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1) Allen Cadwallader, "Form and Tonal Process: The Design of Different Structural Levels," in Zrends in
Schenkerian Research, edited by Allen Cadwallader (New York: Schirmer Books, 1990), 3.

2) Charles Smith, "Musical Form and Fundamental Structure: An Investigation of Schenker's
"Formenlehre'," Music Analysis 15/2-3 (1996), 231,

3) Smith, 1¢] 2, $1o] =,

4) CEAQ Qb FEromA] FE 4ol ARz, §04el A&wlo] itk Heinrich Schenker, Free
Composition, trans, by Emst Oster (New York: Longman, 1979) [reprinted by Pendragon Press, 2001],
39.
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5) THRER, Fig. 154/47F ARke] dARb, Fig. 47/12 $Ake] elxell st
6) Smith, "Musical Form and Fundamental Structure: An Investigation of Schenker's 'Formenlehre'," 235,

7) Schenker, Free Composition, 137 (§315).
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10) Smith, "Musical Form and Fundamental Structure: An Investigation of Schenker's 'Formenlehre')" 231,
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13) David Neumeyer and Susan Tepping, A Guide to Schenkerian Analysis (Engelwood Cliffs, N. J.:
Prentice Hall, 1992), 108-111, o]E&o°] AAs}aL Y= 5\_1/]-5} wdle =] 9XE 5 /N7 ZElAEAE
AL ek 108%9] Ex. 810, 811, 110%¢] 815 $& njshke |15 vk o 5, 37l T2 )
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14) Smith, "Musical Form and Fundamental Structure: An Investigation of Schenker's 'Formenlehre'," 231,



#rio] AUiEt 8N XY - FoT RO WEAS BYoZ - 31

2.2. AARY BAH
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15) Schenker, Free Composition, 137 (§315).

16) Smith, "Musical Form and Fundamental Structure: An Investigation of Schenker's 'Formenlehre'," 235,
A7 W=, Fok= el Op. 10/29) Op. 538 AEFox 333 Wo] dojus AFo= sl
slov} o] AFSe| ol ¥l ther Tekm EAlskA et

17) Schenker, Free Composition, 130.

18) Smith, "Musical Form and Fundamental Structure: An Investigation of Schenker's 'Formenlehre'," 249.
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19) Schenker, Free Composition, 138.
20) $19] &, 138 (Z=16).

21) Smith, "Musical Form and Fundamental Structure: An Investigation of Schenker's 'Formenlehre',"
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Hl (Foke 2ubel Op.14/2 Gz AP, T2 (14) WiEH (¥ Al6w Op.68 F&
z) AMPEE & T A

(1) f7{9] TKIFEH, of A2l ALEF SA9] of (BI=E: | — V)
ekl S =9 2AF] A 45
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] 13 2 13 211
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F: 1 \ I VvV 1
§315 | (119/7) 13 | |
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o
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(6) BAZE (ol AuE}l K 545 CF=) APy ez Ajdolx ZEidee] Ald
& ARBEE 1-ve] AP AfetA] gt 2AlE AlRke R bRl tigh Azl wses), 2 A
Aol AR5 ANFAE ARRtEE o obd, mElg 3 o] Bshs Ao WAl ZAIKS <t
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22) 2ARY] 24 F 1 1= AR olQle] Aes SNk A0E SUTE S7le] Jokia ez,
(Fiinf Urdinie-Tafeln, 1932) TWA=  "29JRA|y (Der Tonwille, 1921-1924), MWA= 2ot Azl (Das
Meisterwerk in der Musik, 1925, 1926, 1930)2] &dwolt}, o] A He] A&l Yehl= 2AXE B5F 1
o] PAlof| I3 LS Fal = HHE, Hoh eEE Aojox 1 AR AAE AR
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(o) ZXI2EE  (@|ofc ALIEF K545 CEX) M1z dslfj=

(a) Fig. 47-1
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A A " A A A
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" it s — Z.
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O & =
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Exp. Dev.
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A o A — | — R —" i T ®
'\MV Qi 10 LA - — -
o -
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'/.x /\,’b;/\ Y N,
©): i = } o . — oo o (7
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(68 | \% i 6 v 1 VI

HPANSE AAER] ERlslEe] o flol BAAR= 8-7 zgor FAE) o]3lo] vl dA7}
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BN duxe dxye] FA14 sdzlge Holn o) see] 8ks B3 uls g
ok wht 339 diolA] wht] 429] 1V7RA] E1Re WHR0EE B FEch AV e F
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(2= g Vel ARS8 Bo= vl ojgl YAlE Holazl gt Aeolt}) 52 T540= o] P
AAR= AFARL A Al gske-S gl el (John Snyder)7} A4t b}
o), WgEshE AjdRe] 542 FAH P20 g Bl oJ5f oprlE Zlolct.2) AR
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23) John L. Snyder, "Schenker and the First Movement of Mozarts Sonata, K, 545 An Uninterrupted
SonataForm Movement?" 7heory and Practice 16 (1991), 51-78. 217} Wsh= 29t F30] Aol
ZA|(Felix Salzen7} Bal= 4 23t W 2] 7he] wias Sap7|e gt olo)l thisixle Felix Salzer,
Structural Hearing: Tonal Coherence in Music (New York: Dover Publications, 1962), 223-224 Z%,
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B9}, vlele 3 o] BAS AAT 0k 7|ReiHe] omsleol RAR e T gk 4
o) ARG ARKE A7 S Gk A olel A 538 Wk dlol 87 dgow
8] Wesh A1 gk el
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(odl2) W= (mlofie ALEL Op. 2/2, AZZE) H194E ==
(a) Fig. 100-5

Exp. Dev. Recap.
m. 122 130 148 156 161 202 214
3

) H [ ] IIIﬁ - 1 L le { i
= S| 4 e = ———= i
F hf __________________ »Jr) \#7/19
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I 4l vE
(b) EAke] 2AA
Exp. Dev. Recap.
m I S 130 148__156 _ 161 202 214
3 2 N T 2
i J .. ] . : e .
eah — — ‘ i
E thrv/”w/r
Al Vo T Emeem e P -

(11) HWEH (Flohe AuE Op.14/2 Ggx) AlePdel tial] d7= 7 7ie] 2Hi=ZE AAl
gt} o] 7 aY=ZE AeEd A9 avter Fel B A 2 a8s o+ Utk Fig

47/2%= AAPRe} whde]l 2 7 Fig. 154/62 whdRe] 2ARE I18S HojErh B2 ofy|d
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T AARe] auzel e givk

(14) =R (3= AW Op. 68 Fx) Aol tigh d71e] F Algel 23 2g=zE2
A ARl welFo 2N shes 2Hs] Holal glv}, Tefre ek vehe 3
9] HESS Hole owx FH|EIEH], o] 3gelM o]F AL s AAeL AR ARte
Holth, A7k BT 3] R Hol glom Hlo = Fo QI Hojw VIeS 7o EHR 1 Sl
£ 28] Holal vk w5k T FAIE wgle] 8] WAl e, 2 AXE A Eoltk

ol vjsl) @2l 2AXE 2 G AR Ark A= i — vE SN, | — IIF
78] THZE AAR=T, ol T AEr P29 & S Hele MAXE B wEA Jlo}
= AUELR (17) Op. 10/3 DA=9] Al2ekd, (18) Op. 27/2 cfekze] A3eld, (23) Op. 10/1
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2 | o} EEEHEES R AA 4%
i—™>v
WEN (Fohe 2ube} Op.10/3 DRZ) 299 ) | b3 5 9 |
17 §313 39/2
(de+=) D:I V I VI
§313 | b3 5 | b3 5 g
18 | wEw (Foke 2uEl Op.27/2 Bz 3048 40/4
§314 iV i Vo
| b3 5 | | |
19 | #WEd (@oke el Op.31/2 de) 19F% | §315 -
d: i
| b5 | | |
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e i
) b5 5 | | |
21 | B (W& A4 Op.98 etkx) 193 §313 (81/2)
el i \
i —>1III
- 5 4 b3 | 51 7|
22 | ZxEE (@ AMOW K550 gz 19Md | §99 g
IMW2] | g i \% i
§ as4/3) | | 5 S S )
313
23 | WlEd (@oke AU Op.10/1 cvkF) 19k 314 (154/7) | c i M WO O | v
MW1]
(sé/4) |1 5 A3 2l gl
24 | WIEW (o= AuEl Op.57 fHx) 19K §313 "3
[TW7] i vl v i|
1 | 5 85 #1 3 | | |
25 | HIEH (Fok= A} Op.53 Cx) 198 B13 - 5 b # 3
§315 C: 1 i
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(17) WiEA  (Fok= AuEr Op.10/3 DEZ) ARPHITR)S A9 HdddS kL
o} Aol WElg 33 59 AP 3 SHE H|H ArRel A dEde Hola
ot ohe OEeT Bl theks W] AL 3R Hol rkeB-a). ol 1
=2 el =, AT ARERS s Bslar 33 57F ArH R mie] 13004 ARk
Tl o] AR Q= Alolch of= (cl3-b)e} 2ol FAElojol AFRE FHH AN B

ol sashs gk 2FAR B S duds gRsbl 2 Aot

Kl

(o413) HIEH  (m|obe ZLtEF Op.10/3 DEZ) H2efd T2f=

(a) Fig. 39-2
m 13 25 88 63
3 2 35 i
|
T
i i Hi
ANV - 1 T ‘l —‘l
d ( | . F
d: i v v i \% i
(b) Bzte] A%
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Reexamination of Schenker s Sonata—Form Theory:
Focusing on the Unterbrechung and Reconstruction of the

Recapitulation

Moo Kyoung Song

The goal of this paper is to scrutinize problems that Heinrich Schenker’s sonata-form
theory poses by examining analytic graphs as seen in his Free Composition and further
to modify and supplement otherwise errors and lacks towards the theory’s consistency
and systemicity, Schenker's notion of sonata form is not complete, and therefore
requires further modifications and supplement, not only because he did not provide a
full length of explanation about the form, but also because analytic graphs designed to
support his verbal explanations failed occasionally to do so.

I began by discussing interruptions and recapitulations, which Charles Smith has
pinpointed, and presented alternatives readings for several problematic graphs in Free
Composition, 1 offered alternative readings, which encompass a series of correcting
processes about notational details and hierarchical amendment of the graph towards
clarity of Schenker's sonata-form theory, For instances, such alternative readings include
the subdominant recapitulation of the first movement of Mozart's K. 545, development’s
orthodox tonal scheme in Beethoven’s Op. 2/2, and the earlier choice of the Kopfton in

the third movement of Beethoven's Op.27/2.
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