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6) Straus, “Voice Leading in Atonal Music,” 237-274.
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11) Straus, “Uniformity, Balance, and Smoothness in Atonal Voice Leading,” 315, Example 7.
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12) Straus, “Uniformity, Balance, and Smoothness in Atonal Voice Leading,” 319, Example 9.
13) Straus, $J2] &, 337, Example 22,
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14) 2ERR9 A 497FIS 18] 2003 ERAA Ag ANFHACH, ofF 20059 EET} chee] 1e] 2]
oA o] IS 3xkUA (3-dimension) 02 X odET} Joseph N, Straus, Introduction to Post-Tonal Theory

(New York: W. W. Norton & Company, 4th ed. 2016), 181.
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SFH SB0lM Toet MERYT - ASAISAC HEFYTZION fe A - 73

=
o
[>
[m
(a1}
Jo
[>
lo
S
mlo
Ml
0x

I
2]
ooll
!
™

4-25
0268

Pl ol BT IR (HMFFE 918 o o] Hb Op. 9) A6 vir] 13
(ol 20] YRS 9lo] 427F7e] AEATIM (o] 5)0] Fhel] g AHoR IAH YES
a2 g9 & ek ol Bkl ofF Ul o] FRFE 4STENI 0ZA (1] FHH

off FHehgh fredebl drldEs 2S¢ 5 ek



74 gellzEy 238 H2s
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16) Straus, Introduction to Post-Tonal Theory, 81-86.
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18) 2R A&Ale] AP thee]l =FS FHasAlQ. Chrisman, “Describing structural aspects of
pitch-sets using successive-interval —arrays,” 7-8 Richard Cohn, “Neo-Riemannian Operations,
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19) B =i ARt sk S4F AJ5-%13Y %—7?} = 2] DVIS(Directed Voice Leading Sum)
o el oot &, 22 F AR X 7] $18te] Farw geld 29 AHdifference)E
gslo] SAHAE AR olol tisirE o] —Er"ﬂ% F1ug A Richard Cohn, “Square Dances with
Cubes,” Journal of Music Theory 42/2 (1998), 283-296,
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Atonal Voice—leading Space constructed in terms of Intervals:

Reinterpretation of Straus’ Space

Eun-Jin Kim, So-Yung Ahn

The goal of this paper is to reinterpret Straus Voice-Leading Spaces in terms of
“Intervals” not “Pitch-classes,” To do so, we introduce a newly defined
Expansion-Contraction Measurement(ECM) between two set classes in terms of interval
classes, The measurement is useful in that it express voice-leading between set classes
in numerical values(-6<ECM<+6), Based on this, we reconstruct the trichordal and
tetrachordal spaces, Finally, we have analyzed the Sixth movement of Webern's Sechs
Bagatellen fiir Streichquartet{Op. 9) to show the theoretical usefulness of the

measurement and the spaces,
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