nixon in China could be read as an opera that mediates the media, It
provides the profound reflection on media-oriented society and people. This is the core

value of Nixon in China as a contemporary opera,
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A Study on Piano Education:

Recognition for Disabled People

Lee, Heeseung - Chung, Wan Kyu

The purpose of this study is to investigate piano education for disabled people, A
survey was conducted in March 2017 and participants included university students
majoring in piano performance in Seoul and Kyunggi-do area(n=201). According to
survey results, most students think that more opportunity should be given to disabled
people. They also think that educators would find value in teaching piano to disabled
people. Mostly, students have similar opinions whether or not they have previous
experience, A t-test was conducted to compare between students who had previous
teaching experience and students who did not have previous teaching experience.
Results show that students who had previous teaching experience were in constant
need of family members' help. They were also willing to participate in workshops for
better teaching disabled people, This study as well as previous research from other
studies show general agreement about educators and teaching piano to disabled people.
They reveal how educators must set a good example by applying today's changes on
the recognition of disabled people. The consensus is that educators should gain and

employ better ideas for teaching disabled people and teaching them effectively.
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