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The Church Composer of the Dresden Court,
Bach, Zelenka, and Friedrich August II

Kayoung Lee

This article begins with the title, church composer that both Bach and Zelenka
received from Friedrich August II, the Elector of Saxony from 1733 to 1756. After
illustrating that the title, church composer, functions as a signifer that encapsulates the
kind of responsibilities and rights that the composers of the time assume, this article
examines the musical culture of Dresden court in order to construct the musical context
in which these two composers worked. This article states that Bach and Zelenka were
not able to draw the Elector's enough attention because of his pro-Italian attitude,
arguing that it was the musical context in which Bach and his contemporary composers

had to deal with in their everyday lives,
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