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Mixed—mode Endings in Chopin’ s Nocturnes

Heewon Chung

In this paper, I aim to explore the range of creative responses to the question of
mode mixture seen in the Nocturnes of Chopin, Chopin’s Nocturnes show diverse types
of the major-mode ending which might be characterized as a transformation or
dissolution of the previous minor mode. I argue that Chopin uses an expanded
treatment that seems to act beyond what is typically associated with “Picardy third,” as
followings: 1) A certain kind of detachment, dissolution, or transformation from the
initial minor key takes place within the bounds of tonal continuity; 2) In this process,
chromatic notes or chords in the first or middle section function importantly in the
reprise. Analyzing four works among Chopin’s Nocturnes, I examine that these works
use major-minor duality not in all in the same manner, but as a site of creative

invention that works itself out differently in different pieces.
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